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THE AFRICAN EVE:
INTRODUCTION AND SUMMARY

Ivan Van Sertima

In an carhier preparation tor this special volume, Black Women in Anitquity, we
were tempted to dwell upon the controversy raging over the tirst woman, our
earliest known human ancestor, the Atrican mother of all mankind, CLlucy. T We
have been torced 10 resist that temptation. Archeology has its tuscination, yes,
but apart from Lucy’s age (three and a halt million years), her height (three feet),
her weight (sixty pounds), and her place ol onigin (Ethiopia) next to nothing of
very real significance i the study of woman is known about her. The con-
troversy, though animated and prolonged, 1s a huddle between technical experts
over & bundle of bones and a bundie of clussiticatory terms. The drama sur-
rounding the tind ot the Atrican Eve is intniguing, especially in the way it s han-
dled by Donald Johannson and Maitland Eddy i their classic work on this sub
Ject. But for those of us who are primarily interested in the adult stages ot civili-
zation rather than in the tirstinfant steps of the hominid, it is not particularly il-
luminating. We have found 1t tur more usetul to tocus our attention on the mate
rials gathered and selected under our editorship for this book.

Most ot our writers have concentrated on the gueens and goddesses of Ethiopia
and Egypt. This has been so, not only because ot the tact that the documents in
the Nile Valley are voluminous compared to the sketchier record in other parts ot
Alrica but because the imagination of the world, not just that ot Atrica, was
haunted by these bluck women. They feature just as prominently in European
mythology as in African reality. Andromeda, daughter of the Ethiopian king,
Cepheus, 1s tuken to wite by the legendary Greek hero, Perseus. Circe, the magi-
cian and enchantress of Homer's Odyssey, is painted on Grecian vases as a black
woman. Her niece, Medea, daughter of the Colchian king, Acetes, uses her pow-
ers to help young Jason in his quest for the golden tleece.

Larry Willtams and Charles Finch trace these women, so prominent in Greek
myth, back to their Ethiopian origins. They also introduce us to the most power-
ful line ot all bluck queens— the Candaces (trom the Meroitic " Kentake,”" which
means Queen-Mother). They pomnt out that unhike the Epypuan queens, who
largely owed their authority to bemg the great wives ol pharoahs (Hatshepsut
being the exception), the Ethiopian queens were independent rulers. This raises
the question as to what extent the carly Atrnican matriarchal patterns underwent
changes as the Atncans moved down nontlswards into Egypt. Wilhams and Finch
contend, however, that ““such independent temale rulers are tound throughout
Africa in time and space’ and that “the relative frequency ol the queenship -
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compared to other parts of the world—retlected the persistent matriarchal pat-
terns in Atrica through the course of history.”’

The period of Ethiopian history covered by these researchers encompasses
about two thousand years (from 1000 B.C. to 1000 A.D.). Barring the Candaces
in the much tater Meroitic period, no black queen of ancient times (0r no queen
for that matter) had such a legend built around her as Makeda, the queen of
Sheba. She is known in the bible as the great black beauty who melted King Sol-
omon's heart into a song. The child she bore for him, Menelik, started the Sol-
omonid line of Ethiopian kings, a line which, but for an interruption of 300
years, continued right down to the late Haile Selassie. Williams and Finch show
that the story of the romance between Solomon and the queen of Sheba probably
overshadows more important roles and accomplishments of this black queen. She
orgamized an extensive trade network and ruled an empire larger and more sub-
stantial than Solomon’s, her business with him involving commercial and dip-
lomatic settlements, not just romantic concerns. The hospitality he lavished upon
her was a tribute not simply to her beauty but to her position of eminence and in-
Tuence in the ancient world.

The later Ethiopian queens (300 B.C.—300 A.D.) which we have come to
know as the Candaces, were among the greatest of African builders, erecting
magniticent palaces and tombs, ushering in a cultural renaissance that produced
some of the tinest examples of Meroitic architecture and art. Perhaps the most
memorable among them is Amanirenas, who struck back at the Roman invaders
under Augustus Cacsar. When the Romans occupied Egypt and threatened
Nubia, this warrior queen ied the Kushite army across the Egyptian border, at-
tacked the Roman-occupied towns, and routed their garrisons, destroying the
statues of Caesar. The Romans reacted savagely, sacking the towns of the blacks,
razing their capital at Napata. But she retreated and regrouped and struck again,
forcing them to renounce the tribute they had imposed upon the people of Lower
Nubia in her domain. This was the spirit of these great queens.

They were not only masters of the state but masters of the spiritual capitals as
well. Beginning with Piankhy, the pharaohs of the 25th dynasty made it a prac-
tice 1o install their female relatives as the high-priestesses of Amon at Thebes.
These women were given almost royal privileges and formed a kind of paralle]
dynasty, with succession from aunt to niece. While the Ethiopian pharaohs ruled,
there were two lines of high-priestesses—one at Thebes (Mistress of Egypt) and
one at Napata (Mistress of Kush).

The power of the queen in Egypt, however, seems to have been (in spite ot the
same African emphasis on the woman as the key to succession) qualitatively dit-

ferent. Diedre Wimby argues, in tact, that “‘the Kemetic concept of rulership
categorically denies this position to women.'" Women came to the throne only
under particular circumstances, even though they wiclded considerable power
behind the throne. 1t the pharaoh died and lett no male heir, then the queen would
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be allowed to rule until such time as a new dynasty could be mitiated. Also, in
cases where the king's only [epal heir was too young to assume office, the queen
consort was expected 1o rule untl he attnned matarnty.

The situation, however, is more subtle than at lirst appears, and Miss Winby
is at pains to make this clear. There were reasons why a man was thought to 1[:
more aptly into the symbolic role played by the pharaoh. Yet the m';rxhip of
Kemet (Egypy was, as she shows, “a balanced situation: the man was the per-
sonification of divine authority, the woman the source of his power.”” The gueen
was the guardian ol the royal hincage.

Wimby lists the ruling mothers and wives of the pharaohs and spotlights those,
who, by dint of personality or circumstance, came to stund out from the mists of
antiquity. There is Neith-hetep, whose only claim to tame seems 10 be the fact
that she was the wife of Aha-Menes, the tirst pharaoh ot the first dynasty, and
Mer-Neith, who commanded great respect because she was wile of one pl'mrunh
and mother of another. But Queen Nitocris, known as ““the noblest and loveliest
woman of her time™" touches us still with the spurk she 1it in the sixth dynasty,
not by virtue of whom she married or whom shie mothered, but by what s'hc waus
and what she did. We can sull stand in the shudow of 4 monument she built, the
third pyramid at Giza. And there is Queen Tensheri of the 17th dynasty, who
kept up the revolutionary war agamst the Hyksos mvaders, and Queen Afimose-
Nefertere, who, when her husband Ahmaose drove these aliens out, helped to re
construct Kemet, the beloved country. She was the tirst to hold the title ot " di-
vine wife,”" and, as high-priestess of Amon, had her own college of priestesses, a
chiet of troops, a majordomo, scribes, and a vast retinue of fieldworkers, whom
she organized to rebuild a city ol the dead at Deir-el-Medina,

Not one of these Egyptian queens, of course, dominated the times in which she
lived, like the Pharaoh Hatshepsut. She is known as a warrior queen and it is true
that she was aggressive, overpowering, a born dynast. But her battles were
against her own rivals tor power in the Egyptian hierarchy. She waged no wars
abroad. Egypt had just thrown otf the Hyksos yoke, and though her tather,
Thutmose 1, smashed his tist against the tace ol Asia, his armies charging even
up to the Euphrates, this great black queen concentrated on building rather than
on tighting. She organmized commercial expeditions instead of mulitary cam
paigns. And though she trumpeted the war cry 1 came as Horus, darting hre
against my encnies,”” it is of enemies within her own camp and country lh;‘n she
speaks. She as the most unusual of Egypuan queens. As Wianby says, “She
created a new science ot rulership, the essence of which was the Temale man-
ifesting male attributes.” She donned male wttire, sported a beard, even relerred
o herselt, and nsisted on being reterred 1o, as he

The power of the mother or wite in the royal houses of Kemet did often bal-
ance out that of the pharaoh, even in cases where she was not reigming. Sona
Sanchez presents the metaphysical basis tor this balance and pun;lcr.ship. She
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contrasts the African myth of Osiris and Isis against the patriarchal myth ot
Adam and Eve. The woman in Africa was not seen as a nb or appendage or at-
terthought 1o man, but as his divine equal. Thus she claims *“the goddesses re-
tained their prestige in becoming wives: the couple was the religious and social
unit: woman seemed to be allied with and complementary 10 man: woman has the
same rights as man, the same powers in court: she inherited, she owned prop-
erty "' Her story of Nefertiti and Akhnaton bears out this beautiful balance. But
Sanchez is alert to the subtle undercurrents, the opposite doctrine prevailing
among the priests of Amon that contested this position. Though Netertiti became
the divine female partner to Akhnaton, the vision of these priests reasserted itselt
on Akhnaton's death. They would not accept the idea of women bypassing the
male priesthood with a mother-goddess, in their worship of the Divine.
In the end it is the force of personality, the stature of an unusual individual,
that overrides these chauvinistic prejudices and conventions. Such an individual

was Queen Tiye, mother of Akhnaton, mother-in-law of Nefertiti. Lady of Both
Lands, she was born in Nubia but reigned as gqueen consornt and queen mother ol
tigypt for half a century. In her sensitive portrait of Tiye, Virginia Simon shows
us how she quictly wielded power dunng three cntical periods of the 13th
dynusty, becoming the stabilizing force in the nation. These are the years when
the powers of Amenhotep HI (whose bride she became at 13) began to wither
with age, when her son Akhnaton, the religious innovator, neglected the defense
of the nation, when her youngest sons, Smenkare and Tut, were too immature (o
rule. She moved into the power vacuum. She became Sccretary of State for her
sick husband. Kings of Asia bypassed him to deal directly with her. And when
the priests insisted that, in the royal sculptures, a queen should be depicted only
knee-high to a king, Amenhotep, tuled by a love that transcended the idiocies of
convention, swept their objections away. He builds massive statues in which she
sits beside him as an equal. He digs an ornamental lake one mile long and names
it after her. Poems and palaces rise to immortalize her beauty and his love. And,
tollowing the strongest African custom, strengthened by a Nubian 1n the royal
bed. it is the princesses, not the princes, who enjoy venerated status. The impor-
tance of the female in the royal tamily is once more stressed. Even fashion is
protoundly intluenced by Tiye. Her hairstyle, her earrings, her wigs, set the style
tor temale beauty in the royal coun,

Another queen of the south but a mythical one, among the tirstborn ol the god-
desses, is Isis. Eloise McKinney-Johnson presents her as Egypt’s quintessential
sweetheart, wite, and mother. She is worshipped as the sister-wite ot Osiris, the
“King of the Dead,”” and mother of Horus, the “"King of the Living.”” What lyn-
cal hymns in praise of her own divinity are chanted tfrom the lips of Isis herselt!

I am Nature, the universal Mother, mistress of all the elements, primordial
cild of time . . . the single manifestation ot a1l gods and goddesses that are.
My nod governs the shining heights of Heaven .. the Jlamentable silences of
the world below.

Van Sertima

Egypt, Greece, and Rome bowed down to this Alncan goddess, and “the prc-
ot 1 fountaion o he Cohin et o v i He
an pamtings ot the Madonea and Child
Runoko Rashidi also touches on this aspect of Isis as the origonal black
madonna. Statues of her and the baby Horus, whom she suckles, passed tor rep
resentations of Mary und Jesus in many European churches, especially those in
ttaly (the first Euro-Christian shrines). In his crudite essay on the three Atrican
goddesses who exerted the largest influence i ancient times, Rashidi gives us the
historical background to the cults that grew up wround them, not only in Alrica
but in .Grcccc, in Rome, in Minouan Crete, in Phoenicra, i parts of A\;u, even(in
some instances) in the Brush Isles. Apart trom/sis, to whom, we learn, even the
mad Roman emperor Culigula, erected a temple, there is Neith, probably older
than Isis herselt, who speaks with the timeless voice of the original creator: |
am whatever was or 15 or will be."" There s Hathor, the sell-begetting poddess,
donor of life, protector ol the dead, goddess 100 of the senses, linked with
lalnugh(cr and dance and song and music. The rehigrous concepts behind these Af-
rican goddesses, Rushidi tells us, hie not in the Nile Vadey (although the most
substantual documentation ot them may be tound there) but in tie Great Lakes re-
gion of East/Cental Alrica. There, “*in the contnental heartland. the primordial
center, occurred the molding and torming ol the rehigious and philosophcal ideas
that were to cnucally shape the world. ™

Itas also i this contimental heartland that we must ook tor the earliest portraits
of the African woman. Rosalind Jeftnes opens s window on the most ancient
gallery of art in the world. We see the primal mother in the cave ant ol Zim-
babwe, we tollow her protuberant curve and shadow among the Bambuara, the
Senufo and the Kun, we see her taking the sume form on the Grimaldi horizon in
Stone Age Europe, as humankind spreads out everywhere from its Atncan an-
cestral home. Woman stalks the imagination ot the dawn of man, both a giver
and killer of lite, now rmining food and moisture dewn, now the arrows of death
We are struck by the way the forms of the temale link vastly diverse and distant
areas ina continuity of symbol, sign, and concept. 1tis as it from the streams, of
her loims, a river of tmages—that ot fernlizing rammaker and devous nye vulture,
virgin of purity and serpent of evil, mate and mother and murderer—branches an
art ot creativity and destructiveness that Hows through the carliest imagimation ot
the world. This 1s one ol the few essays in this volume that attempts, however
brokenly (since our carhiest traditions are scattered) 1o probe those pristine roots
that lic behind the later flowenng in Ethiopia and Egypt.

Camille Yarbrough also explores African art as a document tn the history o
woman. She finds the beginnings ol so many beauty aids in Africa— cornrows
five thousand years old in the Sahara, exquisite and elaborate wigs. eve shudow,
pellets of sweet spices or anti-gum (a kind of chewing-gum) as hrcuth-'lrc.\ weners,
the staining of fingernaily and toenails with the henna plant, scerted pomades and
oils for the skin and the hair, beautitully polished copper mirrors, jewelry ot all
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sorts, particularly earrings, necklaces, strings of beads. She points to a little-
known fact, that vaccination began in Afnica centuries before Europe because of
the use ol tattoos., either as identification or as beautification marks. Once again,
however, because the best pictorial documentation lies in Egypt and Ethiopia,
almoat all of our examples of female style and beauty in ancient Africa are tuken
trom that region.

1118 theretore refreshing to read the second half of John Clarke’s essay, which
introduces us to the warrior queens, Nzingha of Angola and Yaa Asantewa of the
Ashanti. The stories of these two women are important chapters in the struggle
apainst Portuguese, and British imperialism in Africa. In 1623, at the age of
torty-one, Nzingha became queen of Ndongo (Angola). Like Hatshepsut, she
torbade her subjects to call her queen. She insisted on being called king and
marched into battle in the clothing of a man. But according to Clarke, **she pos-
sessed both masculine hardness and teminine charm, which she readily used, de-
pending on the need and occasion.”” She fought the Portuguese all her life, suf-
fering severe setbacks. Her sister was beheaded, her body thrown into a niver.
Yet this did not break Nzingha's spint. As Professor Glasgow points out:
“*Nzingha tailed in her mission to expel the Portuguese [but] her historic impor-
tance trancends this failure, as she awakened and encouraged the first known
stirring of nationalism in West Central Africa.”

Yaa Asantewa, the Queen Mother of Ejisu, in Ghana, nurtured the same
smoking flame. When the British in 1896 exiled King Prempeh of Ghana and,
two years later, sent a governor to Kumasi, the capital of the Ashanti, to demand
the Golden Stool, even the bravest member of the tribe was cowed. Clarke re-
captures that remarkable moment as Yaa Asaniewa rises to shame the chiefs: **If
you the men of Ashanti will not go forward, then we will. We the women
will .. We will tight the white men.”” 1t was the beginning of a war that was to
lead 10 her capture and deportation but revive the spirit of pride and resistance
among her people.

We conclude with an essay by the historian Edward Scobie, which deals with
the black woman in early Europe. She occupies extreme positions in the Euro-
pean imagination. She is on the one hand the sex goddess and courtesan. The
kings and the noblemen of France and Portugal, a cardinal in Italy, later to be-
come a pope, Baudelaire and Shakespeare, greatest of poets, rush to her bed. She
is so irresistible that, in spite of all the racial prejudices of the day, her blood ul-
timately runs through the royal and noble families of Europe—Queen Charlotte
Sophic, the Duke of Florence, the Medicis, the Gonzagas, the Duchess of
Alatoes, St Hilaire, son of Louis XV-—the list is great. But the contradiction is
greater. bor she iy virtuous—the Greek goddess of chastity, Artemis, is black;
she is wise—the goddess of wisdom is Minerva, an Atnican princess; she is a
satnt, as are the black madonnas of Loretta in ltaly, Nuria in Spain, Czestochowa
in Poland.

Van Sertima

Woman has hved under the shadow ot man’s epo, even as, in the past few
centuries, the black has lived under the shadow of the white. The myth of temale
inferionity seems to have been far more developed Europe and Asia than in
Atrica. This was due to ditterences in metaphysic and social structure, even,
perhaps, in the very natare ot the Indo-Europein male temperament issell What -
cvc:‘r 1t was, the black queens, madonnas, and poddesses dominating the imay:-
nation of antigumty have tew European or Asiatic counterparts. Yet it would be
idyllic 1o assume that woman did not have 10 strive to achieve and nantam her
equality in Atrnica, regardless ot the countervatling myths, like that of Isis and
Osins, which runked her as a divine equal. She complemented but she also com-
peted with man, even, at times, embracing both male and female attributes and
appurtenances (as was the case with Hatshepsut and Nzingha) in order to estab-
lish her domination.

In spite of this perennial contest with, and occasional or perpetual suppression
by, the male, her role in the history and development of civilization has been just
as great. To prove this is not casy since a great deal of history would have to be
rewntten with a difterent emphasis and orientation. This book, we hope, is one
of the opening chapters in that new history.

FORTHCOMING ISSUE:
The tall issue ot the Journal of African Civilizations will be the Nestin a series
sequels to They Came Before Columbus . This is not a symposium of edited ar
ticles, but a new book by Ivan Van Sertima. [t will appear in November 1984
Those who have complete 1984 subscriptions will receive it without further pay-
ment. To those who order it separately, the cost will be ten dollars.



THE GREAT QUEENS OF ETHIOPIA

By Larry Williams and Charles S. Finch

Summary: The matriarchy, probably the oldest form of social vrganization, ap-
pears to have evolved first in Africa. Even when the patridrchy emerged and
began to supptant the older social organization, magriarchal social forms in Af-
rica have thrived in whole or in part up to the present. Even the avowedly pat-
riarchal pharoaonic theocracy of Egypt felt this imprint, since the inheritance of
the Egyptian throne was determined through the female line. The authors seek 10
exumine the Ethiopian queenship as a way of shedding light on the vigor and vit-
ality of matriarchal values in the Nile Valley and in Africa as a whole.

It is essential, as a prelude to this discussion, to detine what Ethiopia is and
was in time and space. As is well known, the word ""Ethiopia™ is Greek and
means *land of sunburnt faces.”” This meaning is reflected in the myth recounted
by Ovid in The Metamorphosis i which Phacton— the son ot Phocbus Apollo
and also a native of Ethiopia—in ill-advisedly driving his father’s chariot ot the
sun, loses control of it, causing it to dip too near the canth, thus turning the in-
habitants of Africa black. In ancient times, Ethiopia had no precise boundares It
was @ name used variously to refer to Libya, Nubia, Cush, Abyssinia, parts of
Upper Egypt, and the entire Atrican continent. Even tarther atield, the term en-
compassed what is today southern Arabia, Yemen, southern Persia, and India.’
For the purposes of this discussion, we will designate as "Ethiopia” an area that
mcludes Epypt below Aswan, the Sudan, and what is today Ethiopia proper. This
is an arca most casily identitiable by that amorphous term “Ethiopia® and includes
the ancient lands of Saba (Sheba), Cush, Nubia, and Abyssinia.

With reference to the institution of the queenship in the lands we are generi-
cally calling “Ethiopia,” source matenial i1s not overabundant. One of the most
important single documents available is the Kebra Negast (*The Glory ot
Kings'), an Ethiopian historical work in the Ge’ez language which contains the
most complete recounting of the Makeda or Queen of Sheba story. E.A. Wallis
Budge translated that part of it dealing with Makeda and her visit to Solomon,
into English, under the tite of The Queen of Sheba and Her Only Son Menelik.
Since the oldest surviving manuscript of the Kebra Negast dates just tfrom the

I4th century, doubts about its authenticity, veracity, and accuracy have been
raised. However, William Leo Hansberry has set forth reasons why it can be re-
hed upon as a more or less authentic document.? One of the ditficulties that has
arisen in the minds of some scholars is that many have located Saba or Sheba in

Williams and Finch 13

southern Arabia, thus casting doubts on the nature of the [ thiopian presence in
the civilization of Suba (Shebiu). However, from the carliest times
Arabia and Abyssinia (Ethiopia) were virtually adentical i langu

southern
aPc¢

and racial composttion: indeed were part ot the same l.,w;\nhm:l ;[::L'It;l:i”
Thus, there need not be any controversy about where Sheba was exactly located:
it incorporated both Ethiopia and southern Arabia

‘ lp the centuries Just prior to the Christian era there existed a remarkable line ot
Elhlopiun queens in Merotue Cush known as the “*Candaces, ™ a Latin word d;-
rived from the Merottic “"kike™ or “Kentake wineh means “Queen-Mother
We know these queens existed not only from the testimony ol Latun writers like
Strabo and Pliny but also because we have authente prctonial representations ol
them and vinscriplmn\ by and about them among the ruins ot old Cush. Nonethe-
less, our information about them and their reigns is rather sketchy. Thrs iy due
mostly 1o the fact that the Meroiie seript is largely undectphered so we are virtu
ully handeutted when it comes 1o filling in any but the most spotty details about
their history. What we are able to decipher comes from certain inm‘np(ionx which
are denived from or similar to the Egyptian hieroglyphics with which early
Meroitic writing is closely allied.

The Falasha queen Judith represents a special case. She was considered by the
Solomonids of Abyssinia to be a usurper because she conquered and ruled vver
Abyssinia for 40 years. However, the ofticial Ethiopian Chronicles virt ully ig
nore her and much of what we know about ber comes from fragments of non-
Ethiopian literature. She must have been a remarkable woman one with unusual
ability as a political and mibitary leader '

_Bct'nrc dealing with our historical material, it is enlightening 1o examine some
of the figures out of mythology as a way of understand ng lI:LT Ethiopian quecn-
ship in another light. Plutarch, in bis Zses and Oxiris, mentions the Ethopian
queen .Am who assisted Setn his war against Osiris.* In Epyptian mythology in
d»yr.msnc times, Osins represented the principle of Good and Set the [l.’lllflp}v" ot
l:v»nl. Plutarch’s version of the myth reflects this. But Set did not always have this
evil character. Amoog the carher peoples of the Nile Val cy he wus’ a4 very be-
nevolent god but in the course of time, he lost hus position to Osirrs, Nnncl!w'lun
powerful centers of his worship remained in parts of Cush (Ethiopra) even Jl‘lﬁ'
the Osirian ascendancy” and the association of the Ethiopian queen Aso with Set
may have been a way of representing this.

Another interesting figure out of mythology is Andromeda, the duughter ot
Cepheus the Ethiopian king, who was rescued by Perseus from a sea-monster and
made his queen. Perseus is considered the tounding ancestor of Mycenae, which
was the advanced proto-Greek civilizaton derived largely trom I‘jgypltunvmtlu-
enced Crete, which tormed the backdrop of the great Homeric epics. The later
“elassical”” Greek civilization took its impetus from Mycenae. Andromedu, 1m:
Ethiopian princess and Perseus’s queen, figures as the founding ancestress of



14

AORER

Figure 1. Terracotta vase with the
century B.C.

Black YWomen in Antiquity

v\ iR LT X
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Mycenae, pointing to an early Ethiopran antecedent of Greek civilization, ren
dered mythologically .”

Lasty, there as the fuscinating bigure of Medea who was the daughter of the
Colchian king Acctes. Herodotus intorms us that the Colchians were a colony of
Egypto-Ethiopians which he adduced trom their black skins, wooly hair, and
traditions.” Mcdea was renowned i antiguoty as i mostress ot the magical ant
and n the legend ot the Golden Fleece, Jason 1s able to win the Golden Fleec
and make good his escape by virtue of Medea's powers. There 1s one other datum
pointing to Medea’s ethnic ongins: she is the niece of Circe, whom Odysseus en-
countered 1n lus wandenngs, and Circe, also a mustress of magic, 18 represented
on Grecian vases as a Black woman ™

With respect to the histoncal queens under discussion, there are some general
points to be made. In Egypt, with the remarkable exception ot Hapshetsut,
women became powertul and intluencial by virtue ot their positions as Consorts
or “Great Wives™ of the pharoahs. This observation ts not meant to diminish the
position of the pharoaonic Great Wives because their role in the matrilineal suc
cession assured them of tremendous prestige, enabling some to equal and even
exceed their husbands i position and power. However, the most important of the
Ethiopian queens we are conmdenng were independent rulers; their husbands

Figure 2. Negroid Circe offering a magic potion to Odyssens. Late Sthocentury B.C.
from Kabeirion.
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were consorts 1o them. These queens ran the civil administration, led armies
agamst nulitary foes, promoted long-distance commerce and diplomatic rela-
tons, and engaged in massive building programs. In every way, they exercised
the Tull prerogatives and powers of rulership. Such independent female rulers are
tound throughout Africa in time and space and it is our contention that this rela-
tive lrequency of the queenship—compared to other parts of the world—retlected
the persistent matriarchal patterns in Africa through the course of history . As we
will be uble to show in this paper, even where the kingship was well-established,
the queen-mother in these African states figured as the second most prominent
and politically important individual in the nation. It was through her that African
kings, in Ethiopia and elsewhere, derived their legitimate claims to the throne. A
clear deference was always paid to the queen-mother which fortifies the conten-
tion that through most of African history, women had important, sometimes pre-
dominant, roles to play in politics and government.

Our period under discussion encompasses about 2,000 years— 1000 BC-
1000AD. We will begin with the story of Makeda who, through her son Menelik,
is considered the founder of the Solomonid line of Ethiopian kings. We will then
examine the Kentakes ot Cush who wrote a brilliant chapter in the annals of the
African queenship. Finally, we will consider the figure of Judith who may have
been the most potent warnor-queen in Afncan history

Makeda, The Queen of Sheba

Lthiopia has been labeled a land of many fables and legends. The names ot
Prester John, Ezana, Menehk |, Theodore Raday, and the Beta-lsrael are tarniliar
names in these legends. But a name that has captured the imaginations of histo-
rians, poets, playwrnights, and explorers is that of Makeda, the legendary Queen
of Shebu  There are numerous fragments of information concerning the fabled
Qucen of Sheba, who was also called Belkis in southern Arabia. Jesephus, the
Jewish historan, called her the Queen ot Egypt and Ethiopia. Queen Makeda
was also a great administrator, builder, and mternational stateswoman. Her hte
represents tirmly the way in which the matriarchy co-existed in Africa side-by-
stde wath the patnarchy.

The dynasty that Makeda belonged to, according to tradition, was established
in Ethiopra in 1370 B.C. It was instituted by Za Besi Angabo and lasted 350
years. Makeda's grandfather and father were the last two rulers of this dynasty.
Her brother, Prince Noural, apparently died at an early age and Princess Makeda
became the heiress to her tather’s throne. African people take seriously the rais-
iy ol children and Makeda's parents were no ditferent. Makeda observed all the
atharrs of state as she grew into maturity. Her mother especially, Queen Ismenie,
very aptly prepared Makeda for her eventual role as Queen of Ethiopia.
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In 1005 BC, Mukceda™s tather from his deathbed appointed her to succeed him
As Queen of the Ethiopian empire, Makeda ruled her country with yustice, Tor-
titude, and wisdom tor 50 years. Tradition has it that the land area she governed
was quite extensive and while 1t 1s not always possible to separate Jegend trom
tz.uctA, the vartous Lunds ascribed o her empire included parts ol Upper kgypt,
Ethiopia, pants ot Arabia, Syrna, Armenia, India, and the whole region between
the Mediterranean and the Erythracan Seu.'® By this trudition, India and southern
Arabia constituted the eastern halt of Makeda's empire while the seat of her
power was in what was later known as Axum. The Yemenite Kingdom ot Himyar
also acknowledged her suzeramty. Historian Margaret Shinnie, writing about ;I:c
inhabitants of Axum, tells us:

The most powertul ot Kush's neighbors were the Axumites, people trom the
southern tip of Arabia who had settled across the sea from therr homeland
and made a hingdom on the western Coast of the Red Sea—the Kingdom ot
Axum."! \

There are some writers who theorize that this fabled Kingdom of Sheba extended
even beyond Arabia and India. Amold Heeren, writing in the mud-19th century
averred that the Ethiopians of Arabia gained extensive control in India and m;':)'
even have settled on the coasts of Hindustan . '™ Whatever we may think of this, it
ivnstructive that tadition, at least, pives Makeda donmion over a vast cmpire
We can at least say that she ruled over a substantial nation state and may have
exercised control over more far-flung lands that gave her domimions the stutus of
an empire.

In order to rule her empire, it was necessary tor Makeda to enpage in extensive
trade to ensure its cconomic survival, Her astuteness as o commercial trader s
observed by the boldness of her trade relations in the markets of Damascus and
Gaza. The trade network she organized was both by tand and sea and was ettec
tively manned by vigilunt Ethiopian merchants. The leader of these merchants
was Tamrin, who is desceribed in the Kebra Nagast as a wise man. So great was
his expertise at trade that he utilized 520 camels snd 370 ships laden with wealth
from the empire of Queen Makeda. Makeda's merchants are aptly descnbed in
Ezekiel 27:22-24, which reads:

The merchants of Shebacand Raamah were thy merchants, they taded 10 thy
tairs with the best ol all spices, and with al! pPrecious .\l;u;cx. and pold
Havan, cond Cannch, and Bden, the merchants of Sheba, Asshur, and Ch
mad were thy merchants Those were thy merchants i all sosts of Unes.
blue clothes, and cmbrordered work . and an chests of ! appatel. 3;u.v s
wiath cords, and made ot cedar, among Uiy meerchandise.

Because of the great trade relations Queen Makeda established, 1t s possible that
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Makeda, a legendary queen of Sheba and Ethiopia (from Ebony magazine,
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there was even, 1n Y85 BC, a Chinese expedition to the land of Sheba t The evi
dence of Makeda's extensive trade network | however, remains tragmentary

An aspect of Makeda's hite that has been overlooked is her exploits s a buil
der. In the Book of Axvum, 1t s recorded that when she ascended the throne of
Ethiopia, Makeda built her capitol in the district of Azeba. The Kebra Naugast
then records that she bult her capitol a1 Debra Makeda or " Mount Mukeda.
John Henntk Clarke has said, "Debra Makeda later became a meeting place tor
the early Chrnistians ol Etliopia, " John DL Baldwin had this to say about one ol
the building projects ol Belkis-Makeda:

Hamvza ol Isphan says. The Hunyantes relate that Belkis, having become
Queen, built tn Saba the dike called Arim. The other mhabitants of Yemen
dispute this, and mantan that the dike Acon was constructed by Lokman

the second son ol Ad: and they say that time having brough ot to a condition

of decay, Belkis, on becomimg Queen, repaired the damage 1t had

suttered

J.A. Rogers, writing in 1946, related, " A tew years ago her tomb, as well as the
ruins of a great temple and twenty-two obelisks of her pertod, were excavated at
Axum.' These examples provide some insight into the building carried out by
Makeda duning her reign as Queen of Ethhopia.

Most of the attention given to the Makeda story has centered around her legen
dary visit to King Solomon, third King ot Israel. Some of the important facts re
lated to the visit have been obscured by the romance that sprung up around these
two sovereigns. When Queen Makeda became aware of King Solomon trom her
chietf merchant Tamnin, she decided on a visit to Jerusalem Her visit may have
been to negotiate a trade agreement with Solomon since he may have controlled
some trade routes which were important to the Sabacans. Thus it mteresting to
speculate on reasons tor the visit not usually considered in the conventional
treatments of the story. One thing we can sately surmise, is that the empire that
Makeda ruled was at least as important as Solomon’s and 1t any of the traditions
about the extent and scope of the empire are even partially correct, she ruled an
even more substantial and more important hingdom than did Solomon. The Bi-
blical version of the story 1s givenin 1 Kings 10 and 2 Chronicles 9. 1t 1s said that
Makeda *came to test him with hard questions™ which may just as castly heen
questions of a pohitical, diplomatic, or commercial nature as questions 10 test his
wisdom. In 1 Kings 10:2, we are told that **she talked with him ot all that was in
her heart™ which, again, might refer to some senous dickermg over attairs ol
state. There are those who might see in the 120 talents of gold given by Solomon
10 Makeda, a commeraial or diplomatic settlement. Such a sum would be valued
today at over $4 nulhon

The level of hospitahity accorded to the Queen of Sheba by Solomon was atn
bute to her position and intluence. Solomon prepared an apartment butlt of ¢rys
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tal trom the floor to the ceiling for her to reside in. Also he had a throne set up
along side his which was covered with silk, fninges of gold and silver, and stud-
ded with diamonds and pearls. Gorgeous feasts in halls perfumed with myrrh,
gabanum, and incense were lavished upon the Queen of Ethiopia. Solomon was
terribly smitten by this Queen and a love affair ensued which led to birth of their
son Menelik who became the first king in the Solomomd hine ot Ethiopian kings.
This line lasted, with a 300-year interruption, until the deposition of Hatle Selas
sic in 1974, The story of Menelik itself is quite a chapter which s, however, be-
yond the scope of this article.

According to scripture, Queen Makeda achieved her goal in her visit 1o
Jerusalem. Its written in 2 Chronicles 9:12, **King Solomon gave to the Queen
of Sheba all her desires, whatever she asked, beside what she had brought to the
King. So she turned and went away to her own land, she and her servants.”” A
trade agreement, diplomatic relations, and possibly a military alliance may have
been among the things given by Solomon to Makeda.

After her retumn to Ethiopia, Makeda ruled until she abdicated in favor ot her
son Menclik. But she remained her son's advisor until her death in 955 BC. Her
place in history is assured and she stands as a prototype of all the later great
queens ot Ethiopia.

The Queens of Napatan and Meroitic Cush

Earliecr in our discussion, we mentioned the role of the Great Wives in the
pharoaonic Kingship of Egypt. They were often very prominent in dynastic his-
tory and because the line of pharoahs was usually traced through them, they lent
a matrnarchal cast to the pharoaonic kingship. This does not alter the tact that the
rulership in Egypt was decidedly patriarchal in almost every other important re
spect and in this diftered significantly from the cognate civilization to the south,
Cush. In Cush, the royal institution of the **Kentake’’ or *'Queen-Mother’” was
well-established. The Kentake exercised an authonty and a degree of pohtical
power rarely enjoyed by her counterpart in Egypt. By the Meroitic peried in the
history of Cush, her authority and influence had become so pervasive that she
was able 10 assume the rulership independently, giving nse to a hne of rulers
known to history as the “*Candaces,”’ a Latinization of the word **Kantake."
Strictly speaking, all the mothers of the kings in the history of Cush were Ken-
takes, but the title of Candace was applied 10 just four—some say hive—ot these
queen-mothers who became independent rulers.

Unbike the fabulous example of Hatshepsut duning Egypt’s 18th dynasty, the
accession ot these Meroitic queens to their positions as independent rulers did not
entanl anything ke a “*palace revolution.”” They had legitimately been wiclding
power tor centuries and their accession to the throne in Meroitic times (300 BC-
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300 AD) was a natural outgrowth of their innate abilities and powers. It should be
ponted out that by the tme Meroe became the capital ot Cush, the country had
moved away significantly trom the pervasive Egypuan intluence and had begun
to evolve in a fashion that owed more to its typrically African antecedents. '
the unmistakable matriarchal pattern m the royal succession of Meroitic Cush

hus
e i IS
distinct from Egypt, was due to a strengthening of the Atrican basis of Meroitic
culture.

From about 80O BC -~ when Cush first begins to make an important appearance
on the stage of world history—-until 300 BC, the capitol ot Cush was !ocated at
Napata. Around 750 BC, the Nupatan dynasts of Cush under Prankhy and his
immediate successors 0ok a giant leap forward onto the world .xpnll?gl;I by ther
pacificaton and reunification of Egypt. At this Juncture in history, that part of
Upper Egypt south of Thebes had become a part of Cush but the rest of Egypt had
disintegrated into mutually warring petty kingdoms. We cannot delve into this
chapter of Egypuian history in any detal but suttice to say that when Piankhi
undertook to reunity Egypt, he was not looked upon as a usurper or foretgn con-
qycror but rather as a deliverer. As a pious and devoted follower of Amon-Ru,
hl-S intercession was, for the most part, welcomed. With the entrance of the kings
ot Cush into Egyptian history we have the inauguration of the 25th or 'li!'uupiu;f
dynasty of Pharoahs. The 25th dynasty sparked i renaissance 0 an otherwise
monbund Egyptian culture, with some of Egypt's most vigorous art and monu-
ment butlding emerging in this period. There s evidence too of o program of
world - wide commerce and exploration that was nitiated tng the 25th
dynasty '™ As we shall see, the Kentakes played an essential partn this unique
Egyptian dynasty

The Cushite civilization of the 8th century BC was thoroughly Egyptianized
with respect to language, wnting, art, dress, and religion. In some ways, they
seemed more Egyptian than the Egyptians. Thus when the 25th dynasty hmugl{t
order and stability to Egypt, the Kings of Cush did not eflect any extraordinary
changes. At least to some extent, this applied as well 1o the role of women. With
regard to this dynasty, Jean Leclant informs us.

In the Sudunese part ot the empire the entourages of Kushites trequently in-
cluded their mothers, wives, sisters ... This was not so Egypt proper ., 42

Apparently, the Napatan dynasts of Egypt were observing local custom in thus
regard. Yetin another very important respect, they scemed 1o have departed sic-
nificantly trom local tradition. Beginning with Prankhy, the pharoabs ot the 25:11
dynasty made it a practice to install their female relatives us the Nugh-priestesses
ol Amon at Thebes There wius no mere ceremonialism about this for as Leclant
Says of these "divine votaresses™ of the Theban Amon:
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Figure 4. Queen Amentari and King Nclck-amcn.ﬂwors‘hlppl.ng the three-hea

lion-god. On west wall of large temple at Nagaa. From Lepsius, Denkmaler.

h;&ure 5. Queen Qalhata, mother of lanutamon—25th dynasty,
7th century B.C. Mural painting in the pyramid of Qalhata.
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Conceded quasi-royal priveleges, the Amenirdines and the Shepenoupets
tormed a kind ot parallel dynasty with succession from aunt 1o mece

These women, working through their own prime menisters, were 1n ctfect rulers
of Upper Egypt. They undertook massive restoration und public works in Thebes
and throughout Upper Egypt. Their namies are on scores ol monuments, build-
ings, and statues and they are portrayed both as sacerdotalists and administrators
The Cushite pharouhs ruled maimly from Nupata and seemed to have had the ut
most contidence in their female relatives o govern Upper Egypt. Indeed, there
were two lines of these high-priestesses, one at Thebes and one at Napata, and
they are designated tespectively “ Mistress of Egypt (Thebes)™ and = Mistress ol
Cush.” At Thebes, the high-priestesses and their immediate successors were no
doubt related by blood, as the above quote indicates, but policy was en-
acted—which was continued by later generations of Cushite queens—whereby
the high-priestess of Amon formally adopted her successor as her dat ghter

A number of women from the royal house of Cush figure prominently in the
25th dynasty. One such was Kenensat, the Great Royal Wite of Prankhy. There
15 an extremely atfecting and revealing episode recorded on the stela of Prankhy
which provides a rare insight into the character and influence ot Kenensal, A
certain petty king of Lower Egypt numed Nimrod had resisted Prankby only to
suffer defeat at his hands. Prankhy was renowned for his charity and mer y 1o
ward defeated enennies but was also known not to take kindly 1o those who un
duly resisted . In order to put himself at the best advantape | the deteated king
Nimrod sent his wite Nes-thent-nes o Prankhy s gueen Kenensat o plead his

case. The subsequent encounter from Prankhy’s stela s worth guoting at lenpth
{ y { E

Then (Nimrody sent toth tus wile Nes-thentnes, o supphoate 1he
queens and royal concubines, aml the Mg s daaghteors and sister Anod shie
threw herselt prostrate i the women’s house, before the que (

“Pray come to me ye queens appease Horus, the ruler 0! the palace in-
khy). Exalted s his person, great is his triumph Cause his (anper to be ay

p(‘d,\('d betore) my (prayen): clse he wall give (over to death the King my hus
bund, but) he iy brought low! When she had timshed (her speech, Hor
Majesty)y was moved in her heart an the supphication of the queen

This embassy of supplication to Kenensat must have been successtul because
Nimrod’s life was spared and he was allowed to stay on his throne. Kenensat's
magnanimity on the one hand and her gentle intluence on Piankhy on the other,
stand out clearly in the history ol this most unusual dynasty

The first Cushite priestess-sovereign 10 ascend 1o the position of *Chiel
Prophetess of Amon™ und "*Queen of Thebes™ is Amenirdas | who was the
daughter of Kashta—the tather of Piankby —and Shepenapt or Shepenoupet, a
princess ol Thebes. Amenirdas was instiled by her brother Piankhy and, in the

words ot Junet Buttles, “was the reigming sovercipn of the principality o
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Thebes, a province which extended as tar South as Aswan, and had 1its Northern
boundaries at Thinis and Khemmis . .72 Records of her reign are found almost
the entire length of Egypt from Aswan to Memphis, and by any measure, she
mast have been an able and vigorous ruler. Numerous statues, statuetles, and
other prctonal representations ol her have been preserved as well as a number of
ems ol her personal property.

The successor to Amemirdas was Shepenoupet, the namesake ot the Theban
princess who was Amenirdas’s mother. Some authorities state that she was the
nicce ol Amenirdas whom the latter adopted as her daughter; others atfirm that
she was actually the daughter of Amenirdas. In any case, the otfice was handed
down through the temale line. Either she or her immediate successor, also named
Shepenoupet-—there is uncertainty about this—held the position of Prophetess of
Amon during the period of the demise of the 25th dynasty and the ascension of
the 26th dynasty. The reigning Shepenoupet, in spite of the Assyrian conquest of
Egypt, maintained her hold on her position at Thebes and with the emergence ot
the 26th dynasty under Psamtek, marries the new pharoah. It is imponant to bear
in mind that the Cushite dynasty of Egyptian pharoahs was the legitimist line, not
a line of usurpers. Thus Psamtek, the tounder of the Saitic or 26th dynasty, had
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Figure 6. Amenirdas | presenting bowls of wine to Amon. 25th dynasty, late §th
century B.C. From Karnak, chapel of Osiris-Heqa-djet.
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10 legitimize lis own position by marrying the last remaining temale representa-
tive of the Cushite (25th) dynasty, Shepenoupet, Chief Prophetess of Amon and
Queen of Thebes. Psamtek made no attempt to undermine the power and author-
ity of Shepenoupet during her litetime though she was compelled to adopt a
daughter of his as her own. Her own blood relation, Amenirdas [I-——who was
cither her daughter or niece——apparently died before she could inhent from
Shepenoupet. Shepenoupet thus stands as the last of the royal dynasty ot Cush
that reigned in Egypt and represents the bridge between the 25th and the 26th
dynasty. Statuary likenesses of this Cushite Queen ot Thebes have also come

down to us. ®®

Figure 9. Sphinx of Shepenoupet, 25th dynasty, late 8th century
B.C. Karnak.
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The inscriptions reveal to us other of the Cushite royal women who ure part ot
the 25th dynasty. Taharqga’s mother Abar (Abale) figures very prominently on his
stela. Taharga, who some consider the most able of the 25th dynisty pharoahs
intorms us that until he was 21, he hived with tie royal brood under the care of his

mother Abar, also known as the “divine wite of Amon’ and the “‘royal
mother.”" Taharga, when he was sull quite young, ascended 1o the throne of the
Egypto-Cushitic empire. He carefully inscribed on his ““coronation steia”’ how
his mother, Queen Abar, came downriver trom Napata to officiate at his corona
tion, thus giving us a valuable nsight into the role of the Queen-Mother or Ken
take. The Cushite kingship was elective und the Kentake had the decisive role in
the selection of the king trom the pool of eligible royal princes The roval inheri-
tance never passed (o the next generation unul all of the eligible princes of the
reigning generation had died. Thus when Piankhy died, his brother Shubaka inh-
erited the throne betore it was passed to Tahurqa on the death ot Shubaka
Taharqa’s legitimate claim to the throne was derived trom his mother so it is no
wonder that she s the chiet ofticiant at his coronaton

Taharqga’s wite was his “royal sister”” Amendukhat. Unlortunately, not much
1s known about her but as the wite of a king beleagured by the Assyrians, she
must have, 1n the words of one writer, *"passed through some trying scenes,
Equally shadowy, though we do have u pictornial representation ot her, s
Qalhata, the mother (some say the elder sister) of Tahurga’s successor Tanuta
mun, the last pharouah of the 25th dynasty #* Qalhata was given the cognomen,
“Mistress of Cush™ and another female relative of Tanutamun, Gerarbeni,
claimed the title of “*Mistress ot Egypt. ™’

In our look at the 25th dynasty, we can geta sense of the very real prominence,,
both politically and religiously, of the queens of Cush during this period. They
seemed to wield power that was almost unprecedented in Egyptiun annals and are
instrumental, even after Cush has reured trom Egypt, in the transition to the 261h
dynasty

We have begun to piece together, at least to some extent, the way in which the
Kentakes exercised their very real power. In the history of Cush subsequent to
the 25th dynasty, the role and position of the Kentake came to be exemplitied in
another important way: the practice of tormally adopting her daughter in-law | the
Great Wile ot the king. We see carly analogies to this custom with the priestess-
soverergns of Thebes in 25th dynasty, but in the Napatan phase of Cushite his
tory, the practice of brother-sister royal marriages would not require this custom
with respect to the royal house. In later Cushite history, however, there were
kings who apparently married outside the immediate tamily, Then it became ¢s-
sential, as 4 way ol maintaiming the temale line of royal succession, to institu:
tonalize this practice of adopting the royal daughter-in-law. We can see the et
tect of this with Nasalsa, the Kentake ot one of the later Naputan Kings:
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Nasalsa adopted Madigen, wife of Anlamant, who soon died and was
succeeded by his brother Aspelta whose wile Henuttskhabit was eventually
adopted by both Nasalsa and Madigen ®

This practice had the effect of strengthening and stabitizing the power and influ
ence of the Kentake and the royal house in general, as witnessed by the remarka-
ble tack of political strite in the 1000-year history of Cush. Also, this process en
abled the Kentake in the later, Meroitic phase ot Cushitic civilization to rule in
her own right without objection or interference from anyone.
Another important index of the power, prestige, and position of the royal
women ol Cush whether as Kentakes or Greai Wives is the way they are repre-
sented in the iconography of Cush. In Egypt, there are elegant statues of the 25th
dynasty Cusho-Theban priestess-sovereigns, Amenirdas and Shepenoupet, in
addition o a number of reliefs and inscriptions depicting them in their sacerdotal
and admimistrative functions.*® Qalhata, mother of Tanutamun, is portrayed on a
mural at El Kurra showing her being led by two divinities. Like other Kentakes,
she was entombed in her own pyramid.?” The relationship of the royal women to
the king of Cush is freguently portrayed in relief's and murals on monuments and
tombs. [n what appears (o be a standard pose for the monarchs of Cush, Aspelta
is shown with his mother and sister-wife who are each pouring a libation from a
vase in the right hand and carrying a sistrum, a sacred instrument, in the left **
The stelae of Hersatel, Nastasen, and Natakamani, which have been recovered,
depict the exact same pose: the king presiding at some nitual function with either
the Kentake or the Great Wite—or both—helping him perform his ministrations.
Nastasen, who is of interest to us because he was instrumental in the deteat of the
Perstan autocrat Cambyses who attempted to invade Cush, follows the lead of
Taharqa and other kings by showing his mother officiating at his coronation.
Through her, he claimed his inheritance.

By Meroitic imes (after 300 BC), the Kentakes were increasingly represented
cither alone or in the foretront on their own stelae and sculptures. This of course
retlected therr emergence as independent sovereigns. They are sometimes por
trayed with their husbands but are just as often shown with their sons who often
inherit from them directly . Reliefs dated at about 170 BC show Queen Shenak
dakhete occupying the throne alone and, indeed, she is the first acknowledged
independent Meroitic queen. In one interesting group sculpture, she is repre-
sented as standing in the forefront with her son in attendance a little behind her.*”
Additionally, we sce some of the Kentakes striking the pose-—a convention
among Nile Valley sovereigns from pre-dynastic times—of spearing captives and
military enemies. The stela of Amanishakhete is an excellent example of this #?
As will be seen, the Kentakes did not shy away trom mulitary exploits.

There is a distinct line of sovereign Kentakes in Cushite history-—four of
whom were actually designated by the Graeco-Roman title **Candace™ —who
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Shanakdakhete and her son.

Figure 11.
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Figure 10.
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come to the fore in the Meroitic period of Cushite history. We have noted how
with the transter of the capital from Napata to Meroe in 300 BC, Cush begins 4
phase ot independent development. One manifestation of this 1s the enhancement
of the power of the Kentakes. We have already mentioned Queen Shenakdakhete
who appears to have been the tirst to win full possession of royal power and who
reigned between 170-160 BC. That she was the sole ruler of Cush at this time can
be inferred trom the tact that she commanded the full prerogatives of royal burial
which was reserved only for the sovereign. After her, at various stages, reigned
the four Meroitic queens whom history knows as the Candaces: Amanirenas,
Amanishakhete, Nawidemak, and Maleqercabar. There may have been other
Candaces or sovereign Kentakes but as yet they have not been identified. Two
things must be remembered: (1) the upper two-thirds of Cush have hardly been
touched by the spades of archeology, and (2) the Meroitic script remains largely
undeciphered. Thus, we are left with huge gaps in our knowledge ot Cush und
her institutions.

The Candaces were vigorous builders, erecting magnificent palaces and tombs
tor themselves as part of time-honored prerogatives. Particularly at Naga, south
of the capitol, statues and edifices butlt by the Candaces are abundantly cvidgn(.
One of the monuments ot Shanukdakhete at Naga contain the carliest of the
specifically Meroitic hieroglyphs. Indeed, the era of the Candaces seemed to
have ushered in an architectural revival because some of Cush’s finest monu-
ments and buildings appear at this time. The butlding activities ot
Amanishakhete and Amanirenas especially, produced some of the finest exam-
ples of Meromtic art and architecture.

One of the most famous episodes in Cushite history is the military encounter
between the legions of Augustus Caesar under Petronius and the armies of the
reigning Candace, whom some think was Amanirenas. The most vivid account ot
these engagements is given by Strabo, writing in 7 AD, but Pliny also produced a
version. The Romans, who in 30 BC had made themselves masters of all Egypt
from Alexandria to Philae, almost immediately came into contlict with the
Cushite Candace, particularly as the Romans secemed bent on establishing their
rule over territory which traditionally belonged to Cush. Following Strabo’s ac-
count, sometime between 29-24 BC, the Cushite army crossed the Egyptian bor-
der, attacked the towns of Philae, Syene, and Elephantine, routed the Roman
garrisons there, and destroyed statues of Caesar. The Romans reacted .swit:lly:
under the pretect Petronius, Roman legions invaded Cush, defeated her armies,
sacked her towns, and razed Napata. However, the Candace ¢vaded them und
even offered to make restitution for the Cushite attack on Upper Egypt. Petronius
chose 1o 1gnore these embassies but realizing that his position was precarious so
far trom his bases and that turther penetration into Cush invited disaster, he re-
ured. He tortified a Roman garrison at Premnis in Lower Nubia and returned to
Alexandria. In the fashion of Cushite armies tor 3,000 years, as soon us Pet-
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romus returmned to Alexandria, the Candace gave the order to her army to march
against Premnis. Pettonrus, when apprised of the situation, quickly returned with
his legions to Premnis. actually arriving there betore Candace. The two armies
stood tacing cach other at a stand-ott but an agreement was reached in which the
Meroitic ambassadors were to negotiate with Augustus himsell at Samos. in the
Mediterrancan, which they did. The outcome was that the Romans withdrew
from their garrison at Premnis and renounced the tribute that they had tned to im-
pose on the mhabitants of Lower Nubia in the domains of Candace. Strabo’s ac-
count, told trom the Roman point of view, depicts the Cushites under Candace
getting the worst ot the encounter.®' However, Frank Snowden has a different
view of the episode:

The concessions ot w Roman emperor to the Ethiopian Candace must have
resulted from a difterent set of circumstances than those described by Strubo,
who was apparently exaggerating the successes o Petronius .. It s unlor-
tunate that an inscription, considered ta be an Ethiopian version of the cam-
pargn and of a victory tor the Merostic queen, is sull largely untranslatable.
Both Strubo and the Monwmentum Ancyranom may have overdrawn Roman

successes I light of the ditfficulties the Romans fater experienced in the
same arca. - the concesstons ol Augustus at Samos probubly reflected wis-
dom *#

Meroe, at this juncture i her history, was, and had been for some time, a
world power. The above episode with ity outcome largely in Meroe's favor tes-
tties to this. Candace had ambassadors and consulates all over the Roman em-
pire.™ Morcover, itis hkely, particularly as Candace controlled the trade in lux
ury goods from Alnca—gold, 1vory, ebony, incense, rare oils, sen precious
stones, animal skins—that she maintained diplomatic residences all over the
known world. There are some who profess (o see at Naga, for example-—in the

name “*Naga™ and in some of the religious wconography - evidence of an Indian
influence in Cush. This is not that fanciful: the celebrated mystic Appolonius of
Tyana visited a group of “"Gymnosophists”™ — purported 10 be a group ot Bud-
dhist missionaries from India—in Cush in the early years of the Christian era. ™ It
is fair to surmise that the Candaces ruled over an empire that could and did treat
with the other great nations and empires of the world as an equal

Modern scholars inform us that the first of the Kentukes to wield full sovereign
power was Shanakdakhete tn 170 BC. Yet Psuedo-Callistenes, in his Alexander
Romance wnitten in the 4th century BC, tells us that Alexander paid a triendly
visit to Candace, the black Queen of Meroe' who was reported to be
“wondrous beauty. "™ There are several reasons why this reterence is sigmiti-
cant: (B itas perhaps the earliest reterence 1o the Candaces in Graeco- Ronam it
crature and theretore it shows (2) that even Alexander, certainly the most tower-
ing and dominating personality of his time, respected Cush and her queens
enough to pay a personal, friendly visit (Solomon and Sheba in reverse), and fi-



32 Black Women in Antiquity

nally (3) there may have been independent Kentakes some 150 years betore
Shenakdakhete and theretore the hine of Candaces may go back significantly
turther than s generally admatted.

Finally, 1t is worth considering an unusual episode in the history of early
Christianity that sheds an interesting light on that period. In the Acts of the
Apostles, the very first Gentile convert 1o Chnstianity is the minister of the
Queen of Ethiopia who encounters Phillip in Upper Egypt and 1s baptized by
him ™ In one sense, this minister of Candace can be regarded as the world’s first

Figure 12. **Negro goddess,” probably an unidentified Meroitic
queen. Late firstcentury B.C. Lion Temple at Naga.
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Christian because up to the time ol the conversion of the Gentiles, what was 10
become Christianmity was nothing more than a retormast Jewish sect. Thus, trom
the court of Candace comes the world's hirst Christian

We have only scratched the surlace ol what there is to know about the tubulous
kingdom of Cush and the Kentakes who raled it. Cush represents the next great
frontier of Afnican archeology and when the herculean task ol rediscovery is un
dertaken, perhaps we will begin to truly understand the magniticence of the
Kentakes

The Falasha Queen Judith

We must now turn to a briet consideration ot a most unusual tigure in Ethio
pian history, the Falasha queen Judith. Unfortunately, the details of her hite and
history are exceedmgly fragmentary but she is of interest to us because she was a
bona-fide temale conqueror. Other noted temale mibitary leaders in Atnican his-
tory, like Candace and Nzingha, were detenders of thewr respective counties
agamnstinvaders. But Judith appears 1o have actually started the war against the
Axumite or Abyssinian Solomonid dynasty | carried 1to a successtul conclusion,
and then reigned for 40 years unchallenged. The Solomonids remaimed out ol
power for some 300 years thereatter because after Judith came the dynasty ot the
Zagwes, circa 1000 AD, who may have been ethnically related 1o Judith 77 In
deed, there is debate about Judith’s ethnic origins or even whether her name was
“Judith.”" Though some describe her as a pagan, 1tas generally accepted that she
was of the Jewish rehigion either by birth or conversion. It s stated that she was
of Agau onigin who were said to be a branch ot the Falasha Jews. ™ What is uni
versally agreed upon is that she was an mnveterate enemy ot Chrstianity and the
Solomonid kings ot Axum. She proceeded o conguer Axum, scize the throne,
and then systematically fay to waste all of the Chustian churches, ailling thou
sands of Christians i the process. In the History of the Patriarchs of Alexandria,
mention is made of a letter trom the Axumite king who pleaded wath the Patnarct
ol Alexandria to send help against an unnumed warnor queen who was laying
Axum to waste. No help was torthcoming because Judith succeeded in conquer
ing all Axum, thus bringing to a close a 2000-year dynasty. This s about all we
know of Judith. The othicial Ednopian Chromeles, for the most part, pass over
her reign in silence. What s remembered s her reported cruelties und depreda
tions against Christians. There are stll some Ethiopian historical manuscripts
that have not been relcased to the world: «f they ever are, perhaps we will learn

more about this astonishing warnor-gqueen.”

Epilogue

We hope that this survey will provide some insight inte a phenomenon of Atn-
can cultural history that has received scant attention. Almost nowhere has there
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emerged a systematic and comprehensive treatment of the Atrican queenship.
African history is a mansion with many unopened rooms and never will we un-
derstand 1t properly until this most vital aspect of it-—the role of the matnarchy
and the queenship—is fully studied and comprehended.
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THE FEMALE HORUSES AND GREAT WIVES
OF KEMET

By Diedre Wimby

The foremost and most significant fact to bear in mind when dealing with the
issue of women and leadership in ancient Kemet (Egypt) is simply that there was
cquahity between men and women. The woman had pohitical power as well as a
peneral voice 1n the running ot the country, as did her sisters in other parts of At-
rica. The woman had the opportunity to hold high office and waus often very
wealthy and prosperous. This was in contrast to the situation of her counterpart,
the woman of the Near East and Asia.

Several women of ancient Kemet ruled the entire nation from time to time and,
in addition, the royal line was determined through the female. Kemet is by far the
best documented of the ancient Atncan nations and its female citizens probably
had more freedom than any other women in the ancient world. A question often
raised is why the office of kingship could not have been randomly occupied by
cither the temale or the male.

This article will give a briet account of the several female Horuses (Horus—a
designation of a King, symbohized by a falcon) and attempt 10 answer this ques-
tton by looking at the circumstances 1n which thev reigned.

The rulership of Kemet (Egypt) was entrusted exclusively to the male; the very
nature of kingship demanded this. The Egyptian social order was conceived as a
preordained portion of the cosmic order. The king was endowed with divine
powers and embodied the strength, vitality and authority of the Natures. In the
harmonious Egyptian universe, the king had a well-detined role: it was he who
possessed the most vital powers in all the kingdom. Only by holding such a posi
tion could he act as intermediary between man and the supenor cosmic torces.
His position and his person were theretfore sacrosanct. Without his presence,
chaos would reign in the midst of the ontological powers. According to this order
of things, when the vis vitalis (lite-force) ot the king himself declined, he was
obliged to undergo a ntual rejuvenation. Such was the meaning of the Sed Festi-
val.

The nature of kingship is clearly expressed by the Royal Protocol. **The King
was called: Horus; Strong-Bull-arisen-in-Thebes; Gold Horus; Mighty in

Strength; the King ot Upper and Lower Egypt; Lord of the Two Lands; Son ot

Re. "

Thus it was at all times preferable to have a man, rather than a woman, occupy
the throne of Kemet. And we are not merely discussing here the occupying ol a
throne but the dynamics of rulership itself. In the Kemetic social order only the
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male was endowed with the requisite dynamisim. However, the Kenetic concept
of rulership cannot be understood by the Western concept since, with very few
exceptions (e.g., Ikhnuton) the Kemetie sovereign’s powers were more symbolic
than actual. Yet he was no mere tigurchead ke the King one finds in the West
today. We might say that his actual authonty was more akin 1o that of a4 Western
religious patriarch, than o that of a Western King, bearing in mind that this is not
a perfect analogy.

Perhaps the tollowing remarks will help to clear up this point.

Every nation is, in a sense, an extension o! the tamily and home. Now wonel
are particulurly well suited 1o govern this institution, and thes could conceivably
govern a nation as well. But this was not the hind ot governing tor wha.ch the
Kemetic King was responsible. His sole concern was rather the maintenunce ol
Maar, 1.e. universal order (nterms of justice, ete ) through his divinely given
ability to understand and, of necessary, control the vital torces of the cosmon in,
and tor, his natton and his land.

Itappears thenas though the Kemetie concept ot rulership categoncally denied
this position to women. We should note, however, that the oftice of king ander-
went certain changes duning Kemet's long history. There were, tor example, o
few particular circumstances under which it was more expedient 1o huve
woman on the throne. 11 the Pharaoh died and lett no male heir, then the queen
would be allowed 1o rule until such time as a new dynasty could be nitated.
Also, in cases where the king™s only legal heir was too young to assume his de-
ceased father’s office, the queen consort was expected to rule until he attained
maturity.

One might suggest that the rulership ot Kemet was a balanced situation: the
man was the pcrsnml’ucu(mn ot divine ;mlhnrn‘,‘, the woman the source of his
power. Many times descent in the royal tanuly was reckoned according to the
maternal line. Dr. Cheikh Anta Diop proposes that the queen was the puardian o
the royal lincage * And this 1s evidenced by the nature ot the transition from the
Third to the Fourth Dynasty. King Senefru marred o certain Hetepheres, a prin-
cess who represented a direct inheritance of the royal blood, 1t was only by wauy
of this umon that he was able 10 acquire the throne. Such an occurrence seems o
be explained by some law of matnilineal succession. This also may be why cer-
tain kings married thew sisters. (Such consanguincous marriages will be discus-
sed later on.)

The Palermo Stone lists the names of the mothers of the kings since it was
through them that the dynasties originated ® Ot even greater significance iy the
tact that the king's mother was said to have been impregnated by the Nerin order
that the Divine King may be brought forth, for this assured his divine nature.
Thus was the mother called “*God’s wife™ n the New Kingdom. She, too, was
sacrosanct.

Mothers were otten extolled by kings and nobles on their monuments, whereas
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the tather wis seldom mentioned. This 1s perhaps a good indication ot the truly
matniarchal nature of Kemetic rulership. However, we cannot be certain whether
or not the common people followed the nobility in this. Nonetheless, in this sys-
tem, women must have wiclded a great deal of power, had a dehinite voice in
government and a direct intluence on the king. But in addition to this, women did
rule Kemet from time to time as sole sovereigns ol the Two Lands

Female Horuses and Regents

The first attested queen-regent of Kemet was Neith-hetep (Nt-htp), which
means Neith s at peace,”” Neith being a female ner venerated in the Delta re-
wion, particularly at Sais. She is considered the wife of Aha-menes, the illustri-
ous first king of the First Dynasty

In the Nagada tomb of Aha-menes were discovered several tablets on which
was written the name of Neith-hetep. Interestingly enough, her name 1s enclosed
in a serek surmounted by the symbol of Neith, a shield with crossed arrows. Lit-
tle, however, can be ascertained about the activities of this queen due to lack of
intormation. Kaplong has suggested that she may have been queen-regent for
Dyer, her uncle, he being too young 10 assume kingship at that time.® It is of par-
ticular importance 1o us that this most significant period of Kemetic history
bousts @ woman regent. Yet she was not the only one to reign during this carly
dynastic penod.

Perhaps the best known queen of the early dynastic age was Mer-Neith (mrt-Nt
means “beloved of Neith'™). Her name appears on the Palermo Stone as the
mother of Den ® Kaplong suggests that Mer-Neith was the wite ot Wadj, tourth
king ot the First Dynasty, and mother of Den. Gardiner, following Vandier, has
sugpested that Mer-Neith's marriage to this Thimite king was a diplomanc one,
the object of which was to promote good relations with the inhabitants of the
Delta”

All evidence points to the tact that she indeed attained a very special position
tor a woman in this period . Just as the kings ot the carly dynasties each had two
tombs (one at Abydos in the south and another at Saggara in the north) sur-
rounded by graves ol retamners, so did Queen Mer-Neuth. There 1s a great tomb at
Abydos assigned to this queen, wherein was discovered a circular-top stele
bearing her name inscribed ina serek.™ There is also a great mastaba tor Mer-
Neith at Sagqara, wherein were discovered objects and jar sealings that bear her
name. On the jar sealings the name of queen is writlen in a serck surmounted by a
Horus.

In hight of this tact, and considening the existence of the two royal tombs, north
and south, and a circular-top stele tor her, it appears that she may have indeed
been a reigming Horus. For normally only a King has his name in a serek sur-
mounted by a Horus (falcon). Edwards suggests that she served as regent,
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perhaps while her son Den was sull a nunor, and died betore relinguishing the
office. Such a position, he says, could only buve been held by a woman who was
a queen as well.” He turther calls anention to an imscnption which alludes to her
treasury, and rightly considers this to be tuither evidence of her sovereign status.

She must have been a very powertul woman commanding a preat deal of re
spect: the wite of one King, the mother of another. One can perhaps detect
something ot her eminence from the action ol Den’s successor, Semerkhet, who,
out of fear of her, had both her name and that of Den erased from therr monu-
ments. It s untortunate we know no more about her. She is known only from a
few inseribed objects. Whether or not she came to power in her own right as a
legitimate Horus, rather than as a regent, cannot be ascertained trom the avail-
able mformation alone. Yeu Edwards’ suggeston does have some menit, esven
though it s by no mcuns the last word on the subject. The Horus talcon over her
serek ts the mark ot legiimate soverergnty, She is the tirst known temale Horus
in Kemetic history,

The Sixth Dynasty saw a tise 1in power ot the anstocracy . Local olticrals be-
came less dependent on the King, these monarchs establishing their power in the
various nomes. The second king ot the Sixth Dynasty, Pepi 1, ascended the
throne as a child. The queen placed User-ka-re on the throne and co-reigned wath
him; but when Pepr attamed majority, he ousted the queen und User-Ka-re.

Pepi I married two sisters, both ot whom were named Anchnesmerire. One
was the mother of King Merenre, the other the mother of Neter-ka-re (Pepr 1D
The latter served as regent tor her son '

Pepi 1l reigned ninety years but at the end of his reign the admimistration slip-
ped away from him, greater authonty passing into the hands ol the monarchs.

The Sixth Dynasty ended with a wave of Asiatic aggression which over
whelmed Kemet. There were soctal and pohitical upheavals, especially i the
north. It was in this nuheu that the last two sovereigns inherited the throne: these
were Merenre 11 and Nitocris-men-Ka-re. "' Queen Nitocns is histed in the Turin
Canon as Naw -hbity Nt-jgrty ' Manctho says of this queen: " She was the nob-
lest and lovehiest of the women of her tine

He gives herareign o 12 years, while another Greek, Eratosthenes, gives her
only a seven year repn '

Herodotus, in his History, Book 1, gives an account ol a certatn Nitoeris. She
1s the only queen mentioned by him as tollowing Menes. !

Now, even though the Tunn Canon hists her as a nywet bory, there is no evi-
dence, archacological or otherwise, of her having bad a Horus utle. (Nywr
bity —literally, the one of the sledge and the bee. The sledge symbolizes Upper
Kemet and the bee Lower Kemet, thus indicating the king of Upper and Lower
Kemet.) Given the fact that she had the nswe biry title, it appears she ruled legiu-
mately as a kKing. Although the ttle alone should not be our sole veritication of
this (for we cannot presently ascertain whether the signmiticance of this title 1s the
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same when apphicd 1o o woman) only astudy ot the titulary of gueens can enable
us to know this tor certin. 1ts known that gueens otten had the ttles, i1 and
aswy.a, temimine lorms ot iy and aswr Cohmg, " ruler’™ ). The statements ot the
Greeks do tend, therctore, 1o vertly her sovereignty.,

Muanetho turther states that she had the thard pyramad at Geza constructed, al

though, by Munctho's time, oral tradition had probably contused Nitoernis with a
certatn Rhodopis, to whom Greek tradition attrnibuted the butlding ot that
pyranud. "

An important phenomenon maniesting ttselt durning this period was consan
guineous marriage 10 the royal famly. This type of union has been studied by
several scholars, who discovered 1t to be inevidence only among the nobility and
not among the common people (although the majonty ol the sources have been
concerned only with the nobihity). Jutoslay Cerny tound only one instance ot this
practice outside the nobility, and that was trom the Twenty-Second Dynasty '

Since this appears to be a custom practiced virtually only by the nobility, one
wonders what this says for the nobihty: s ita vestige of an old indigenous order,
or an expression ol a new one? Fist of all, let us note that the practice hays noth-
ing 1o do with matriarchy or matritlineage. We are contronted here wath three
difterent concepts. Consangamnity s marriage between blood relations tor the
sake of mantamng the itegnty of the hinshup system ' omay be based on
cither a matrithneal or patmbiceal systeme In Kemetat happened to be based on ithe
tormer

One view of the matter s that, since the woman s considered the rue guardian
of the royal hineage, she would then marry her brother or halt-brother. [t s she
who transmits the crown to her spouse, who is actually only her executor-agent *”

Since the woman is the carrier of the roya! blood, why consanguinity (filiation
from the same ancestor, blood relationship) than simple matritineage (designat-
ing tihation through the mother)? Sometinng very critical was at stuke here,
torcing the royalty to interbreed. Our suggestion s that there may have been a
religious tear of corrupting the " solar blood, " the divine essence ol the Horuses
Concerving ot themselves as bearers of godhood, representatives ol the divine,
Pharaonic fanmubies might have developed an obsessive fear of contaminatios
from the masses, the non-sacrosanct elements ot society, believing that the
maintenance of divinmity depended upon absolute purity ot the ruling group This
tear of degeneracy through contamination might have taken on other forms'™ and
extended in varying degrees to the nobihty

Manctho speaks ot an armed ivasion from Palestine that overthiew the mdi
genous regime and established torewen rule and occupied pants ol the country
The toreigners to whom he relers were called the Hyksos. King Scqenere Tao 1
inttiated a move aganst the Hyksos occupation. He died soon alterward, proba
bly v an armed engagement with these invaders. His son Kamose, idignant

over having to share his power with Asiatics and Nubians, continued the strug-
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gle. s conpectured that Kamose, too, died in battle with the Hyksos King
Apopis

Kamose was succeeded by Ahmose, probably his own brother. When his
tuther died, Kamose appears to have been an only child, his mother, Queen
Ahotep, ruling as regent until he reached majonty. Ahotep was the daughter ot
Segenere Tao and Queen Tenisheri, sister and wite of Segenere Tao 1, mother
ol Kamose, and more hikely, Ahmose and Nefer-to-re 2V Little 1s known of the
nterregnum when she was regent, except that, alter her husband’s death, she
hept up the revolutionary struggle agamnst the Hyksos. In an Eighteenth Dynasty
inscription appears the tollowing:

Fhe hing's wile, the noble lady, who Knew cverything
Assembled Kemet. She looked after what her Sovereign
Had estublished. She guarded at.
She assembled her tugitives.

She brought together her deserters
She pacitied her Upper Egyptians
She subdued her rebels,

I'he King's wile Ahotep given hite *!

It was under Ahmose that Avarns, the Hyksos capital, was seized and taken, an
event tollowed by a campaign into Asia. Thus it was he who finally drove out the
Hyksos trom Kemet. Ahmose’s queen and sister, Ahmose-Netetere, played an
important part in the reconstruction of the country after its rescue from the con-
(Illl.'\l

One important office she s known 1o have held was that ol Second Prophet of
Amun. A Karnak stele commemorates her imihiation into the oftice, which her
husband bestowed on her. She is the tirst woman known to have held this post. It
was one ot the highest and most important offices in the land. The Second Pro
phet was responsible tor civil as well as religious tunctions, Though he was sub-
ordinate to the First Prophet, he sometimes acted in that capacity. The duties of
the two prophets often took them outside of the temple. The Second Prophet was
i charge of the workers of the temple tields (the temple controlled vast tracts ot
land in Kemet). He also collected the divine ofterings

The Amun priesthood wielded great power. Hence, tor Ahmose, the appoint
ment ol his wife to this oftice mught have been a chance tor him 10 extend s
control into the rehigious sphere. Being in charge of the divine otferings put her
i control of a farge amount ot resources. The oftice is perhaps comparable to the
tinance department of o modern country

In this posion she also bore the title of Divine Wate, a utle that she was the
tirst to have.

Sccond Prophet Divine Wite Ahmose-Nefertere had special quarters built lor
her where she mamtaned a college of priestesses who mimistered to the Divine

Wite. Numerous functionaries were a part ot her domain, including a chiet ot
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troops, a majordomo, a punfication priest, scribes, servants, etc. All these indi-
viduals were at her disposal. As overseer of the tieldworkers, she 1s credited with
reorganizing the necropohis at Der ¢l Medina ®?

It has been suggested that she exercised regency during the minority of her son
Amenhotep 1. Not much is known of the activities of this queen during the penod
In guestion, except tor certain building projects.

Hatshepsut is perhaps the most unique ot the temale Horuses, and also the one
about whom the most 1s known. She came to power after a long line of warrior
kings. Thutmose |, her father, did a thing never done before him. Namely, he
campaigned into Asia up to the Euphrates, as a display of Kemet's power to the
fising nations abroad. For in the Fittecenth Century B.C. the spint of imperialism
was on the prowl, a spint which had long prevailed in Western Asia among the
Fhree Great Powers, who were at that time contending tor land and control of the
trade routes. Ths tierce competition had brought these nations to the borders of
Kemet. Kemet had only recently thrown oft the yoke of the Hyksos. The martial
spinit, aroused during the time of Ahmose, was still high. Thutmose | also cam-
pargned i Nubia, and occupied it

He was succeeded by his son Thutmose 11, who had as his queen his half-sister
Hatshepsut. Upon the death ot Thutmose 11, the succession was lett in a rather
precarious position since the male herr was still a child. According to custom, the
young prince was declared heir apparent and his aunt Hatshepsut was appointed
regent tor him.

While gueen-regent, Hatshepsut began to exert her will, perhaps prompted by
a nighttul claim to the throne based on her legitimate descent from Thutmose 1.
She deposed the young heir. She was probably able to amass enough suppon
from a section of the nobility to secure the throne and declare herselt Queen or it
was the nobles who urged her to assume this position. Two of the noted men be
hand this move were Senmut and Hapusened. But what was their motivation?
Wi it that she and her suppornters were opposed to the imperialistic policies off
Fhutmose™s regime”? We can only conjecture.

Her own rergn was of a ditferent nature, marked by a complete cessation of
loreign campaigns and a concentration on domestic affairs. The queen did much
butlding, including her own mortuary temple at Der el Bahan. She orgamized
commercial expeditions, the most celebrated one being the Punt expedition, the
purpose of which was 10 acquire goods and produce from that rich market. She
also carnied out policing activities in the occupied Nubian territory.

From her accession on, there seems to have been much opposition to her. It
may be that her opponents were not so much opposed to her being a woman, but
to her philosophy of non-aggression. Her antagonists were the pro-imperialist
supporters of Thutmose's policies of aggressive wartare and military conquest
However, her abandonment of the Asian campaigns simply gave the Asians time
to organize and build up forces and morale. Her policies would, in fact, have
culmunated 1n tragedy tor Kemet, had Thutmose 111 not succeeded in deposing
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her and reinstating the policies of his father. He had temporanly established
Kemet as o world power.

Hatshepsut's ideas were, unfortunately, not the best tor Kemet at the hime
ance there were definitely nations interested in conquernng the land. They had
been simply biding their time.

Nonetheless, Hatshepsut became, 1n a manner of speaking, a true Horus, 1.e.
she aspired to the Horus consciousness by spintually, intellectually and physi-
cally assuning all the ritual apparatus of the male-oriented kingship. She adopted
the spirit of Horus by taking responsibility for Maat (order), which included
much new construction, eliminating the undesirables from the land, etc. Among
her inscriptions are to be found the following statements: I have restored that
which was in ruins; | have raised up that which was unfimshed.’” And, **1 came
as Horus, darting fire against my enemies.”’

In addition, and unlike her predecessors, Hatshepsut physically became a
Horus as well. In effect, she created a new science of rulership, the essence of
which was the female manifesting male attributes (or, as the Chinese would ex-
press it, the yin taking on the yang).

She donned male ature, had herself depicted with a king's beard. In her in-
scriptions she often applied and used the masculine third person pronoun for her-
self, thus ensuning that she would later be referred to as He rather than She.

It can be said that the kingship was a position suited especially to the male,
winch 1s borne out by the fact that, in assuming the throne, Hatshepsut consid-
ered 1t necessary to adopt as many masculine charactenistics as possible. She
paved the way thus tor many others.

Another woman occupied the office in the latter half ot the Eighteenth
Dynasty. This was Mutemwia, who was regent tor her son Amenophis 111

Atter the Eighteenth Dynasty, women continued to play a strong role in the
governing ot the country. The glorious Nineteenth Dynasty —a period in which
Kemet became well established as a great world power —ended with the reign of
several ephemeral pnnces, e.g. Amenmesses, Sethos 11 and Sitptah with his
Queen Ta-wsret. During this ime Kemet experienced many internal problems.

Sitptah deposed Amenmesses, legitimatizing his rule by marrying Ta-wsret, a
princess of the old royal family. Atter his death Ta-wsret actually reigned as
sovercign for a period of perhaps eight years (according to Manetho). It has been
conjectured that a certain chancellor called Bay exercised a great deal of influ-
ence on Sitptah and Ta-wsret. His full title was Great Chancellor ot the Entire
Land, and he was more than likely a Syrian. He may even have been the real
power belind the throne.

Ta-wsret was the lust known Kemetic woman 1o occupy the otfice ol sovereign
ol the lund

Conclusion

The King's List and archeological sources reveal the names of the following
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queens, although these sources should not be considered the final word in the
matter. Our intormation concerning Kemet is rather one-sided, mostly deriving
trom royal insenptions, ¢t And just as we hnow that certain Kings were
excluded from the King s List for various teasons, so. too, perhbips some of all of
the queens have been excluded, simce only Manctho mentions the queen-recents
who ruled at the end ot certin dynasties 1 this s so, then even what s presented
here will ultimately have o be reevaluated. One must always bear in nund the
source and, in this case, the picture 1 presented only trom the side of the nobil-
ity. The theonies ot kingship expressed here are thus based upon very Lhmited
sources. Other factors may have been at work in the Kemenic society at large
The customs ascnibed to the nobility may not have been general among the
Kemetic people.

Yet, be that as 1t may, we can ascertain that of the temale Horuses and
queen-regents of Kemet, the latter only held the proper position tor a woman in
relation to the throne. There were a tew exceptional cases: Mer-Neith, Nitocns,
Sobeknofru and Hatshepsut. With the exception of Hatshepsut, their reigns were
probably very short and, occurred near 1o, or at the end of, a given dynasty . The
regents, on the other hund, occur within a dynastic period. And Mer-Neith and
Hatshepsut, it must be remembered, tirst occupied the throne as regents

The regency has its ongin in the matnlineal system. Political rights were also
transmitted by the mother: thus when a man marries his sister, he becomes his
son’s uncle, thereby establishing the night of succession tor his son. This custom
of hereditary rulership is found cisewhere on the Atrican continent, though it 15
not widespread.

The Queens of Kemet

Neith-hotep repent, | Dyn.

Mer-Neith Horus/icpent, | Dyn
Anchnesmerir repent, VI Dyn

Nitocns Horus, VI Dyn,
Sobeknotru Horus, X11 Dyn

Ahotep repent, XVIEDyn
Ahmaose-Neletere repent, XVI Dyn
Hatshepsut Horus/reeent, XVIIE Dyn.
Mutemwia repent, NV Dyn.
Ta-waret repent, NIX Dvn

Explanatory note: In the transliteration ot Egyptian names to English sounds
the transhterator has o chowce of vowels. This accounts for the vanation in the
spelling of the names of queens.
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Notes

1 For discussion, see Gardiner, A H Egypnian Grammar
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NEFERTITL: QUEEN TO A SACRED MISSION

By Sonta Sanches

From the inception ot the human conception of eivilization, the world posses-
sed two minds: two versions were vying to explan the aim and purpose ot men
and women and the nature of human happiness.

The first version (and we tind modules among uncient Blacks of Egypt, India und
the Sinai Peninsula) saw the raison d'etre of human civilization as the bring-
ing of Divine life into human lite or the trunsasgration of Divine mentality into
human soctety. Under this conception of a blueprint tor human civilization, civi-
lizanons were theocentnic: governments were theocentrnic institutions presided
over by a royal priesthood, rehigious ruler or Pharaoh (“house™" of Divine). The
term MAN, which conceived in its scope the male and female in one breath, de-
fined a spintual being incamate in pursuit on ewth of a reunion with his Divine
source.

The tact that women as sprritual beings were considered full partners iy civils-
zation-building was retlected historically in Egyptian society by records kept on
women-pharaohs and indicated a widespread beliet that women also housed the
Divine. Morcover, the fiest version held that women were the repositories ol ¢iv-
ithzation, the keepers of the secrets of society, the mothers of gods, the munifes-
tations of a universal “tenumine” panciple which saw the umiverse, the earth and

subconscrous as a womb™ for the expression ol Divine wall.

While these ideas on the nature of human hife were developing 1 the soil ot
ancient Black civilization, another was emerging, one which considered man
primanily a material entity, whose happiness was measured by his ability to uc-
quire and maintain a material heaven (wealth and pleasure).

In that heaven, women were not principals that predicted or participated 1n so-
cral policy, but were objects of sensuahty or abjects to be used by men. More
over, 1t was held that women were to be kept trom principal positions because
they would be luxuries acquired by men and they would not have the strength to
protect the accumulation ot maternial wealth.

The materialist theory held that the material heaven was the basis of man's
paradise and that women, as weaker members ot that paradise, were 10 be objects
of and not participants 1in the building ot that matenal paradise. 1t mught be in
teresting to note here that the mateniabist theory of aivihization did not deny the
Divine clement. It simply consenipted the Divine and placed i n the service ot
the materialist wm.

According to a parable on the carly rehigious hterature of pharaonic Egypt, the
great dark god Osinis, the ongial podking who taught Ma'ar (justice, truth,
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rightcousness) the science of agriculture and the art of civilization, was in the
womb of the divine with his wife Isis. Together they ruled Egypt ““making it a
land of delight.””

When Osins left Egypt to civilize foreign countries, we are told that Isis ruled
Egypt wisely ““in digmity and truth’” during her husband’s absence. Upon
Osins's return to Egypt he was slain by his brother, the red-haired Set (who rep
resented the forces of destruction) and cut into fourteen pieces and scattered
thioughout the earth. Isis found the pieces, put them together save for one mis-
sing part, and then taught her son Horus the secrets of his father so that Osins
could be avenged and Ma'ar (truth, justice and righteousness) restored. To the
ancient Blacks of Egypt, this religious parable acted as a social charter, an 1deal
for the correct attitude toward women. Thus women, like men, were considered
divine beings. Under these tavorable conditions, *‘the goddesses retained their
prestige in becoming wives: the couple was the religious and social unit: woman
seemed to be allied with and complementary to man: woman had the same nghts
as man, the same powers in court: she inherited, she owned property.’” Above
all, women wore names that were the divine attributes of God. The place from
which women participated in ancient Egyptian civilization may be summed up in
the advice of Vizer'Ptah-hotep (circa 2450 B.C.) to his son: *'Be unstinting in
lavishing attentions on your wife because she is the foundation of your family.”’

Amunhotep 1V ascended to the Egyptian throne around 1365 B.C. He had
served as co-regent with s tather, Amunhotep 111, and was a brilliant young
phitosopher/pocet. He chose Netertiti to be his great royal wite. She was to be the
toundation of his family . Netertiti was not some harem girl randomly selected tor
wedlock. No. She was perhaps the most admired woman ot her day. Her beauty
had clevated her to a status well beyond the typical royalty of the day. The union
of these giants was both problematic and prophetic

At the ume of the young King's ascension, Egypt was in a period of transition.
For many gencrations, the society was undergoing gradual changes in hte-style
and ideas. Dunng these same years the Egyptian empire was expanding, through
conguest, 1o encompass new boundaries, new honzons, and new wealth. The
royal tamily was traditionally counselled by the various priesthoods which con-
trolled the temples and the colters i the provinces. There was wealth aplenty for
this priestly class. Gold was as available as dust. Egypt was the center of most ot
the world's trade. It was this prosperity which created problems tor the visionary
royal tanuly.

The prosperity of Egypt was premised on the continued conguest ot other
lands, the domimon of the priesthood over society, and the ratonalization of
these materialist gains by the prevarling religious views of the day. But
Amunhotep IV envisioned a ditterent world and a more refined ordering of reli-
grous hile. Netertiti, too, was not planning to perpetuate the old order. She could
notaclegate herselt to the traditional role of subservient-queen. She envisioned
an active role tor herselt in reshaping civilization.

Sanchez S1

The stage was set. The priests, the holy men in the Amun worship, were the
most powertul organized sector of society their wealth exceeded all others: they
dominated the tigh governmental oftices. They were entrenched i the
mateniabist world and their religion dominated alt. In this teligious arena women
were incapable of divinity

We do not know the complete detanls of the struggle that ensued. s supposed
that a revolt of Amun priests occurred i the tourth year ol Amunhotep’s reign
The royal couple countered the revolt with o move aginnst the priests, pods,
tombs, and temples. In the same year, they decided 1o bunild a city of beautitul
dreams in Amarna. Amarna. A ity surrounded by rocky mountains to the cast
and the Nile to the west. The royal aity tor a Divine couple would be called
Akhetaten (*"honzon ot the Aten'").

Three years luter in 1357 B.C. Akhetaten, the new capital of Egypt, was for-
mally dedicated. Akhnaton (Amunhotep had otficially changed his name) and
Nefertiti had their City of Dreams This Akhetaten. A new capital of Egypt for u
new god. This Akhetaten. A city where the ans could flounsh, where man/
womankind would stand in beauty, peace and happiness. This Akhetaten The
first city to have been designed “*on the druwing board.”" Akhetaten. A city of
the sun. In this new city, Akhnaton and Netertiti could give birth to their sacred
mission: a mission i pursuit of Divine life.

Having synthesized the various cultish views of the time, Akhnaton torced a
universal humanist vision onto the local rehigrous views. In this new “religion,”
or rather in this assinulation of new doctrnines of the priesthood of Re, the sun's
disc visible in the sky became the sole god. The nature of this “new’” rehipion
can be discerned o ARhnaton’s great Hymn ol praise to the sun o which the
Aton s called the sole pod and the creator of all hie

Thou appearest so beautitully in the honizon ot heaven,
O hving Aton, thou who wert the tirst to live

Thou hast nisen in the castern honizon, and thou hast
filled every land with thy beauty

Thou art beaunitul, preat, dazzhng, and exalted over
every land.

Thy rays embrace the Lunds to the outermost limits ol
all that thou hast made

When thou appewest again at dawn and shinest as the
orb of day.

Thou dispellest the darkness and pouarest torth thy rays:
The Two Lands are i testval, mien awake and e, tor
Thou hast raised them up

They wash thew Limbs and put on then clothing

Their arms are hited in prase, tor Thou hast nsen

Fhe whole tand pocth about its tasks:

Al the beasts test then i the meadows,

Trees and plants e preen

Burds tlutter trom their nests, and their wings do praise thee,
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Nefertiti—side view.

Queen Nefertiti.

Sunches

Every wild creature spromgeth torth onats leet,
Everytiung that niseth on wings 1o tly doth [,
When thou hast pouted thy Light once more upon them

Thou tormest childien i women and createst the seed inoman,
Thou ammatest the son i the body ot tas mother

and quictest ham wiath that which endeth has tears

When on the day ol lns birth he cometh lorth trom the

womb to breath,

then openest Phou s mouth completely and Thon provadest
tor all his wants

Thou hast made the canth according to thy will when Thou
wert alone

Maunkind, cattle, and all other beasts, eserything on

carth that walketh on teet,

and everythimg hitted on thewr wings i thgin

the toreign kands of Syria and Kush, and the Jand ot Egypt
Thou settest cach man i hs own place and Thou Carest
tor his wants,

Each hath his sastenance so long as his e s reckoned
The tongues of men are distinguinhed by their speech

And their appearance also by the color ot their skin

So hast Thou distinguished the Nations

Thou didst create the Nile i the Netherworld

And broughtest it tonh according to thy desire

To mamtan the people, even as Thou hast made

them for thysclt, their umversal lord

As tor every distunt Land, Thou hast provided their hving
Thou causeth the Nile trom heaven to descend upon them,
1t maketh a tlood on the mountains ke the wases of the sea.
It watereth theie belds and bringeth torth what they require
Thou madest the taraway shy that Thou nuphtest shine an ot
And look upon all that winch Thooa madest wlone,

As Thou shinest in thy torm as the hiving Aton

Gleameng and dazzhing, tar away yot near at hand

Thou makest nmilhions o torms trom thyselt alone

Cities, villages, ficlds, the road and the niver

Every eye beholdeth Thee betore him, O orb ot day., as
Thou shinest over the carth

Thou art in my heart, no other one knoweth Thee save
Akhnaton, thy son, to whom Thou hast granted understanding
to tathom thy nught and desipn, wien with raising thy
hand, the earth came to be

When thou risest men hive, when thou settest they die
Thou art hictime thysell, and mew hve i Phee

Eyes gasze on thy beauty until Thou hast sct

All labour is stopped when Thou sechest the West

When Thou nsceth all work tor the King moses apace

All men who run upon teet hast Thou raised

For Thy son, Lord ot Pradems, Lord of the Two Lands.

S



sS4 Black Women in Antiquity

Who hveth on truth, son ot Re, Akhnaton,

And lor her whom he toveth, the great royal consort,
The imistiess ol Two Lands, Queen Nelerty,

Who hiveth and s you lor ever and ever

This new religion announced the Aton as creator and ruler of the whole world.
This was no parochial god: He was the Lord of the Universe. Thus the Aton be-
came: 'R lives, the ruler of the honzon who rejoices in the horizon in his name,
tather of Re who has retumed as Aton. "’ There was also a distinct break with the
old tradition of worship: No representation ot the god in human torm was al-
lowed: all worship was focused on the radiant orb of the sun. There was, too, a
radical change in the pictures that adorned the walls of the tombs at Amarmna. For
the first tme we are privy to the personal life of the pharaoh and gueen: we see
the innermost rooms of the royal palace where Akhnaton and Nefertiti romp and
caress their daughters; we see the king and queen standing at the Window of Ap-
pearance waving to the populace. In these Amarna tomb reliefs, we greet the Son
and Daughter of Re acting as @ man and woman among men and women.

As an active participant in this reformation of society, Nefertiti gave birth to
six daughters (which may or may not have symbohic significance), and, as por-
trayed i the sandstone pictures or falatat, began to expand on traditional views
of woman’s relationship to the sun-god, Aton

Akhnaton usually lead the homage 1o Aton. But, Netertiti made homages
alone or with a daughter. It has been suggested that this separate worship illus-
trates Nefertitt's claim of right to worship Aton without a man as mediator. There
are other accounts ot Nefertiti sharing a chariot with her husband dunng a major
nitual, thrusting a sword toward an enemy, sitting on the knee of Akhnaton and
kissing him in public. The realistic depiction ot Netertiti and Akhnaton by the
artists of the day also suggests that Nefertits wanted the Aton worshippers to ap-
preciate her as a human repositor of Divine Life. She became the Divine female
partner to Akhnaton.

Most of the pictures, busts, and statues of Netertii have been distigured in
some way. Some of the distigurement was caused by erosion and excavation.
But, 1018 apparent that the priests, who assumed control after the death of Akh
naton. systematically mutilated the name and image ot Netertitio Unlike
Atomsm, which would wane in significance without Akhnaton to detend 11, the
so-called heresy of Nefertiti posed a far greater threat to the matenialist vision ot
the priests. The idea of women bypassing the male priesthood via a mother-god-
dess to worship the Divine was unacceptable (and may sull be unacceptable
today).

Netertin was very clear as to her mission. Atter the death of Akhnaton in 1353
B.C., she held Egypt in check to Aton. 1t was not an easy game that she played.
The Amun priests hated her. She had at her disposal, however, a young king
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named Tutankhaten (King Tut). She had reared him as one ot her own i
Amarna. He became the new kg 1352 B.C She knew that as long as this
boy-king hived m Amarna the memory and nission ol Akhnaton acd Aton would
not die. Like Isis betore her, Neterut did what she could to mamtan the domi -
nance ol Ma'ar (truth, justice and righteousness) and Aton. She played the game
well, but lost.

King Tut and his wite would leave Amarna tor Thebes. Nelertitt remuined in
Amarna until her death.

Itas not by chance that centuries later her tuce appeared out ol the ruins of
Amarna. A tuce of beauty and intellect. A tace ol desting.

Netertiti. The beautttul one has come agan for us all to see



TIYE: NUBIAN QUEEN OF EGYPT

By Virginia Spottswood Simon

Recent excavations in Egypt and the Sudan have shed more Light on the role of
a powerlul African queen who ruled betore Cleopatra and Nefertiti. Queen Tiye
(Ca. 1415-1330 B.C ), Great Royal spouse of Amenhotep [11, reigned as queen
consort and queen maother of Egypt tor hall a century, enjoying an unusuval posi-
tion as conlidante to her husband and as publicly cherished wite.

Was it merely power politics that propelled a woman of Nubia-Kush to the
position of pharaoh’s Great Royal Spouse? Or was it her beauty and charm, a
dazzling quality of personality, that set Tiye apan?

Mother of pharaohs Tutankhamen and Akhenaten and mother-in-law of the
beauteous Netertiti, this woman of the South also became a strong national influ-
ence in Egypt's domestic and toreign policy.

Ancient Eygptians called Tiye s ancestral homeland Nubia (land of goid). This
was the nosthern portion of the Nubian-Kushite stronghold on the Nile. Today,
situated two-thirds in the Sudan and one-third in Egypt, the arca is on a geo-
graphical parallel with Ethiopia, Chad, Niger, Mali and Senegal. Passengers
satling upstrcam on Egypt's broad, majestic stretch of the Nile would approach
the perilous cataracts of Nubia-Kush atter about 500 miles. Nubia-Kush was a
stender land, hemimed in by desert and mountains and dependent on the Nile for
e, Although handicapped by hostile natural conditions and invaded and
explonted tor gold, labor and cattle by Egypt over the centunies, these black peo-
ple maintained cultural and political vitality for the best part of SU00 years, not
surrendering it hinally unul the time of Columbus when they were overrun by
Mushim mvaders.

Tiye's era, the l4the century B.C., was one of Nubia's rare periods ot depen-
dence. Egypt’s armiuces, with their system of more than a dozen incredibly mas-
sive torts, had finally reduced these people to colonial status. But rebellion was
nte and Kushites never acquiesced to second-class status. To lessen the fre-
quency of revolt and to attempt to solidity relations, Egypt had a well thought out
program of pacification.

Pharaohs erected superb temples in Nubia-Kush hononing her gods. Captured
Nubian princes were educated in pharaoh’s palace schools in Thebes, and then,
thoroughly Egyptianized, they were appointed as deputy viceroys 1o their own
country. Gradually Nubia’s upper classes, avid tor imported novelties and status
symbols, were won over to Egypt's material culture and lite-style, dressing
themselves 1 her tashions, speaking her language and even burying themscelves
in pyramids, rather than in the tumulus graves of their toretathers. Nubians who
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migrated voluntanly into Egypt were otten advanced without prejudice to posts
ot influence. Even those who had come onginally as low-status laborers found
soctal and econonue mobuiity possible

Yuya and Thuya, the parents of Tiye, were such assertive and ambitious Nu-
bians. High priests in the service of the ram god Amun and of the fertility god
Min, they presided over the care of sleck Nubian oxen which, with their deco-
rated horns, were essential to every royal testival and jubilee. A son, Aanen, was
a priest of Hehopolis, attiiming the status of Second Prophet of Amun

Their daughter, Tiye, was born sbout 1415 B.C. In Tiye, dark brown skin
graced wide-wrched brows, high checkbones and a nose with delicaiely flared
nosteils. Full hips curved above w shghtly jothing jaw. And, 1f she met Nubia's
physical ideal of fennnine beauty | she was broadhipped as well

It was customary for i phataoh assuning the throne o marry a daughter of
pharaoh. Such o “"daughter™ might be a (ull sister, a halt sister—cven one’s own
daughter. By this device the dynasty contnuously remtused atsell with its own
royal blood, a line which the priests declared was directly descended from the
god Amun. But the young ruler, Amenhotep 11, detied the priests and arrogantly
proclaimed s highly serepular marnage. Thus o Nubian commoner became
Great Royal Spouse, and her ¢haldren. heirs to Egypts throne with fully royal
and tully divine inheritances.

Certainly the young pharaoh suw in marriage 1o a Nubian woman a powertul
instrument by which to pacify the independent-minded nation on his southern
border. For 2000 years Nubia had resisted, sturdily and imiplacubly, Epypt’s at-
tempts 1o exploit her own wealth und her access 1o Central Atrica’s nches in big
gume products and hine woods, Like his tatner and grandtather, Amenhotep Hi
could expect to have 1o quell many well-organized revolts and 1o take deteated
Kushites captive. But it this had been a purcly diplomatic marriage . the hing's
treatment of Trye demed it The records reveal a transcendent love aitaie. In an
unusually personal expression, he prockonmed his Nubran bride:

the Princess, the most prosed, the Lady o1 grace, sweetin hers love . who
hlls the patace with her beauty, the Repent ol the Nonh and South, the Great
Wite ot the King who loves her, the lady ol both lands, Tive

In the earhest days of the marriage he conceded to custom and appeared on
state occastons in Thebes with his mother, & princess of the blood. But he soon
tired of the formahty, relegating his mother 1o a quiet old age, and Tiye became
his constant public compamon. From this moment on, he and Tiye became loy
ing husband-wite role models tor their cinldren and especially for their son,
Akhenaten, and his wite, Netertiti, who, inan even franker display of attection,
would Kiss and embrace publicly

Wedded to her pharaoh when basely 13, Tiye bore him at least tour daughters
and three sons, the Jast of whom, Tutankhamen, was born to the healthy Nubian
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queen when she was almost 50, Three of her sons reigned as pharachs of Egypt
She passed her full dark Alnicoid looks down to her children, notably to Tutan
khumen, her youngest. The very tleshy lips and jutting jaw of her clder son,
Akhenaten, have elicited every explanation except the obvious. Granddaughter
Ankhesenamun, child of Akhenaten and Nefertiti, who became Tutankhamen’s
wite, has an even more Central Atrican look than either.

Constantly and in many ways, Pharaoh Amenhotep [l expressed love for his
black queen. The gitts he lavished on her made Tiye wealthy in her own right.
An ornamental lake, a mile long and a fifth of a mile wide, designed for pleasure
excursions in the royal barge, was dug and named Lake of Tiye. Her palaces rose
everywhere, elegant with frescoed walls depicting the Nile valley world ot
plants, birds and animals. Fish pools brought Nile waters into the pillared court-
yards of her estates. The King ordered one such massive-gated palace built for
herin her hometown of Akhmim even after the arrival, for his harem, of a lovely
young princess from an Asian colony.

A most significant gesture was the erection in Nubia, land of her ancestors, of
a hine white sandstone temple in Tiye's honor. Pharaoh had already built his own
magnificent temple there, honoring Amun, the ram god whose worship origi-
nated o Nubia and spread to Egypt. Under Tiye's spell he caused a separate
sunctuary (o be built in the city of Sedeinga, 10 miles trom his own. It wus the
first time a gqueen consort had been so honored. This unigue action— halt love,
halt pohitics—could only have had a posttive effect on Nubian loyalty.

As she was his equal in life, so would she be in death. In the thirty - tirst year of
his reign, Amenhotep decreed her burial beside hrm within his own royal tomb.
The colossal group sculpture ordered for their joint funerary temple portrays the
pair as co-equal monarchs. Although artistic canons ot the priests required that a
queen be depicted as an adoring possession only knee-high to the king, the great
ruler brushed aside the stricture and ordered that Tiye be portrayed as equal
Broad, blunt faces rise from massive granite bodies radiating seremiy and
majesty. Possessively, aftectionately Tiye embraces her spouse with her right
arm

More than a lover though, Tiye was a capable, educated woman. Her library of
papyrus scrolls contained religious, historical and scientific texts, poetry and
stories. She must have mastered much of their contents. For her opinions com-
manded respect, and she exerted informed political intluence throughout her
halt-century as queen consort and queen mother ot the most powerful nation of
her day

During three critical periods of the 18th dynasty the black queen was the intel-
ligent, stubihizing force in the nation: the years when her husband’s health was
declimng: the years when Amenhotep IV (Akhenaten), her religiously innovative
son, neglected Egypt's foreign atfairs and defense; and the years when her two
youngest sons, Smenkhare and the young Tutankhamen, reigned.
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Figure 1. Queen Tiye and Amenhote
funerary sculpture.

p M1 are co-cqual monarchs in this joint
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At 50, Tiye was tull of vigor as her husband lapsed into sickness and debility.
By this time Prince Akhenaten was co-regent with his father and had estabhished,
and taken residence in, the new city and religious capital, Akhetaton, 160 miles
north of Thebes. Traveling between the widely separated palaces of her husband
and son, Tiye coordinated state policies. When Amenhotep’s final illness came,
the Asian outposts of Egypt’s empire were under trequent attack by Hapiru and
Hittites: Egypt’s client states in the North now feared tor their very survival. But
they pleaded in vain for help from the dying pharach. Court officials, knowing
the queen’s influence with her husband, and confident about her judgment, relied
on Tiye to persuade the old man 1o turn over the direction of foreign aftairs to s
co-regent, Prince Akhenaten.

Atter his fauther’s death, Akhenaten was crowned pharaoh. But as a pharaoh he
was o disappointment to the politically-minded queen mother. Egypt’s military
might detenorated to such a point of danger under him that her Asian alhies be-
came more tearful than ever. And even though Akhenaten and Nefertiti enter-
tained Tiye at extravagant banquets and built a temple to Aton in her honor, Tiye
assessed her son’s conduct of foreign affairs realistically. She moved into the
vacuum created by his concentration on religious reform and acted for him as
Secretary of State. Kings of the Asian chent states bypassed him to correspond
directly with Tiye to plead for protection. Kings like Tushratta of Mitanni, who
had sent his own beautiful daughter to Amenhotep in token of submission, now
sent gitts to the queen mother to reaffirm: their wish 10 continue under Egypt’s
military protectorate

Fiye also influenced Egyptian arts and tashion. Large, elaborate wigs worn
over natural hair, cut close to the scalp, had previously been the style. But for a
time, the vogue was short, round wigs based on those favored by Tiye and her
daughters. A style of carning worn by Nubian young people betore and during
pubcrty became current in the court as well. From a thick gold ear-stud dangled a
Larpe, mitricately crafted medallion of gold which carried three to six swinging
tussels. Bach Jong tassel was a stning on which gold beads alternated with beads
of semi-precrous stones. Tutankhamen and other royal youths ot this era wore
such Nubian tashions proudly.

I'hie Nubian queen’s intluence made itselt most powerfully felt, however, in a
radical new attitude toward royal women. Amenhotep 11 and, later, his son who
married Nefertitt broke tradition by marrying women who were not **daughters
ol pharaoh.”” However, even though such a marriage was essential in order 10
legitimize the pharaoh’s claim to the throne and to the property of the dynasty,
the women who transmitted that royal Egyptian inheritance were never exalted as
the key persons they were. With Tiye's accession to the queenship ot Egypt,
matters changed. Not only was a commoner proclaimed ot equal status with the
king, her name and lineage being always published in conjunction with his, but
the male heirs of this dynasty were almost totally eclipsed in the light of publicity
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and honor dispensed to the princesses. Had there been no princes, this would
have been understandable. But there were three princes, all of whom succeeded
their tather as pharaohs.

Why, then, were they kept in the background? An explanation ol this innova-
tion as well as that of the equal rank accorded Queen Tiye must lie in the Central
Atnican tradition of matrihneal succession. A Nubian-Kushite king generally
yielded power to a son of his sister—not to his own son. Throughout Tiye’s long
tenure as queen consort and queen mother the Nubian-Kushite theory of royal
gencalogy permeated palace thinking and practice, giving the princesses a spe-
cially venerated status. This concept of the importance of the female in the royal

tamily, so characteristic of the reigns of Tiye's spouse, Amenhotep Ill, and of

her son, Akhenaten, can only have represented a Nubian influence.

Tiye upset, disturbed and even angered those who guarded Egypt’s royal and
religious traditions. On the other hand, her half-century queenship was a most
important factor guaranteeing to Egypt a peaceful colonial association with
Nubia. Egypt needed this peace. Egypt’s ‘‘glorious™ 18th dynasty period would
have been poor but for the military and domestic manpower, the gold, ivory and
fine woods; and the cattle and rich harvests she took annually from Nubia-Kush.
Toward the end of that era when Egypt’s influence in Asia was diminishing and
was challenged by aggressive Assyrian armies, the loyalty of Nubians to Egypt,
assured and warranted by Tiye’s ethnicity and statesmanship, was an asset be-
yond compare.

Tiye, as a new bnide, barely aware politically, had reluctantly seen her hus-
band depart for Nubia-Kush to fight against rebels ot her own race. Perhaps it
was she who had later encouraged Amenhotep li to embark on his ambitious
program of Nubian pacification as a way of saving her people from a gradual de
cimation. Whatever the truth of the matter, pharaoh had found this woman ot the
South compatible and healthy, intelligent and strong-minded, as well as beauti-
ful. And because he had tound her so, Egypt’s history and that ot Nubia-Kush
would be changed torever.
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KUSHITE CASE-STUDIES !

by Runoko Rashidi

Kushite Cuse Studies 15 a collection of tive well-documented historical
essays, each of which s designed to bring torth both old und new daty as
further substantiation of the Alrican ongins of, and intluences on, the
world's earliest and most formative high-cultures. The individual Chapters
focus on Atncan Goddesses, Middle Kingdom Egypt, Minoan Crete (the
tirst known high-culture of Europe), Sumer and Elam (the forerunners ol x
the great West Asian civilizations), and Southern Arabia, which contuned
the seeds of Islum. Nushitte Case-Studies is serious reading for anyone con
cerned with the overall revision of Alrican mistory. To order, send $7.00
and $1.50 for shipping and handling to:

Rashidh
4140 Buckingham Rd. #D
Los Angeles, CA. 90008




EGYPT’S ISIS: THE ORIGINAL BLACK MADONNA

By Eloise McKinney-Johnson

The great goddess Isis, “"The Lady of a Thousand Titles’" s, like Cleopatra,
her mostallustnious devotee, a “*Great Enchantress™ ot infinite varieties. Some
of her other ttles are: “lady of Heaven,'” “*Womanly Tenderness,”” **Sisterly
T U Mistress of Magie,” “"Lady of Light,"” “*Chamber-of-the-Birth-ot-a-

Love,’

God.” “*Lady of the Sunrise,”” “*The Beautiful and the Beloved,”” *'Lady of
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Abundance, Queen of the South,”” "'Queen Bee: Maker of Honey,”” **The
Lady Bountitul Who Fills the Fields with Crops and Egyptian Cradles with New-
born Sons,”" and also **She Who Weeps. ™’

In worshipping her as “*She Who Weeps,” the ancient Egyptians acknowl-
cdged Isis as the source of their prosperity. Indeed, as Herodotus has recorded,
“Egyptis the gift of the Nile.”” The Egyptians believed that the Nile began with
Isis™ tears splashing from the heavens as she mourned her murdered husband
Osiris. They believed, oo, that she resurrected him at great sacrifice and, thus,
initiated the whole concept of resurrection. Osins is, indeed, the first of a long
line of resurrected gods: Tamuz (Babylonian and Assyrian), Mithras (Persian),
Balder (Norwegian), IDiwonysius (Greek), Bacchus (Roman), and Christ. The
Egyptians also beheved that Isis” tears became more profuse in certain seasons,
causing the Nile to overflow and nourish the soil. So important was her first tear
i creating the river that, even today, Egypt observes a hohday in mid-June,
e Night of the Drop ™

The ancient Egyptians believed that Isis taught women how 1o comb und curl
their hinr and that she taught them the pleasures and powers of perfume, and of
cosmetics in general. To Isis they attributed the custom ol wearing wedding veils
and wedding rings. They said that she introduced fragrances to soothe the living
and embalming procedures (with wax and spices) to preserve the dead. They be-
lieved, oo, that she sent dreams as mysterious messengers to warn and to coun-
sel them.

The Egyptians revered Isis as a moon goddess and as an embodiment of all the
feminine gualities which render women desirable. Legends about Isis and the
moon embrace both realism—eftects of barometric pressures on physical nature
(tidewaters) as well as on human nature, and surrealism—universal interpreta-
tions ol dreams.

Isiv was EgyptUs quintessential sweetheart, wite, and mother, and was wor-
shipped as the sister-wife of Osiris, the “*King of the Dead,”” and mother of
Horus (later catled Apollo), their **King of the Living.™

..
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The wings of Isis denoted her divinity:

There was a tradiwion that she protecied the dead Osins with long Teathery
wings that, as the Great Enchantiess she was able 1o grow . Another says
that 1t was with her wings that she attempted 1o transmit to b the breath o)
e, Inevitably . she was adopted as one of tie protector goddesses in tuneral
rites and trequently depicted with her sister Nepthys, sinularly winged | their
plumaged arms entwined.!

The protecting wings ot Isis and of her sister Nepthys, somctimes designated
as the wings ot a valture appear often an the royal art ot ancient Epypt The vl
ture and the cobra (the Uracus) we special protectors o the Pharaohs and their
queens. They are, also, symbols of the all important unification of Upper and
Lower Egypt.

Isis, her husband Osins, and their son Horus, oniginated in Etthopia. Lionel
Casson states:

Osins was @ god-king—perhaps a legendary outgrowth ol u real ruler,
perhaps a primitive god of tertility-—-who was behieved 1o have given Egypt
civilization. He had an evil brother, Seth, who was icalous of the devotion ot
s brother’s subjects and slew Osinis. At length the sl King was resur-
rected through the perseverance of his wite, Isis, who toamed the carth in
search of the dismembered parts ot his body unttl she collected them all
Their son, Horus, later avenged his tather's murder by vanguistung Seth and
winming trom hiny the rule of the carth. When he died, e became Osins and
ruled the underworld. Has son, the new Pharaoh, ook up the rule an canth as
Horus #

Roger Lancelyn Green reports that ““Isis made the first cobra, the Uracus,
which became the sacred serpent of Egpypt™’

throning the god Ra so that her husband, Osiris, could become Pharaoh ol Egypt

and that it was her device tor de

Lucius Apuleius, a Roman phtlosopher ot the second century A D altirms
the Ethiopian/Egyptian orgin of Isis and her tamily in his clussic work, The Gol
den Ass. Here, Isis says to Apuleius:

Both races ot Acthioprans, whose lands the morning sun first shines upon,
and the Epyptians, who excel i ancient learming and worship me with cere-
monies proper o my godhead, call me by my true name, namely, Queen
Isis. !

Earlier, Apuleius hears Isis proclam herselt the onginal carth mother goddess
when she tefls him:

The primeval Phrygians call me Pessiuntica, Mother ol the pods, the Athe
nians - call me Cecropran Artenns: for the isanders of Cypros | am Pap-
hian Aphrodite: tor the archers of Crete 1 am Dictynna; tor tihinguel Sicr-
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ltans, Stygian Proserpine: and for the Eleusimans their ancient Mother of
Corn.

Some know me as Juno, some as Bellona ol the Battles; others as Hecate,
others agam as Rhamnubia - *

So appealing was the goddess Isis that over 3,000 years after her name ap-
peared in Egypt, her worshippers were building temples to honor her in Europe,
temples all the way up to the Rhine and Danube Rivers in Germany and as far
north as Britain.

Philae in ancient Egypt was the great center tor the worship of Isis, as Wilham
MucQuatty attests:

The cult of Isis continued when the other gods and goddesses ot antiquity
had been torgotten. Pitgrims from Greece and the Roman empire came to
worship her, heaping her shrine at Philae with ofterings as late as the fifth
century ALDS®

Worshippers of Isis voiced their praises of her in a hymn, recorded at Philae,

in the words of Isis herself:

I am Nature, the universal Mother, mistress ot all the elements, primordial
child ol time, sovereign ol all things spirttual, queen of the dead, queen alsa
ol the immortals, the sigle manifestation ot all pods and goddesses that are
My nod governs the shinmng heghts of Heaven, the wholesome sea-breezes,
the lamentable sitences of the world below .’

Frank Snowden notes that since Ethiopians regarded Isis highly, whether in
their native land or in Egypt, those who had settled clsewhere continued their
interest i her cult

A substantial Ethiopian influence on Isis worship in Greece and in Ttaly s
strongly suggested, it not proved, by the traditon ot Ethiopran association
with the cult, by the Negroes depicted in Isiac ntoal "

Isis bad temples through the Roman Empire:

In the spread of Isiac worship during the Empire, Ethiopians played a sub-
stantral role. In their native Ethiopia, Isis was one of four deities whom the
people m the vicimity of Meroe worshipped because they beheved that these
particular divimities had been benetactors of the human race

William MacQuitty once again aftirms the influence of Isis throughout the
world when he states:

It was, incidentally, trom Alexandna that Horus and Isis entered the legend
that surrounded Buddha 1n Gandhara in northern India, and thence travelled
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to China, where the goddess Tsis resembled the Chinese Queen ol Heaven,
Kwan-Yin, who. hke s, was also Queen of the Seas In Japan she was
called Kwannon '

Isis possessed magic powers which transcended those of all other Egypuian
deities. The Greeks called her rites the Elewsianian Mysteries, and cach of her
worshippers wore a silver Key, symbolic of her mystery. They decorated therr
garments with an Isiac Key design, afrer morif that s stll popular in painting.
sculpture, and architecture.

Because ancient Egypt was a matrilineal culture, as are many African cultures
of today, Isis often appears i art with her son, Horus, on her lap. She s, thus,
the prototype tor sinular depictions ot the Chnistian Madonna and her Christ
child. She is, also, the original prera, or suftering mother.

Discussing “"Isis and the Virgin Mary,”" Sir Emest A, Wallis Budge, late
keeper of the Egyptian and Assyrian antiguities at the British Museum, assures us
that the early Chnstians bestowed some ol Isis” attributes upon the Virgin. He
says, for example:

There is litle doubt that in her character ot the loving and protecting mother
she appealed strongly to the imagination ot all the . peoples among her
cult. . . and that the pictures and sculptures wherein she s represented in the
act of suckling Horus tormed the toundation tor the Christian paintings ot the
Madonna and Child.

Several of the mdidents ot the wandenngs of the Virgin with the Chald in
Frypt as recorded i the Apochinyphal Gospels retlect scenes i the Tite ol
[sis and many ot the attnibutes ot Isas, the God-mother, the mother ol
Horus are adentical with those ot Mary the Mother of Christ !

Further stressing the signihicance of Isis with regard to the Virgin Mary, Budge
says:

The writers of the Apocryphal Gospels itended to pay addinonal honour to
Mary the Virgin by ascabing to her the atributes which up to the tme of the
advent of Christanity they had reparded as the pecuhar propenty ol Isis
The doctrnine of partheno-genesis (virgin birth) was well known i Epypt ..
and the behet in the conception of Horus by Isis thiough the power given her
by Thoth, the Intethigence of Mind of the God ot the Universe, and in the re-
surrection of the body and ol everfusting hite, is coeval with the beginnings
of history in Egypt *?

Isis” protound influence upon major concepts ot the Virgin Mary and her
Christ child continues today i the many portrayals of the Bluck Madonna, par-
ticularly those in carly Christian art und those inicons of the Byzantine tradition.

Depicuons of Isis vary. In ancient Egyptian art she usually appears wearing
her thick black hairin brands that fall across her shoulders in two long plats, and
she wears a simple linen sheath o enhance her dark complexion. Otften she
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stands behind her husband, Osins, and holds in her hand the ankh, an ansate
cross with a loop at the top, the Egyptian symbol of lite and immortality.
Apulerus describes her as tollows:

Her long thick hair fell i tapening ringlets on her lovely neck, and was
crowned with an imtncate chaplet in which was woven every kind of flower.
Just above her brow shone a round disc, like a mirror, or like the bright tace
ol the moon, which told mie who she was. Vipers nising from the left hand
and right partings of her hair supported this disc, with ears of corn bristling
beside them. Her many-coloured robe was of finest linen; part was glistening
white, part crocus-yellow, part glowing red, and along the ennte hem a
woven bordure of flowers and fruit clung swaying in the breeze. Bul what
caught and held my eye more than anything else was the deep black lustre ol
her mantle. She wore it slung across her body from the right hip to the leit
shoulder, where it was caught in a knot resembling the boss of a shield; but
part ot hung in innumerable folds, the tasselled fringe quivering. It was
cmbroidered with ghttering stars on the hem and everywhere else, and in the
niddle beamed a tull and tiery moon '

Plutarch says of her robes:

Those of Isis are variegated in their colours: for her power is concerned with
matter which becomes everything and receives everything, light and dark-
ness, day and might, tire and water, life and death, beginming and end . . . the
robes of Isis they use many times over, for in use those things that are per-
ceptible and ready at hand attford many disclosures of themselves and op
portunitics (o view them as they are changed about in various ways. '

Of special interest in many of Isis” portrayals is her headdress. In what appears
o be her earhiest Ethiopian, or Sudanese, portrayal, she wears the head of a small
elephant with tusks. At times Isis wears on her head a throne-shaped 1deogram to
symbolize her name as meaning “‘throne’” or “‘queen.’’ Erich Neumann inter-
prets this throne:

As mother and carth woman, the Great Mother is the ““throne’ pure and
stmple, and, charactenistically , the woman's motherliness resides not only in
the womb but also i the seated woman’s broad expuanse of thigh, her lap on
which the newborn child sits enthroned. To be taken on the lap is, like being
Laken tothe breast, a symbolic expression tor adoption of the child, and also
ol the man, by the Fenmnine. ftis no accident that the greatest Mother God-
dess ot the carly cults was named Isis, ““the seat,” “the throne,” the symbol
ol which she bears on her head; and the King who ““takes posession”” ol the
carth, the Mother Goddess, does so by sitting on her in the literal sense of the
word . '?

Isis appears in art with and without her wings and with and without her son,
Horus, at her breast. In later pertods, however, she ncariy always wears a regal
cobra headpiece which depicts the full moon between curved horns and has the

McKinney-Johnson

Figure 1.

Posteard picture: Osiris and Isis.
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shape of the sistrum, the musical instrument that the Egyptians played n her
honor.

Ivan Van Sertima attirms in They Came Before Columbus'™® that 1si8" sistrum,
a kind of rattle, onginated among the ancient Nubians: and Plutarch states that its
purpose was to assure that “atl things i exntence need to be shaken, or rattled
about to be agitated when they grow drowsy and torpid

Fhe Thet, vanously mterpreted as o buckle, a girdle, or a knot, s another im
portant symbol of Isis. Mercatunte says that Isis™ Thet “"may have been a con
ventional representation of the uterus, wathats hgatures, and the vagina. The Thet
was often made ot carnelian, red jasper, ted glass, or some other red substance,
perhaps to indicate blood. There are also Thet amulets ot gold tthe blood ol the
gods). "

In keeping with their ereation of the concept ot the divine nights ot royalty, the
ancient Egyputians deemed their queens to be incarnations ol Isis—a policy which
expanded their international aintluence. For this reason, statues ot 1sis always
bore the tuces of the queens who commuissioned them.

Isis, her husband, Osins, and their son, Horus, a divine Black tamily ol
Afro-Ethiopian/ Atro-Egyptian ongen, have exerted an outstunding positive influ
ence upon world istory and world civilization
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AFRICAN GODDESSES:
MOTHERS OF CIVILIZATION

By Runoko Rashidi

Of the goddesses of the major civilizations of early Africa outside of the Nile
Valiey, little 1s currently known, with the exception of Carthage. The West Afn-
can high-culture complex including Ghana, Mali, Songhay, and Kanem-Bomu,
came into prominence, to a very large extent, after the advent of Islam and here
of course the only god is Allah. The very early history of these nations, particu-
larly that ot Ghana, whose civilization had already blossomed when the religion
ot the Prophet was thrust upon it, will have to be studied in meticulous detail 10
tind evidence of the role of the female deity. Similarly, the goddesses of Punt,
Axum, Numidia, Munhu Mutapa, etc., must remain, unfortunately, the basis of
aluture paper.

The extant data on Carthage (Khart-Haddas, northern Algena and Tunisia)
informs us that the supreme deity was Tanit, apparently a manifestation of the
Egypuan Neith, as was the Kanaanite Anatha and the Akan Ngame.' Tanit was a
tertiity goddess who rose to national prominence in the tifth century B.C. It was
in this perniod that the Phoenician deities Melkarth and Astarte gave way to Baal
and the Lady Tanit. On a hmestone stelae in the precinct of Tamt at Salambo are
recorded seventeen generations of her priests.?

Millenia betore Carthage, however, in the valley of the Nile, the Atricans had
strongly developed religious concepts in which the female deity played a tre-
mendously important part. Indeed, in the earliest times, she had an all-encom-
passing influence and was universally acknowledged as the greatest and ultimate
scat ol power. She was both the giver and sustainer of hite. These religious con-
cepts, still powertul today, originated not in the Nile Valley, strange as it may
seem, but in the Great Lakes region of East/Central Africa, the continental
cradleland. Here, in this primordial center, occurred the molding and forming ol
the rehigious and philosophical ideas that were to critically shape the world. The
carliest humanity, undeniably Black, took these seminal ideas wherever they
went, and in the course of their farflung migrations carned them to the distant
corners of the carth.

While recognizing the inner Atrican origin of religious mythos, we must agree
that 1tis 10 Egypt, the greatest nation of antiquity, that we find the most substan-
tial documentation for the goddess as an integral part of a major Atrican civiliza-
tion. As Gerald Massey stated so well, **Atnca the birthplace and Egypt the
mouthpiece. ™™ Egypt has such an abundance ot extant data, 1n tact, that one must
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seriously narrow the tocus of the rescarch, The religious texts of the Two Lands
for example, mention many powertul poddesses Bust, Selket, Nupthys, Mul:
Maat, and a host ol others. Acknowledging our hinutations and our need Tor bre
vity, we will concentrate here on the three goddesses who, in historical tmes.
seem to have exerted the largest influence

Neith

Neith (Neit, Nit) was one ot the earliest of the North Alncan goddesses and
can be traced back 10 at least 4000 B.C. She is called the ““oldest of all the gods,
who was already born when nothing else existed.”” Like Prah, she was self-be-
gotten and self-produced. She is an carly example ol the great mother, who in the
form of a white vulture, picrced her own thigh to bring forth the blood needed 10
nurse and sustain ber young. I the torm of a valture she was impregnated by the
wind. In her anthropomorphic manifestation Neith appears as an adult female
with a red crown. The red crown was the royal headgear of Lower Egypt, tor al-
though she may have onginated in the south, she was by the beginnmyg ol dynas-
tic Egypt firmly entrenched i the nonth and particularly at Sas in the western
delta. Sais would reminn the masor center for her adoration thiough the length ot
dynastic Egypt.

Neith appears to have been dominant not only in Lower Egypt, butin the nonh
of Libya as well, so much so that her roots have olten been traced there

But who, now, were the Libyans? They were, tirst of all, Western Ethio
prans, then heavily Berber, Mongolian Arab. o sprinkling of Hebrews and
other Asiatic peoples, and then, of course, resulting Atro- Asians. The ethnic
compaosition of Libya was about the same as that ol carly Egypt, with the ex
ception that there were fewer Buropeans and more Mongolians. Libya was
once so nearly all Black that to be called a Ltbyan meant Bluck

The Pelasgians, the ncolithic inhabitants of Hellas, dentitied Neith with Pallas
Athena, by far the most powertul goddess in Greek mythology, and maintwned
that she was born beside Lake Trionis in Libya.® Plato is of the same opiion,’
and Herodotus, who actually travelled to North Africa, wrote that ““the Greeks
took the ‘acgis’ with which they adorn the statues of Athene, from the dress of
Libyan women, tor except that the tatter is ot leather and has Tringes ol feathes
thongs instead of snakes, there 1s no other point ot ditlerence ™™

The Aegean island ot Crete must have been a principal link between Nortl
Africa and Europe, to which Atricun rehigious ideas were introduced, and re-in-
troduced, over and over aguin.

Pottery finds suggest a Libyan mmigration 1o Crete as carly ws 4000 B.C
and farge number ot poddess-worshipping Libyan refugees, from the western
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Delta, seem to have arrived there when Upper and Lower Egypt were torci-
bly united under the First Dynasty about the year 3000 B.C. The First Mi-
noan Ape began soon afterwards and Cretan culture spread to Thrace and
Larly Helludie Greece ™

H.R_ Hall goes on to add that **very ancient relations between Crete and Egypt
are sugpested not only by resemblances in the material culture of both countries
in the carly period . .. but by a study of Egyptian and Minoan rehigion, chiefly in
respect to cults ot the Delta, where among other things the double axe appears as
a religious emblem, and the characteristic Cretan figure-of-cight shield is the
same as the shield of the goddess Neith of Sais, which probably goes back to
carly neolithic days.”™"*

The adoration of Neith, or, more specifically, the elemental powers, forces
and concepts she represented, is but one example, albeit an important one, ot the
tremendously high regard for the feminine character as found in both mortal
woman and illustrious goddess. This seems to have been the case continent-wide
and throughout the African cultural sphere. Crete for example:

long retained traces ol the matnarchal system witness the pre-eminence of a
goddess, almost 1o the exclusion of male divinities, and the prominent place
held by women in Minoan Crete, is evidenced by their apartments at Knos-
sos and by the many representations of their daily lite in their wall paint-

TR

Figure 1. Colossal bust of the goddess Neith. Dynusty V.
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Godtrey Higgins, the distinguished nineteenth century antiquarian, made an
attempt to correlate the deities of the Brinsh Wles, und particulurly Ireland, witl
the deities of the Mediterrancan, especrally carly Greece, or Hellas, and
Phoenicia. In this case, Neith was identiticd with un Irish goddess called Nath '
This as not as far tetched as it may sound, and there 15 Hirer reason to supgest an
African presence in ancient Ireland. We have, tor example. the legend of the
TAfrican sea-rovers, the Fomorans, who had a stronghold on Torrey Island | ol
the Northwest Coust.”""* The Fomonans, shrouded deep i mystery, are held to
be the “‘sinister forces™ n Irish mythology who intermingled with, and later
tought, the Tautha De Danaan. The struggle was for the possession of Irelund 11
self, with the Afncans apparently coming out on the losing sice. Whatever the
case, in the religious mythos ot the land we find the poddess Anu, one ot re-
land’s great ancestor deities. Anu may have been the same as Alne, an early
sun-goddess, or Danu, the greatest of the goddesses of Irish antguity and the
ruler of the Tautha De Danaan.' At any rate, the Irish Anu was a toree of pros-
perity and abundance-—so much so that two breast-shaped mountains in western
Ireland are called, in her nume, the ““paps of Anu """

Now, the Egyptians of the historic epoch called their immediate predecessors
the Anu, "‘of which the Anu Seti were the inhabitants of Nubia who hved on the
banks of the Nile. "' It should be noted also that the term " Anu™ was generally
apphed to the early inhabants ot Libya, who were called the Anu Tehennu, The
Egyptians titled two of their most important cities Annu: Hermonth's, i the
south, and Heliopolis/On, i the north, where Re was the most important deiy
and where the best educated of the Epyptians recenved their instruction. The
fragments of Manetho say that Osarseph himselt, who later changed his name 1o
Moses, was a native of Northern Annu.'? In the Egyptian eschatology, Anu was
the abode of the resurrected spirit ot the physical dead

Neithotep, the wite and chief queen of Narmer, and the mother ol Aha-Menes,
the first documented ruler of the unitied Egyptian state, took her name, obvi
ously, from Neith. Perhaps as a goodwill gesture toward the conquered Lower
Egypuans, Aha Menes built a temple, the House ot Neith, at Sais. Sixteen of the
seventy stelae around the mastaba ot Zer, Egypt's second King, bore names com
pounded with the goddess.™ Meryetneit, whose chronoiogical postion is uncer
tain, but beheved by Emery to have been Egypt's third monarch, toox ner name
also from the goddess.'” On the jar sealings ol the Horus Den, the titth ruler off
Dynasty I, we find mention ot a seal-bearer of the king with a name compounded
with Neith, and, gencrally, the Judies of high position narchaic Egypt prded
themselves as “"Prophetess ot Neiath "=

In the Pyramid Texts, whnch are raced back 1o the Dynasty 'V orergn ol Unas,
Neiuth is regarded as the mother of Sebek, the ancient deity whose zootype was
the Nile Crocodile, and whose history stretches back into the far distant past
Sebek was also identified with Re, the noonday sun

Nitocris, ¢. 2275 B.C.E., the daughter of Pepi |, and the hall-sister of Merenre
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**Snake Goddess,"’ Crete.

Flgurr.; 3. Minoan

Figure 2. Egyptian goddess, c. 1300 B.C.E.
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and Pepi I, was apparently a devotee of Newth, *F Nitoenis was regent ol the Two
Lands, and 1s credited by Manetho, the Epyptian bistorian/priest, with having
reigned twelve years and constructing a pyrannd *¢ Herodotus also mentions this
extraordinary woman, and she s further recorded in the Tunn Papyrus. Pepi 11

the last major ruler of Dynasty VI, had a queen named Nenth

In Dynasty XVIII Newth, along with Isis, Nepthys and Selkit, s a protector
goddess ot the canopic jurs which held the internal organs ot the physical dead
Each of the jars was representative ol the tour directions and represented one ol
the sons of Horus. Neuh protected Duamutet and states that she will encircle
with my arms that which is 1 me. " Onared granite obelisk, once one of the
largest in Egypt, erected in year 33 ot has reign, Thutmose 1 reters to Neath as
his " Divine Mother 7!

It is in the Egyptian renaissance ot Dynasty XX V1 that the Kings ol Egypt are
called the “*Sons of Neith, ™" Sais experienced an era of great prosperity and an
inscription at the House ot Neith read, “'T am whatever was, or 15, or will be; and
my veil no maortal has ever took up. "™

The daughter of Psamceuk |, Nutocrs, was sacerdotal princess of Thebes, an
extremely powertul position. Psametik 11 rebult the House of Neith and com
manded that ““the tithe of gold and silver, of the umber and the worked wood
produced . . . on the banks ot the Anu, and which are reckoned in the King's do-
main, be a temple-endowment ot my mother Neith tor all time, in excess of what
existed tormerly tor she 1s Mistiess ol the Ocean, and it 18 she who bestows
its bounty."'**

It was in the house of Neith that Solon, according to Plato, learned from an
Egyptian priest the story of the lost continent of Atlantis,*” und King Aprics
erected here a pair o fhive-ton, seventeen-toot obelisks dedicated to Neith and
Tum. Amasis, on the authonty ot Herodotus, added ““a spacious court or entry (o
the temple of the goddess, through winch the worshippers passed into an avenue
flunked by obehisks, statues and sphinxes into the great hall Nor was this court
the king's only tribute to Neath: On Elephantine Bhland he had cut trom the solid
rock a chamber made of a single block | that required the labor ot 2,000 boatmen
and three years ot unremiting labor o transport to Sais. "7 This was the sunset
of dynastic Egypt, onc ot her last bright moments

The Persian invasion ot 525 B.C .| under the leadership ot Cambyses, was
instrumental in dimning the hght of the world Cambyses’ record of cruelty in
respect to the destruction of the Egyptians and ther monuments 1s clearly de-
tatled in other pluces and need not be gone mto here. Much to s credit, how
ever, Cambyses journeyed o Sars, observed the rituals, ordered the temple,
which has fallen into dissepair, cleansed, and he restored its revenues and sacred
festivals, establishing the ottenng accorded by the kKings of Egypt betore him
This was just prior to his deciston to invade Ethiopia which resulted in his tmely
denmuse.
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Hathor

Few of the goddesses of ancient Egypt so excited the imagination, or had so
enduring an influence as Hathor, the House of Horus. In her multiple aspects she
was fertility figure, sacred cow in both the north and south, self-begetting pod-
dess, and anthropomorphic goddess in close connection to the Egyptian king,
who was the living Horus. She was a contemporary of Neith and seems 1o have
succeeded her in so many of her roles that it is difficult tc separate one goddess
from the other. Hathor was simultaneously guardian of the Nile Delta, of the
martiage bed, and of the necropolis of Thebes. She was both the donor of life and
the protector of the dead, and bequeathed to humankind the joys ot life and the
powers of love. She was also regarded as the goddess of sensuality, was slrongly
linked with dance, song and music, and is identified with the sistrum, a musical
instrument popular in Egypt.

Figure 4. Rock crystal ball with gold Hathor head. From the tomb of an unknown
wife of King Piankhi, Dynasty XXV.
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Hathor was the moon goddess, and as the primary lonar deity of her epoch,
took the place of Kept and Apt, who had occupied the position 1n an earher era.
She was also the **Lady of the Tree,"" and particulurly the Sycamore, trom which
was derived not only physical sustenance, butl. according to € hurchward, a di-
vine drink used m the Egyptian Mysteries 2" The fuct that the sycamore was im
ported trom the south supports Hathor's inner Atrican ongins. This is a critical
point, for the available evidence makes it clear that the religion of Pharaonic
Egypt originated in the Atncun interior and subquently spread to the rest of the
Black continent, thence to Asia and Europe. '

Budge regards Hathor, and a host of Egyptian deities, includ ng Tchun
(Thoth/Hermes/Mercury), Shu and Tefnut, as Sudunic in orgin,*” while Montet
stressed that “‘tradition brings Hathor and the great gods from "God’s Lund,’
Ta-Neter, which lay south and east of Egypt. This land of legend appears to have
included Arabia and the country the Egyptians called Punt, the modern coust of
Eritrea and Somalia. "™ Ta-Neter, Punt. was far from legendury and the annals
ot the Egyptian nations mention it frequently . We have knowledge of at least five
major Egyptian expeditions to this sacred land in quest of her prized incense and
ebony. Perhaps as more information becomes available on what is probably the
most archeologically neglected arca of antiquity, the mysterious land of Punt will
cease 10 be a missing link in Black history and be tully included in the great gal
lery of ancient African civilizations

Hathor's most characteristhe zootype ts the cow, either the wild cow of the
Lower Egyptian delta, or the milch cow who sustained the nution. In the former
aspect she was “"Queen of the West.’
ferulity figure, the mother goddess par excellence The cow worship of Hathor

" In the latter aspect she was the supreme

was so ancient, certainly going well back into the predynastic penod, that she
must have been a prototype for later fertility or cow goddesses such as Hera, As-
tarte, lo, and Isis (Ast) herselt, who would eventually become the most promi-
nent female deity in Afnca, of not the entite world, and assume most ol the attr-
butes of Hathor and her sister detties In Palestine, horned alturs und the poldes
calt survived the dethronement of Hathor as evidenced in the Hebrew literature.
Once again, the Atnicans did not worship animals, vegetation, cte., but they did
esteem certain attributes embodied in the various zootypes

Hathor, the sacred milch cow, was the ultimate provider to the tamily, com-
munity, nation. Hathor was suckler to the king, who was the living Horus, per-
haps the most consistently powerful masculine deity in the entire history of an-
cient Egypt. Itis not surprising then that she should be prominently featured, no
less than four times, on the palette of Narmer, which records the unitication of
Upper and Lower Egypt. In the White Wall, Egypt's new administrative capital,
constructed in the reign of Aha-Menes, Hathor was venerated as the " Mistress ot
the Southern Sycamore.”™ It may be added that here the reverence ot Hathor was
second only to that ot Ptah, the Master Crattsman and patron deity of the city

Throughout the Old Kingdom Hathor was served by the ladies of the count who
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were, 1n etlect, her priestesses, and it was in Dynasty 1V that Khuto, the builder
of the Great Pyramud at Giza, began the construction of Hathor's temple at Den
derah, in the south, tor Hathor was principal deity in both nomes VHand X X111
Upper Egypt. Her actual cult centers are too namerous to list. At Denderah,
where the construction continued through the Ptolemaic peniod, seven Hathors
were represented as young and beautitul women with cow’s horns, solar disks
and vulture head-dresses. They comprnised the Hathiors ot hundred- gated Thebes,
Northern Anu, Aphroditopolis, Sinar, the White Wall, Nen Nysut, and Keset
Hathor is featured prominently in the mortuary statues of King Menkaura, ulso ol
Dynasty 1V,

The Dynasty V kings allotted extensive tracts of tand to the priesthood of
Hathor at Northern Anu, and among the utles of Prncess Ne-Sedjer-Kan at Giza
are ""Royal Daughter, Royal Ornament, Priestess of Hathor. "™ The same titles
may be observed on the Dynasty VI stelae of Ni-Hebsed-Pepi at Nagada, ™ Pepi
I, who ruled Egypt tor S1 years, declared hamselt a *Son ol Hathor™™ and con
tinued the work on the temple of the goddess at Denderabh.

In Dynasty VIII we find honortic ttles, almost identical to those of the Old
Kingdom, in relationship to Hathor at both This, the ancient city just north ot
Abydos, and Edfu, in the deep south near the Nubiun border.™ The tact that these
titles are found from Giza to Edfu demonstrate Hathor's national recogmtion.

In Dynasty X, on the tunerary stelae of Wahankh Intel 1! at Thebes, we find
again honorttic pratses to Hathor but these emphasize her role as the guardian ot
the Theban necropolis.** Nebhepetre Mentuhotep 11, under whose reign Epypt
was united tor the second time, buwlt a targe shrine to Hathor in his Theban mor
tuary temple. Surrounding the central plattorm ot the structure were several bu-
nal vaults, cach excavated twelve to tifteen teet below the surface These tombs
had been constructed for several women, all ol whom bore the titles " Royal
Favounte, the Only One, the Priestess of Hathor 7 In addition 1o a well pre
served sculpture of the poddess, cach tomb contamed a skelcton of a cow, the
animal most sacred to she whose shrine the women had served

We see the goddess agam i Dynasty XH, as very recent rescarch bas Jed to the
discovery on the Red Sea coast. north ol Al Qusayr at the mouth ot the Wad

Gasus, ot inscriptions which read, ““Son ot Re, Sesostris beloved ot Hathor,

mistress of Pwenet (Punt). ™™ Interestingly enough, Flinders Petrie has traced the
Figure 5. Hathor on left, Menkaura (Dynasty IV) center, Nome goddess on right. family of Sesostris to the Uaka cluan of ancient Somalia. We can only assume that
the Egyptian travellers built a Hathor shrine, 1t such a structure was not there al-
ready. Other recent finds include fragments ot taience statuette-amulets of both
Hathor and Ptah in the Axunute region of Ethiopia #7

Amenembhet 11, the son and successor of Sesostris [, was responsible for a
shrine to Hathor in Sinar, tor Hathor ts also known as the " Mistress of Mines

Sinat was, generally, an extension of Egypt, and the semi-precioas stones exca
vated there tigured prominently in the works of Egyptian artists and master
craftsmen.
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Hathor also had a shrine in the Phoenician city of Byblos. She was the chief

deity here and was wadely known as the **Lady ot Byblos.”" This data is indica-
tive ol the extremely close Egypto/Phoenmician relationship. When one considers
the carly history of Palestine and Lebanon, however, the actual blood ties of the
eurly inhabitants of this region emerge. The Natufians are regarded as Palestine’s
carly dwellers. The Natutians, Arthur Keith calls them the Shukbah people, were
a dohichocephahie tolk; thewr type may be described as Mediterranean, but with
distinct bias towards the African vaniety ot that stock represented by the pre-
dynastic people of Egypt.”* Keith adds that **the later cave dwellers of Shukbah
practiced a rite which is stll observed by many negro tribes of Africa. They re

moved one or both upper central incisors i youth, which resulted in atrophy of
the corresponding alveolar part of the upper jaw.

The Kanaanites seem to have been the successors of the Natulians. Robert
Graves suggests that they ““may have onginally come to Lower Egypt from
Uganda™ on their way to Palestine.? Of course the biblical genealogy makes
Kanaan a son of Ham and brother of Mizraim (Egypt) and Kush (Ethiopia), so it
15 only natural for them to have had strong bonds with the Egyptians, and the
Ethiopians, in respect to cultural traditions. " The kings of the Phoenician city-
states were regarded as Egyptian princes and were relied upon as some of her
strongest allies.

Amenemhet 11, perhaps the greatest ruler of Dynasty XIT and butlder of the
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bigure 7. Hathor, cow goddess, suckler of the King.

great Labyrinth, is shown in a tamous piece ot sculpture, tying underneath Huthos
being suckled by her.

The prominence of Hathor continued unabated through the New Kingdom,
with her role as guardian ot the Theban necropolis never stronger. Senmat, the
brilhant architect ot the Dynasty XVHI ruler Hatshepsat, embelhshed preat care
on Hathor™s shrine aoside his Pharoah’s mortuary temple. Tes spatial area ex
ceeded that ol any other part ol the temple. It was in one ol these peniods of
Egyptian imperialism, such as Dynasty X VIH, and later in history when she was
in turn invaded, that the influence of Hathor and other deities spread to distant
lands. Of course we know that the Greek Aphrodite and the Roman Venus were
but pale reflections of Hathor, but what of the carly goddesses of western Asia?
Undoubtedly they too must have been either copres of the orginal, or at the least
recipients of her strong cultural influence, as introduced und remntorced by the
numerous waves of Blacks who moved over the Asian continent in histor.c and
prehistoric times. Such was the case with Ishtar of Babylonie. Diop places a
cient Mesopotamia, and righttully so, in the zone ol contluence where the north
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ern (Indo-European) and southern (Atnican) peoples and cultures overlapped and
intermingled ¥ Ishtar is at times the daughter of Anu, and again the daughter ot
Bel or Sin. She s the goddess supreme, which 1s quite interesting, given the gen-
eral lack of prominence accorded to the woman in the northern cultural millieu
Other goddesses are no more than minor retlections of dominant male tigures;
not so Ishtar. This goddess stands quite alone. She is the great mother goddess
and the queen of heaven. She is the goddess ot both life and vegetation. kEven
betore Babylonia we find, in Sumer, the goddess Inanna, also the daughter of
Anu. In Elam, with its Kushite heartland of Susa, the home of the great black
warnior-king Memnon, the temale deity reigned unchallenged through the second
millenium B.C. Elam, we might add, was the forerunner of Persian civiliza-
tion.*

In New Kingdom Egypt, in addition to her other roles, Hathor was called the
“*Queen of Heaven'™ and the *‘Golden One.”" Her character as the wild cow was
transtformed and she became the tutelary deity of love. In the Prolemaic period
she was the patroness of women, who became Hathors after their death just as
men became Osiris.

Isis

Isis (Ast) was, by practically all accounts, the most domrnant goddess of an
cient Egypt. Her influence grew as the dynasties waned, and the suppression ot
the worship of this greatest of goddesses was the concluding chapter of the an-
cient Egyptian rehigion in which the great mother in one form or another had to be
seriously reckoned with,

Isis was, on the authority of Plutarch, the daoghter of the sky-goddess Nut and
the earth-god Seb. She was born on the founth day, atter her brothers: Osins
(Asar, the tord of all and Isis’ husband), the elder Horus, and the evil Sut. Isis’
sister Nepthys was born on the fifth day. The story, among other things, appa-
rently reflects the evolution of human consciousness in its stellar, lunar and solar
phases. Osiris, the personification of all that was good and moral, left the com
pany of Egypt’s gods to bring civilization to the world of mortals. Isis aided him
by providing the knowledge of agrnculture, which the compassionate god
promptly bestowed upon mankind. In the meantime Sut was not pleased with his
brother's popularity and, seizing the opportunity, conspired to kill him, casting
his body, which was enclosed in a wooden chest, into the Nile.** Here we seem
to have a prototype for the story of Cain and Abel. Sut was also the model tor the
Hebrew Satan, as is well known.

The wifely devotion which Isis displayed in her relentless search tor the body
of Osirts won her the sympathy of the masses. Anyone who had lost a loved one
could identify with her passion. She eventually located the body of Osiris and,
with the help of powertul Egyptian gods, restored its lite. Betore this, however,
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Isis concerved a child who was to avenge his father’s murder. Here, in this brict
narrative, we have two more of the major stories of the Christian rehygion, ie.,
the resurrected saviour, and the immaculate conception. The idea of resurrection.
however, was a very old and integral part of the Afnican psyche. As Durant put
1,0 Osins, the Nile, and all vegetation, might rise again, so might man. '
Man could nise, like Osins, but only it he made God's word, which was truth,
Justice and righteousness, manitest on earth. There was no death in the African
way of thinking, onlty gradual decay and periodic renewal.

In respect to virgin births, Kersey Graves lists sixteen such events, belore
Jesus and Mary ' Edward Carpenter adds further insight

Fuwally, we have the cuniously large number of bluck virgin mothers who ure
or have been worshipped. Not only cases tike Devaki the Indian voddess, or
Isis the Egypuan, who would naturally appear bluck-skinned or durk , but the
lurge number of images and pamangs of the same kind vet extant espe-
crally in the Tahan churches-—and passing for 1epresentations of Mary and
the intant Jesus Such are the well-known images in the chupel at Genoa,
Pisa, Padua, Mumch and other places. .. At Paris, far on into Christian
umes there was, 1t s said, on the site ol the present Cathedral of Notre
Dame. o Temple dedicated 1o = our Lady ™ Isis, and nmages belonging 1o the
carher shrine would i all probability be preserved with altered names n the
latter . ¥

Figure 8. Old Kingdom statue of Isis
suckling Horus.
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One of the most important, and last centers tor the worship of Isis was on the
island of Philae in the far south of Egypt, near Aswan. Isis” widespread popular-
iy made Philae a meeting place ol many caltures and the dissemination of pow-
ertul ideas. The numerous inscriptions left by pilgrims here even indicate that the
Kings of Meroe, and presumably Kandakes, were major sponsors of the temple
ol the goddess.

Even atter the advent of Christianity, and irrespective of the Roman overseers,
the Blacks of the Upper Nile continued 1o visit the sanctuary of Isis at Philae, and
for certain feasts were allowed to borrow the statue of the goddess.

The Roman occupiers of Egypt was ambivalent to the worship ot Isis. [t had
widespread popular support in ltaly, but met fluctuating offictal resistance. The
wotship ot Isis, in ftaly itself, can be truced back to the second century B.C. A
college of her priests was founded at Rome in the time of Sulla, ¢. 90 B.C. tis
interesting to note that more than a third of the followers of Isis in early ltaly, in-
dicated by the inscriptions, were women.** On five occasions during the Repub-
lic the shrines were ordered torn down. In 28 B.C. Augustus outlawed the build-
ing ol Temples of Isis in Rome, and Tiberius persecuted her priests. Caligulia,
shrewder than his predecessors, properly measuring popular opinion, built a
temple tor the Atrican goddess in the Campus Martius. Most of the successive
Roman emperors followed his example and by the second century A.D. Isis was
a solid fixture among Rome’s high officials. Two Egyptian obelisks, at least one

Figure 9. Black madonna from Spain.
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ot which was built during the reign of Ramses H, ¢ 1260 B.C_, were erected out
side Isis™ temple in the Campus Martius "

In the sixth century A.D . the Chrstian rehgron triumphed in North Africa, and
especially the Nile Valley. Justinian, ruler of the crumbling Roman Empire, had
ordered the reconguest of North West Atrica in 533 A D, Three years later, by
his imperial edict, the temple ot Isis at Philae permanently closed, 1in spite of the
armed intervention of her Black patrons. The great civilizations of North Alrica
were rolled back, resulting, shontly thereatter, in a new epoch of squalor and 1p-
norance throughout Europe. Europe had suppressed its light and found itselt

wallowing in ity own decadence. As Massey so simply but cloquently penncd
The wisdom ol the ancients was the wisdom of Egypt,
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FEMALE STYLE AND BEAUTY IN ANCIENT
AFRICA: A PHOTO ESSAY

By Camille Yarbrough

In traditional African societies it was believed that the mixture of correct ele-
ments could be used to inspire and maintain the tavorable disposition ot the seen
and the unseen forces (the gods) that surround and work within the individual and
the community. It a ceremonial dunce had all the correct component parts: the
correct entreaty to the Gods tor favorable intercession, the correct dance move-
ments, rhythins, dress, attitude, correct closing und purpose, then that dance wus
considered to be lite-giving and theretore good and beautilul Beanry iy as beatiy
does.

This management of forces to achieve positive or negative ends s the trads-
tional Atrican concept of magic. Since the most ancient of times, African pries-
tesses, priests and the common people believed in and used magic, medicine and
religion to protect themselves from evil forces and o attract pood ones. The use
of magic, medicine and religion to achieve good/beauty, coupled with an evoly
ing aesthetic sense was the starting point in the development of the concept of
style and beauty in ancient Atrica.

“Atadistance it tooked as it their bodies were carved . . Like tlowers on silk
wrought in handkerchiets [that] never wears oft, like Nowered damusk . towered
satin which has a pretty look ™" These are some ol the impressions recaited by the
fitteenth and sixteenth century explorers on tirst seeing patterned and textured
markings on the bodies of the African women whom they encountered in their
travels through Africa. They were referning o the body adomment that we today
call Scanfication or Cicatrization. It s not known exactly where or when other
torms ot body decoration came mto being but we do know that Scantication is
very ancient.

Alnican body adomment is complex and most often 1 more than o simple act
of beautification. Those Afnican women seen for the lirst time by European
explorers were proud ol the tloral and geometric designs that decorated their
bodies. The markings were a language clearly understood by those who could

‘read their symbolic meanings. They were an indication of social status. The

markings varied according to cultural group but would generally tell the follow-
ing story,

“*See the design on my breasts, arms and buck”? | have had my first menses. |
have come of age. Give me honor. See the design on my ubdomen? | carry my

Copynight 0 1984 by Canulle Yarbrough
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first child. Give me honor. Or, see the design on my face? | am a married
woman. Give me honor. You can read my achievement and the strength ot my
character when you see the art and accumulation of my adornment. Read me and
behave accordingly.”’

This is as it has been for centuries. In Leni Riefenstahl’s book Nuba she gives us
the tollowing information:

According to the Kudjur medicine men, cicatrization derives from a pract-
cal, medicinal purpose: it is an ancient custom among primitive people, dat-
ing back several millennia, intended to immunize the body against a number
of indectious discases, just as modern vaccinations do.

By cutting and plucking their skin with sharp stones, twigs, thorns, crystal
splinters or knives and then sprinkling the open wounds with ask, Ancient Aln-
cans stimulated their bodies 10 create protective anti-bodies and 1o resist disease.
The cutting and plucking of the skin was done in patterns and designs and the
scars produced raised ndges and dots, and depressed levels of skin darker or
lighter than the surrounding skin. A display of silent courage in the face of the
pain experienced when receiving the markings was the price paid for the right of
passage from one station in life to the next. When done by specialists the practice
became an art torm, a form of style and beauty.

Developing from the simplest of styles, hair braiding also became an art form
in Africa. Approximately five thousand years ago in the Sahara, on the stone
walls of the Tassili plateau, about 900 miles southeast of Algiers, a stone age ar-
tist drew a picture of a woman sitting and breast-teeding a child. The woman is
wearing the braided hair style that African-Americans call **Cornrows,”” a clas
sicostyle for the texture of African hair. Over a period of thousands ot years the
stmple braided hair styles became more elaborate and symbolic ol social status;

You could tell the clan, the village,

by the style ot hair they wore . ..

Then the Yoruba people

were weann' thirty braids and more

You would know the pnincess, queen and bride
by number of the braid. ..

You would know the Gods they worshipped
by the pattern that they made.

There is hittle evidence to show that Egyptian women wore thetr hair in the **cormn-
row'” style, but they did wear braids and twists 1n short layers and in long,
heavy, down-to-the-shoulder, cascades. Wigs of all styles were worn by all clas-
ses of Egyptian and Nubian women for social and ceremonial events. They were
made of natural hair, kinky and straight, sheep’s wool and plant fibers. Wigs
may have been created to protect the head against the rays of the sun. For reli-
gious, soctal and hygenic purposes, African women have, since ancient times,

Yarbrough 91

shaved their heads or kept their hair very short Especially in Egypt, wigs were
worn over the short hair or bald scalp. A bull’s blood cooked in o1l and applied 10
the h'dll'» was an Egyptiun tormula tor darkening greyving bair. Eye make up began
as medicine and magic. During the time of the annual innundation of the Nile,
the strong rays of the sun trom above and 1ts retlected glare on the waters lood.
ing the lands of Egypt and Nubia were damaging to the eyes of those ancient
people. Afnican doctors discovered that, by applying soothing salves to the eye
lids and brows and then dusting the eyelids waith powdered leud, copper, un;i-
mony or any substance that acted as an astringent, they could relieve the strain on
the eyes and casc the pain. The pant was also applicd to the Tashes. The Egyp-
tians wrote ot the pamt as bang magic because of the reliel i guve but 'lnu
women soon discovered something clse about it. The color of the eye-paint added
allure, a drawing power to their faces, attracting the attention of admiring males.
The pamnt was truly magic and every sister who had eyes also had a >m;ll stone
pallet on which she crushed and mixed the colored minerals. They applied this
magic/medicine make-up o the eye lids with a finger or a short stick made of
bone, wood, ivory or stone.

Only concubines painted their lips red. But it was the fashion for all women to
stain their finger nails and toe nails with the juice of the henna plant. For sweet

An alabaster Canopic jarlid from the Eighteenth Dynasty, approximately 1350 B.C.
Found in the main chamber of the tomb of Akhenaten in the Valley of the Kings in
Western Thebes. Thought to be a likeness of princess Meryt-Aten, tilaughlcr of Akh-
naten. Note the protective eye-paint outlining the eves and lining the eye brows. She
is wearing a short military wig and a broad collar, probably of amulets.
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breath, small pellets of mixed spices, honey and anti-gum were held in the
mouth. The nch sisters and the poor annointed their hair and bodies with domes-
tic or imponted scented pomades and oils, believing that they had magic and
medicinal powers. They pertumed themselves by sitting over or near buming
pots of sandlewood or other aromatic substances, hngering there 1o admire their
retlection in round or oval copper mirrors, polished on both sides. On their feet
they wore sandals of papyrus or leather or wood. Whether they wore shoes or not
wis determined by their age and class

In the carliest of times they wore stones, rocks, bones, feathers and tlowers on
thewr bodies for magic protection. As their cultures developed and became more
prosperous, amulets of turquoise, amethyst, dard, carnihana, lapis lazul and red,
yellow und black jasper were shaped, polished and set into gold, flint and glazed
porcelam necklaces, collars, bracelets, anklets, pectorals, ear plugs and rings
eventually becoming jewelry. Scarabs were first buried with the dead to protect
their hearts. As time passed they became jewelry to be womn to protect the hearts
of the hiving. Egyptian women wore them in protusion. The Eye of Horus was
worn as an amulet. 1t was believed to magically bring the blessings of strength,
vigor and good health to the wearer. Centunes betore, however, it was the cow-
ric shetl which, because of its opening, resembled the opening ot the human eye
and was womn as a protection against the evil eye. Princesses and concubines
wore cowne shells of gold in the torm of necklaces, girdles and bracelets. The
Ankh was worn as a symbol of life. Cultures to the south brought earrings into
Fyeypt. The women of the southern natons wore earnings and carplugs ot great
vanety, some of which stretched their ear lobes into the thinness and flexibility ot
\lfllll’

New discoveries have been made in the lands to the south of Egypt and we will
soon be in possession of much more information on style and beauty in uther
lands of ancient Afrnica,
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ljlmestone. sunk reliet from the middle to late period Egyptian. Queen Nefertiti Kis-
sing ')FI' daughter. Both the queen and Princess are m:uring large car-plugs. The
child is wearing her hair in a long plaited sidelock. Found at }Icrmupuli\. I'he
daughter is either Meryt-Aten or Neferneferu-Aten-tasherit. N

Cowrie shell girdle of Princess Set-Hathor, daughter of Egyptian pharaoch Sesostris
1l. Mad‘e of gold, lapis lazuli, green telspar. Some of its pu~ris were stolen and, as a
result, it is shorter then it originally was. Cowrie shells were worn as protection
against the evil eyve. A pectoral containing two Ankhs (the symbol of life), a scarab to

protect the heart and two falcons wearing the double crown, syinbe lizing the victory
of Horus over Set, the God of violence. ’



94 Black Women in Antiguity

Starting in 1956 French explorer/ethnologist, Henri Lhote and a team of artists
worked for sixteen months to make eight hundred copies, only a small portion of the
fifteen thousand rock paintings on the walls of the Tassili plateau. One of the draw-
ings was of a mother feeding a child. The drawing shows the mother wearing a
braided hair style that we today call “*Cornrows.’” The drawing has been dated 3500
BC.

S
From a mural painting found in the tomb of Huy in Western Thebes showing Nubian
women leading children. The woman in the foreground is wearing a wrap skirt with
vertical stripes, bracelets on her wrists and upper arms, and large circular earrings.
Her hair appears to be styled in short twists or braids. At that same site is a painting
of a Nubian princess riding in a chariot. Her hair style resembles the short
“*Natural’’ style worn today. Bracelets are on both of her srms and long carrings
reach from her ears down to the broad collar of her dress, which is of pleated linen.
About 1340 BC,
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o . ;
From the Twentieth Dynasty. A painted limestone ostracon in Deir el Medine,
showing a new mother nursing a child while sequestered in a maternity bower. Her

hair is worn in a style given to soon-to-be mothers during a period of purification.
About 1200-1100 BC, Egypt.

7

Nubian women in Egypt during the time of Thothmes LI, 1490-1436 BC, wearing
wrap skirts, one plain with a border, the other with horizontal stripes. Their heads
are shaven clean. They wear hoop earrings that scem to circle the var rather than
dangle from them. One of the women is wearing a necklace that falls info a V' shape

on her chest. There is no indication of Make-up, tatoving, scarification or body
painting.
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8
From a wall painting in a pyramid chapel at Meroé¢. The first Meroitic queen is
wearing protective eye paint on her eyes and eye brows. She is wearing a close fitting
helmet-like head piece, held in place by a chin strap and a head band that hangs
down ribbon-like, extending below her shoulder. Her helmet-like hat supports a di-
adem. Only the thumbnails of her hands are colored. Her finger nails are free of
color. Her blouse is pleated linen and her skirt is a wrap-around with a border at the
bottom and at the end. She is wearing sandals. No indication of tatooing, scarifica-
tion or hody paint.

9
‘The second Meroitic queen depicted on the wall painting in the chapel at Meroe is
dressed in a bordered wrap-around skirt. Her blouse is also made of pleated linen.
She is wearing protective eye make-up. An elaborate diadem is supported by a hel-
met-like hat or hair piece. A double-strand necklace extends to her waist. Earrings
dangle from her ears which appear to be encircled by a large ear ornament.
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10
From a bas-relief at Nagaa. A Meroitic queen wearing a wrap skirt that extends from
jus.t below the breasts down to her ankles. She is wearing cufts and arm bands. A
w'alsl-long string of large ball-shaped beads hangs from her neck. Her skirt is .ul a
bird-wing design. None of her finger nails are painted. Her hair is cut short uﬁd on
top of her head she wears a skoll cap-like diadem with ribbons trailing from the
back. The sheath for her sword is tucked inte her waistband. She also wears the ex-
tended eye paint on her eyes and ¢yebrows. .

11
From a bas-relief at Nagaa. A Meroitic queen wearing a Kilt-like skirt with a pleated,
ornamented and tasseled apron over it. Her culfs are elaborate and her sandals ap-
pear to be made of leather. She is wearing a short hair cut or a helmet-like hat/
l.lmrdo, with a double ribbon trailing in the back. A necklace of large beads extends
from her neck to her waist,



THE IMAGE OF WOMAN IN AFRICAN CAVE ART

By Rosalind Jeffries

The tmage conveyed by the term **prehistoric man’” or *“caveman’’ has led us
1o envision ancient man as so threatening in his masculinity as to overpower, or
reduce 1o diminutive status, ancient woman. This is a false view of the carliest
human tamily, especially of the earliest woman, the Black Woman. For, in exa-
mining the thousands of cave etchings, and paintings in hundreds of sites
throughout the African continent, we note that women, though less frequently
painted than men, are painted in a startling variety of styles and actively assume
very significant roles.

The art of the rocks is found in North Africa: the Atlas Mountains, the desert
east of the Nile River just below the Delta, the central Sahara region (Jabbaren,
Sefar, Tassili, Tibetsi, Ennedi, etc.); East Africa: Ethiopia, Sudan, Tanzania,
Zambia; West Africa: western Sudan, Mali, Cameroons, both sides of the Niger
river; Central Africa: Zaire, Zimbabwe; and South Africa: Brandberg, Limpopo,
Salisbury, and other sites not here mentioned.’

Women are depicted wearing masks, both partial and fullface coverings, in
carved wood or woven fibers. Her face and body is striated, painted and cicat-
rized. She is depicted in leadership roles, as head of community activities, as
leader of ritual ceremonies for women, tor healing, and other activities. Besides
the usual maternal and domestic roles, she too was cattle-rearer as well as
gatherer of roots, herbs, vegetables and fruits. Cave paintings show the war-
nor-woman with weapons and the crattswoman making pottery or playing
drums

Prehistoric woman was both passive and aggressive, assertive and torthnight
on her own, sometimes wielding the power of a god, even as she stood as a reti-
cent supporter behind or at the side of man. Some works show her as Primal
Mother Creator, with fertilizing and nurturing powers which extended from the
firmaments down into the earth below. Her powers of fertility in the universe
were not confined to human beings but could be magnitied to affect vegetation,
animal husbandry, and the atmosphere. Because of her contact with the atmos-
phere, she too was Rainmaker. In times of severe cnsis, such as extremes of
drought, it was the female, a virgin, who was sacrificed, because her fertilizing
capacity was thought to be potent enough to bring down showers to slake the
thirst of humanity. Woman was the “*Giver ot Lite.”” She was also the **Mother

Killer,”” associated with the symbol of the vulture, thus equipped (o scavenge
whatever was necessary for the race to survive.
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The Primal Mother in Cave Painting

The 1mage of the primal mother goes back 1o carly antiquity. She is seen
several of the styles which disunguish the cavepaintings of Mashonaland, Zim
babwe, in the Mshaya Myvura cave, Mioko. She iy painted in beautitul protuber-
ant curves. Her entire body posture is symbolic The arms and legs are akimbo,
bent at the joints and tattened out to the sides of the body in stoict trontal sym-
metry like the Kanaga sign of the Dogon peoples of Mali. The head shupe of the
Zimbabwe mother is narrow and long, has a bulging forehead with a prominent
eyebrow ridge und wide cheeks, the jaws protruding. The hairstyle or hat s
claborate and has fong strecamers hanging on cach side, which strongly resemble
those found on Bambara temale sculpture. The hat and streamers also resemble
those worn by Senufo women in initiation ceremonies. The most magnetic tea-
ture of the primal mother is her extremely enormous belly and two distinetive
flowing lines that pass from the pregnant form through the vaginal opening and
connect to become geographical hnes which delineate the great curves of the
terrain. These two lines are metaphorical references o mother nature whose
bulbous fruitfulness stimulates its likeness in rivers, streams, hills, and moun-
tains. Two men are drawn walking upon the mountains, paths which connect 1o
her womb.

Another image of Primal Mother is found at the Mrewa Cave. It shows eight
people, men and women, and a4 hooted animal surrounding her. One man addres -
ses her, another applauds, two other men are drawn upside down with the strean:
flowing between them. Their awkward posture is perhaps sugpestive ol the Tact
that they are dead, and are therefore figures in the ancestral domain. Thus fertil-
ity extends trom Primal Mother to earth, nivers, plant-husman-an nial kKingdoms
and hkewise the ancestors.

Curator Elizabeth Goodall, member of the Southern Rhodesian Monuments
Commission,* brietly compares Primal Mothier of Zimbabwe to the complex of
protuberant temimine Paleolithic sculptures in bone and stone tound in Europe,
which have often been reterred to as **goddesses of tertility. % An example s the
noted Venus de Willendort. Similar Venuses of the Aurignacian period 1n
Europe, in sites where the Aficoid Grimaldi type has been tound, show thick
matted hair or a wig, which only stretches to tne shoulders. They are not long,
with streamers, as in Primal Mother of Zimbabwe or primal mother tigures later
appearing among the Senuto or Bambara or the paintings of the Kun Bushmen
The type in Europe has marked Bantu features *

The Primal Mother in Sculpture

Small-size clay figurines of women were recovered trom graves in Nubia,
3,500 B.C. and also Badarian graves in predynastic Egypt, Nukada | period.



100 Black Women in Antiguity

1. lmage of the Primal Mother-1. Zimbabwe Cave paintings (Mshaya Mvura Cave,
Mitoke). Most magnetic feature is her extremely enormous belly and the hyo
distinctive flowing lines that pass from the pregnant form through the vaginal
opening and connect to become geographical lines that delineate the curves of the
terram.,
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2. Image of the Primal Mother-2. Zimbabwe cave paintings (Mrews Cave). It shows

cight people, men and women, and a hoofed animal surrounding the mother
figure.
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Fertility 1s personitied as woman with voluptuous curves, tremendous buttocks
and thighs, small waist and legs, large breasts, the padded aesthetics of
steatopygra. Some had extensive scantication designs on the body. Some added
zoomorphic abstractions upon anthropomorphic torm: the tace comes (o a4 pomnt
at the mouth and the arms are transtormed into wings Skeleta! remains uncos
ered were also ot women. Bumpartel notes some of them were distinguished
women, the grave of a princess or prniestess ittered with beads, cloth, jewelery
combs, clc., and beside these objects the clay tigunnes of women.

What was the purpose ol burying figurines of women in predynastic graves”
The most Iikely reason s that they were “letters 1o the dead ™" The soul of the
deceuased was 10 take a Journey, she could act as messenger informing the gods of
wishes tor children of the Living ® In the Berlin Museum one can find the statuette
of @ woman from the First Intermediate Period holding a child, upon whom she
has written her wish. Female tigurines were also tound 1 a man’s grave and
likewise were requests tor oltspring from the Great Mother. The man’s subjuga-
tion to the Great Mother was a reabization that she had a male deity as compan-
1on, her lover and son. This emphasized the idiomatic expression in Egypt, Ka-
mwt, which means ““the bull of his mother

The roots of predynastuc Epypt and Nubia and the prehistone Sahura strike
deep into Atnca, and 1t s these roots that have transmitted to later penods and
other locations a specitic mental orientation proper to cave pamntings and
sculptures. In some cases there s strtong similarity of form but ditterent mean-
ings, and vice versa- ~different styles but sinnlar mental onentation and tunction
The symbols and forms of prehistone Sahara are found i continuty else
where-—cast, west and south. Libyan tolklore, ike that ol pre-dynastic Egyptian,
speaks of the primordial goddess Tetnut, the personttication of the moisture of the
sky, and her twin brother, Shu, who personthied the heat and dryness of sunhght
with the dry atmosphere thought 1o exist between carth and sky. Tetnut s repre
sented in the torm of a woman, with honess head and mane upon which 1s the
solar disk and uracus. The bushy mane 1s made to look hke a woman's wig, the
hair texture kinky with twirls. She holds a hund sceptre and ankh

Shu and Tefnut were the parents of Isis. Isis eventually absorbed the atiributes
of her predecessors who torm the great pre-dynastic pantheon, Nekhebet,
Uatchet, Net, Bast, Hathor and others. She was even identitied as the temale
counterpart of the primeval abyss of water trom which sprang all lite. She shared
with her male compamon Osins the attnbute of “"Giver of Lite™ and provided
food tor the dead and the ving. As Ament she even became the mother ot Ra
She possessed the powers of a water goddess, an earth goddess, a corn goddess, a
star goddess, and a queen of the underworld " The vulture and horms assocrated
with her, are associated with other women in cave paintungs and later sculpture 1n
other parts of the continent

The cult of Isis later spread to Western Europe and she was idennitied wath Per
sephone, Tethys, Athene ete. The Greek god of wisdom was Athene, an Alnican
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3. Clay figurines of women recovered
from graves in pre-dynastic Egypt (c.
3000 B.C.). The head comes to a
point and the arms are transformed
into wings (from Cultures in
Prehistoric Egypt by Beasumgartel).

4. Clay figurine of woman from grave in
Nubia (¢. 3,500 B.C.). Tremendous
hattocks and thighs, small waist and
legs . . . the padded aesthetics of
stestopygia (from Africa in
Antiquity).
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woman, who entered the mind of the major god Zeus while he was in Libya
Mythology says she was born from his head Budge says that an earlier torm of
the name Isis s As or Astand the name was onginally a Libyan name of the pre
historic Saharan perniod.” A larger number of predynastic graves were of women
and these were larger in size than those graves of men, and had female Ngunnes
inthem. “*We therefore have to ask, whether the nswr ["Ruler of the Two Lords’)
was perhaps onginally a woman”?™™

Akan, Benin, Mother Creator

Nyame is the name ot the Supreme god amongst the Akan and he 1s thought 1o
be strong enough to encompass both genders, male and temale, or else concerved
of as beyond the abstract idea of sexual identity. However, older than this ot
Nyame and the beliel i mascuhine domimance s the AKan beliet i a Supreme
Mother.* Her nume was Atoapoma and she was said by them to be sell-begotten,
self-produced and selt-bom, eternal and infinite. She created the firmament with
its stars and sun and she did so without the help of a male partner. She s per-
sonified as the moon. Her titles include the term ““the Ever Ready Shooter™” be-
cause she gave life by shooting the lite-giving rays of the moon, fire, into men
and beasts. (We shall later consider the symbolic image of woman-archer in
ntual.) Life-blood itselt ts Atoapoma’s fire, a lunar tire called kra. She was ven
“‘the Giver of Death.”" She was
Odiawuono, literally **the Mother Killer,”™ mother of the Lhiving, mother ot the
dead, the sky and carth. Her underworld reterence was envisioned as the barren
soil in which the deud lay buned ™

erated not only as ““the Giver of Life’" but also

Not only the Akan but the Fon of Benin (Duhomey) hkewise behieved noan
original mother creator as supreme. Her name was Nana-Daho and her symbol ot
recogmuion was called Tokpodoun, breasts multiphied. Rehiet plagues of breasts
alone with scanfication marks are tound in ancient Nubiand alsoin Chad - Akan
drums may have trom one to seven breasts, in rehict. Another name tor Nuna
Daho s Minonna, she who created pnimordial twins: and, hke the Akan mother
Atoapoma, these were the moon (temale) and the sun (male). The twins gave
birth to seven pairs of twins who were the dietied ancestors of the Fon. In Benin,
Nigeria, 14th-18th century, the Oba, during the “"Ugie lye Oba™" commemora
tive rites tor his deceased mother, wore around his waist the ivory portrait ot his
mother. She was thus a mother ot the state. !

Queen Mother of the State
The role of the Queen mother or clan leader was also important amongst the

Akan. The state of the Elder Woman was a contederation of seven clans, cach
one owning a city and a number ot villages. The Elder Woman became the
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Ohemmaa, literally **female king’" and she owned the state as a “"mother owns a
child.”” She later was known by the title Queen Mother and as betore she was
considered divine, a founder of the state able *'to give lite’” and maintain lite in
her state. In **Des Clans Aux Empires’’ by Moret he says:

Onginally it would seem that the city states were each ruled by a divine
woman or queen mother and a Saru, a council of men, headed by an elder
whose office may have been in many ways similar to that of the Korontihene
ol the Akan. The Korontihene in the past was the ruler of the men and the
administrator of the state; he was not divine as he had not the life-giving
power of the queen mother, who may or may not have shared her office with
a hitegiving priest-chiet, her brother, or son, but who had onginally no sec-

ular power' 12

The Queen Mother's ancient sceptre was called Nyansa Pow, a staft with a
“wisdom knot”' tied in its center. These are seen ioday on older goldweights. It
is interesting that the Greek goddess Athene was the goddess of wisdom and she
0o was born on African sotl and a knot was associated with her wisdom. The Li-
byan goddess of wisdom has her hands symbolically veiled and the cloth drawn
up into a knot with long strands tlowing from the knot. The Tuareg women and
some descendants of the Garamantes continued the custom of veiling the hands
with knotted cloth at marriage ceremonies where they sing ior the newly wed
bound or knotted in matrimony.'?

Sa. Compare woman’'s head trom
sacred grave site of the Akan (from
Clay figures used in funeral
ceremonies) with one at Sh.

grave site in Nubia—C-group,
1900-1550 B.C.

Sb. Small lemale head of fired clay from
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The Akan Queen Mother was often depicted in sculpture seated upon a royal
stool. Mother and child tigures followed the same stylistic aesthetic. Women in
antiquity made tunerary terracotta pottery called Abusua Kuruwa,' a vessel used
on graves, in shrines, to hold medicines, pour libations, etc. A python, often
shown encircling the vessel’s neck is a possible reference 1o the proverb “the
rainbow of death encircles every man’s neck "' Amongst the Senuto of the
Ivory Coast the python is a symbol of the woman ot powers who maintains it hy
great furthtulness, absolute sexual purity '* Besides the python, the Akan won.d
include other creatures of earth on the pottery: snails, Lizards, frogs, and
crocodiles. Creatures of carth inscribed on earthern pottery would greet the de-
ceased, who eventually eaters mother carth, the domam o! Odiarouono, “the
mother Killer.”" They have not yet lett the domain of Atoapoma, ““the giver of
lite.”" The sacred grave site of the ancient Akan was called an asensie * place ol
pots.”” The tops to numicrous pots placed on the ground were moulded in l.l‘.c like-
ness of political leaders or family personages or they maintained abstract con-
cepts. The Institute of African Studies of the University of Ghana has a scul pted
head from Kwahu, and it s said to be an actual portrait of Adua Adwesawa, the
Queen Mother of Asakruka village. The date is carly or middle 18th century 7
This head is a tlattened disque, others are more round as the heads of Fomena, '

The flattened disque shape is tound not only on sculpture of the Queen Mother
enstooled and funerary pots but also on the noted wooden Agua’ba doll which re
sembles in shape the Egyptian ankh, both being a cross surmounted by un oval
form. The Aqua’ba doll and the funerary sculpture clevate Akan sense of ideal
beauty—earrings, hairstyle, breasts, beard, long neck, tat rings to indicate pros-
perity. Sieber relates the disque shape head on these vessels and the Ashanti
Aqua’ba doll to the most desirable Akan headshape. *Atter birth the heads ot
Kwahu intunts are massaged at dawn tor thiee days to assure a | iph, tlattencd e
ceding torehead. ™™™ The head shape of women duning 18th Dynasty Egypt and
that of the daughters of Akhenaten was of similar moulding. My theory s that,
since the abstract disque head on Akan sculptures alternate in rangzes n‘l convex
and concave, its function is probably similar to Bakota tunerary sculpture. These
funerary relics both retlect the power of the moon, which is the personification ol
Akan Atoapoma. Atoapoma is also Odiarouono, giver and taker of lite torce.

Bleek has recorded how Kun women make pottery,” and Stow poImts to
paintings of pottery in domestic settings with grinding stones, clothing, and other

household items 2" Older works showing pottery in Selar in the Suahara, exist. 2
Female with Horns and Masks

One of the most widely reproduced images {rom prehistoric: Sahara, 8.000-
6,000 B.C. is tfrom Aouanrhet and is called " The Homed Goddess™ or “The
White Lady."" She is called white because of the extensive shower of light grains
ol wheat which offset her dark skin.** These grains talling trom above form a
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mass of dots, a scattered pattern which is in beautitul contrast to the more perma
nent scarification dots in long rows of three and four on the woman’s skin, on her
shoulders, her breasts, in a long band extending on the sides ot her body encircl-
ing her lower abdomen and also on her legs below her knees. She is agile and
gracctul, depicted inactuve running strides (an arched rainbow between her legs).
She wears long horns on her head surmounted by a pot-shiped hat that has short,
harely vistble, fringes. (The primal mother painted with streamers coming trom

the head was already discussed.) Her short skirt and armlets are also made of

fringes. Much more elaborate tringes, tassels, and knots are tashionable high-
lights in court attire of 25th Dynasty Nubia. This Aouanrhet Saharan goddess,
like the Libyan Athene, has both hands veiled in cloth that terminates in knots
with long streamers. Her hat is so basic, yet it resembles the upside down pot-
shaped hats of the Mende Bundu helmet masks. These masks are worn by women
of the powerful Sande Society. They have high fasion hairstyles, and if an upside
down pot-shape is seen upon the hairstyle it is a reference to harvest offerings, a
vessel overturned in offering sacrifice to ancestors, in Sierre Leone. The homns on

6. The Horned Goddess—38000-6000 B.C. (from Tassili Frescoes). Note the wheut
grains falling from above forming a mass of dots, a scattered pattern which is in
beautiful contrast to the more permanent scarification dots in long rows of three
or four on the woman’s skin.
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7. Dancers (from Lassili +rescoes). Note horn on woman at extreme left und wheat
grains in horn.

4

8. Womuan with tattoed breasts (from Taysdi Frescoes). Note once again the dotted

grains at the right of the picture.
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Figure 9a—d. Great god, surrounded by praying women, veiled and masked.
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the cave painting of Aouanrhet are alike in concept to horns on the image of
Hathor and Isis, goddesses of vegetation, agriculture, and tertility (in relation to
ammal husbandry).

The legendary epic of ancient Mah speaks of the symbolic power of horns in
calling together a nation and the role of women in such an act. Horns were given
to the founder, Sundiata, by a mother goddess duning a period of drought. Sun-
diata, the hunter, was tired and tamished on the dry planes ot Doe. He sat down
o cat his last precious morsel and was startled by the ancient form of an old
woman who appeared, asking him to sacrifice the last bit of tood to her. Out ot
homage to elders, he “‘gave’ it to her. The leather-skinned elder trunstormed
herselt mto a young beautitul woman, then into a bull, and told Sundiata to Chase
alter her, shoot her with his arrows, and use the meat but to save the hom because
the power of the horns could call together a great nation. He did so and became
tounder of the Mali Empire, whose impact spread coast to coast from the eastern
Sudan to the western Sudan, its culture carried into medieval Europe by the
Moors.

The concept of a woman changing herselt into a cow or bull predates the
legend of Sundiata. Isis outwitted her adversary Seth after her husband’s death by
transforming herself into a cow.** During the period of the original drying of the
Sahara about 8,000 B.C. and centuries afterward, it was the general folk belief
that a goddess could reveal herselt through various animals, utilizing the temper-
ament and power of the creature to help people. For example, during a tood
shortage, as we have just noted with Sundiata, or when water could not be found
or when one had to tlee from enemies, then an antelope, a wild boar, a falcon, a
leopard, a hon, or a bull would lcad them to salety by taking them across a river
or to a cave where they could hide or hive. Such a cave became a sacred place,
rites were pertormed there, paintings done on the walls and spinits would reside
there. The anmmal which the poddess used to reveal herselt to her people s called
the Akyencboa (Akan) and was venerated as divine tor it " masked™ the god-
dess #" Thus we tind today cave paintings in north and south Africa with woimen
i masks. The mask enables one to seck identification with the goddess and con
sequently with the charactensuies ot the particular animal she became. One thus
becomes Ahoboa, “the beast within oneselt.”” The leopasd was power or agres-
ston, a sheep was humility or gentility (Bushmen paintings depict women in
sheep skins in ritual), a talcon was patience and endurance.

Horns, besides suggesting the power to summon and stir aations, and call tor
help from the clan or gods, related also to medicinal herbs since they were con-
tainers for these. Also, there was an association of horns with death or life in the
hereatter. The Kun (Bushmen) had no real concept of death us we know it. They
thought of it as a form of sleep. Thus there were no elaborate burials for the ordi-
nary person. The body was lett for animals. This fortified their belief that the
souls of the dead were lodged in the bodies of the totem animals and these could
visit relatives alive n this torm.*® A wealthy Bushman, unlike most hunters and
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gatherers in transit, could own a Kraal. He was buried in the kraal so he could be
happy amongst his own beloved cattle *7

Bushmen pamtings at a cave near o watertall on a farm in Pictershery,
Genaadeberg, depict women wearing masks One of them shows her as medicine
woman. She is a figure with animal’s head, said to be the temale Mantis, and in
the ceremony she is surrounded by men and women. Another very significunt
South African painting shows many people assembled, the women in white face
masks. Other paintings show the valture headdress and women who parade the
voluptousness of animated steatopygia. Skin color variations magnity Bushmen
tondness for body and tace cosmetics. Red or white or ochre was mixed with
anmial tat or oils and rubbed on the body, head and tace. “These cosmiclios were
both a sign of beauty and provided protection tor the skin against the harshness of
weathering **

Masks worn by women in Tassili cave paintings are also red and white, em-
phasized by olive green.** White fuce masks representing female spirits amongst
the Ibo, Mmaw, are worn by men and the white itself signifies the spirit world.
Bushmen paintings likewise not only show women wearing women’s masks but
show men wearing women's masks, as in *"The White Ludy of Brandberg’” in
Tsisab Gorge, South West Atrica.® Bushmen paintings are not s old as those of
the Tassili region nor the paintings of Zimbabwe but it is important to note their
history, which suggests they once lived in the north of the continent and over an
extensive period of ume migrated continually south, acquiring a culture of trans
ition as hunters and gatherers of wild roots.

Warrior Huntress with Weapons

Henn Lhote at Setar Tassiht discovered aseries of paintings of women in mili
tary combat, action figures armed with bow and arrows. The surprising feature
wits that cach warrtor wonin displaycd only one breast. ™ Here i the archetype
for wacrior archers in the hingdom ol Dahomey who cut ot their right breast so
as not to be humpered trom achieving a taster and more powertul draw ot their
arrows i military campatgns. These were the 13th century Amazons at the ser
vice of the Fon Kings, their ficreeness making them a formidable vanguard when
the male corp had become depleted. In o battle with Oyo Yorubas at Abeokuta
there were 6,000 Amazons in the front Lne among 16,000 soldiers and the
women were victorious ** In recent decades women bave tought alongside of
men in Liberation Movements (o defeat the torces of colonialism.

There 15 a Benin bronze sculpture of the carly 15th century displayed in the
Muscum of Ethnography, Berhin, which is the patron goddess of hunters. She is
posed standing above u bow and arrow, with both arms ruised in action as it to
bless with power or utilize the same tor destruction. The scantication marks on
her ubdomen signity royal lincage.

In ancient Egypt and Nubia there were two ceremonial occusions when the
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10. Kun (Bushman) painting of women in masks, one or two with vulture headdress
(Irom Rockpainting in South Africa by George W. Stow).
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11. Kun (Bushman) painting of women with vulture headdress. The vulture is a
favorite theme in Kun paintings. This shows women in dance, dressed in
karosses and birds® heads and feathers (from Rockpainting in South Africa).
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12.

Women in muitary com
with bow and arrowns.

Each warrior

woman displays only one breast.

Here is the archetype for warrior

13. Women as archers-1. Benin bronze

archers in the kingdom of Dahomey,
who cut off their right breast so as

patron

goddess of hunters. She stands
above a bow and arrow with both

of early 15th century—

not to be hampered from achieving a

faster and more powerful draw of
their arrows in military campaigns

(from Jean-Dominigue Lajoux

arms raised as if to bless with her
power or use it for destruction (from

2000 years of Nigerian Art by Ekpo

Evor.

Ajer).

Tassili n°

Merveilles du
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4. Women as archers-2. Taharka and his queen, Sed ceremony. Taharka’s queen
can be compared with Benin goddess of hunters, in that both of them ritually
command the bow and arrow. Also, Benin goddess is prototype for Yoruba and
later Brazilian orisha Oshessi, goddess of ritual hunting.
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Figure 15. Peul women at Jabbaren, showing one breast
extended (from Tassili Frescoes).
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Queen (and sometmes the male Pharaoh) would nitually shoot arrows toward
cach of the tour cardinal points as a sign ol national might and divine Kingship or
theocracy. These two occastons were the sed testival and the coronation cere-
mony. The ruler’s hite itsell was thought 1o be connected with the weltare of the
nation and corresponded directly to fertility ot the crops and vegetation. If the lite
of the king and queen became weak then the tertibity ot agrniculture and antmal
husbandry was in subsequent danger. The only certain documentation of the
shooting at the sed testival that has survived 1s trom Dynasty XXV (712-6323
B.C.). 1tis found at Kurnak and depicts Pharaoh Tabarka wearing a bull’s tail
and in a posture that suggests he is subduing his enemies. He has a mace in hand.
His queen is the one engaged in the shooting of the arrows. Only one of her
breasts is emphasized, only one exposed, a style seen in both early dynastic
Egyptian art (Neith), as well as prehistoric Sahara cave paintings. We see this
among “‘Peul’” women in the Bovidian peried at Jabbaren.* Taharka's queen
can be compared to the Benin 15th century goddess of hunters in that both of
them royally command the bow and arrow. The Benin huntress 1s probably a
prototype for the Yoruba/Brazihan Orisha Oshossi, goddess of ritual hunting. ™

Ancient Women Levitated:
Inspired by Birds and the Firmament

Some women goddesses were connected not only with vegetation and hunting
but, in a broader aspect, they were connected with the firmament. We have al
ready observed Tetnut in Egyptian cosmology und Atoapoma whose title 1s the
“every-ready-shooter’ with lunar powers— Akan. It should not be surprising
therefore to find that women were ramn goddesses in antiquity as well as men,
since their domain too was the primal moisture and the firmament. Bushmen lore
does not only speak ot the sun, moon, and stars but describes a most specitic
raincow, which 1s a woman. Analyzing Bushmen paintings Stow used the Kun
term “"She Ram™ tor such an animal, which usually has a rainbow punted oven
1 In Jegend, girls could transtorm themselves into aguatic creatures related to
rain, such as frops.

Legend also tells of a custom now lost in antigunty, of sacrilicing a virgain he-
cause she was the principal one who could save her community in times ol
drought, the women being connected with moisture and water. Her spint was the
giver of rain.® The same theme occurs in the cave paintings ol Zimbabwe. Out
of the body of the sacrificed virgin grows a ““tree of lite.” A painting at Walton-
dale Farm, Muarandellas, shows priests over the body of the s irgin, the tree of lite
emerging from her and supporting many who chmb it. As the tall straight tree
reaches the region of the clouds it becomes convoluted or serpentine and termi-
nates with a head that has long ears. The largest tigure in the painting is a rain
goddess in the sky. She bends over the top of the tree with a wand in hand, her
bent posture with hanging breasts the symbol of the creative source, as though
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from these vessels she pours out the desired rain. The body of the goddess in the
sky is far more mature in its voluptuous curves than the young virgin and one
cannot but see a parallel to the African **Venuses' in early Europe, etched in
their protuberant splendor. Some Kun paintings show both the *“she-cow™ with
rambow and also the full-bodied primal mother in Kanaga posture, with long
streamers hanging from an elaborate hairstyle.

One of the oldest symbols associated with women 1s the symbol of the vulture,

the scavenger bird who lives oft decayed or dying matter. The vulture is a tuvo-
rite theme in Kun (Bushmen) paintings. One of these shows women in dance,
dressed in karosses and birds’ heads and feathers. Some works illustrate vulture
stories such as “"The Vultures, Their Elder Sister, and her Husband,”” which tell
how some vultures {who were also girls) made a woman of their elder sister.
There is in this some indication of women-girl rites. The vultures ate with the
girls and women but if a husband would approach the birds would fly off, an in-
dication of the exclusive temale domain. Predynastic pottery at Qustul, Nubia
show the vulture in victorious attack.?® The Narmer mace-bead at Hierakonpolis
in Egypt shows the vulture hovering over the Pharaoh enthroned, a sign ol royal
protection.® Isis often wore the vulture headdress. The symbol for Ptah was a
scarab and a vulture, and those for Athena (Neith of Sais) were a vulture and a
scarab. These two figures of the pantheon incorporated both the male and temale
elements, not just in combination but each, in and by isell. Neith was associated
with parthenogenesis, a virgin that gives birth.™ No wonder the bird fuce was
found on fertility figurines of prehistoric graves. Amongst the Akan the scarab
and the vulture symbolized self-begetting, selt creation and selt birth. The Akan
maxim says of Odomankoma: **The animal that symbolizes Odomankoma who
created the world is the vulture.”" (Qdomankoma a oboudee, ne kyenebou ne
opete) ™ According to Budge, all vultures in predynastic Egypt were female and
no male was ever known.”” To obtain young they tum their backs to the south, or
south-cast wind, which tecundates them, and they bring torth young alter three
years.”" Engraved on early monuments were the oldest titles ot Pharaohs of
Epypt: “Lord of the City of the Vulture.”” Nekhebet, the city named alter the
goddess by the same nume and whose symbol was like that ot Neith and Mut,
was the vulture.*

The vulture is the symbol of *‘the mothers™ in Benin and Yoruba art ol
Nigeria. It is seen on large metal rings like those on display at the Metropolitan
Museum of Art in New York City. The vulture is the elder woman who has ac-
quired special hidden powers without which mortuary and installation rites for
kings could not be completed.*' The bird was also a messenger, could tly high up
to carry sacrifices to the heavenly realm.

Jeftries

Figure 17. Women wearing bird faces and

headdresses with Egyptian-type uraeus.

Figure 16. Seventeenth-century Chad.

Compare round-head abstraction and

extended vaginal tissue with Figure 9¢.
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The Images of Women in Masks:

Of Prehistoric Sahara and Kun (Bushmen) Paintings

Jeftries 1y

CAPTIONS FOR DIAGRAM

THE IMAGES OF WOMEN IN MASKS

Artist: Rosalind Jeftries

1. Lajoux, prehistoric Sahara from Lin Tazanilt, teline woman power,
2. lajoux, prehistoric Sahara from Setur, partial covering tace mask.
3-6. Lhote, figure 48, prehistoric Sabara trom Tin Tazarift.

7-9. Lhote, prehistoric Sahara, round head period.

10. Stow, plate 7, Kun t Bushman) painting, round head woman compares to round
head women of prehistoric Suhara paintings.

11. Stow, plate 45, Kun (Bushman) frog masquerade, water rites.

12. Stow, plate S8, Kun (Bushman) woman dressed as Primal Mother. She
compares to Primal Mother of Zimbabwe cuve paintings in body posture and
size, ulso in head treatment with long streamers.

13. Stow, plate 7, woman in white face mash, full face cosering.

14. Brentjes, plate 10, Tsisab Gorge, South-west Africa (man in woman’s mask).

15. Stow, plate S0, the **Mantis'" womun.

16. Stow, plate S8, bird prancing woman with wings, compares in form to
predynastic Egyptian sculpture of bird women.

17. Stow, plate 45, woman painted with long bird beak and feather top head outfit.

18-19. Stow, plates 6 & 7, hornbills and vulture masquerades for women for power
and protection.
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Summaury

For the purposes of analysis of the image of woman in ancient Atrican art, we
have looked at the goddess aspects of woman from the state of virginity through
1o the higher statuses of mother and elder. To tully appreciate the way the woman
is regarded in Africa, however, we must see her within an Atrican socio-pohtical
religious system. This system has a supreme God at the apex who 15 masculine,
yet has the capacity of vision to identify simultaneously with both man and
woman, to transcend the limitations of gender, to perceive truths that are not par-
tial 1o the male or female. So that although the Akan of Ghana speak of the god-
dess Atoapoma, “*Giver of Life’” and the same person, Odiawuono, **mother
killer,” destroyer oi life, this temale being is under the supreme Nyame, who
embraces both male and female, though he is sometimes called Nana Nyankopon
(Grandtather Nyame, the Great One). Nane could be a term for both male and
female attributes. *?

The Hebrew analogy is found in the Genesis account. The name Eve translates
“Giver of Life™ or **Mother of All Living,”" the same as Atoapoma and the
Egyptian Isis. Eve was also responsible for the destruction of the hfe force, for
the serpent destroyer “*mother killer.”” This corresponds to the vulture torm of
Isis, who scavenges in the drought for whatever is necessary to help the race to
survive. God Supreme is above Adam and Eve. The real names of God were not
even revealed until later (Exodus 3:14). God told Moses His name was '1 AM™,
which translates as Jahveh in Hebrew. Danquah makes a significant point in this
connection;

Now the Akan word tor/ AM 1s Eye me, or Meme me, and it 15 guite impossi-
ble for us to say here whether, hike the Hebrews, the Akan people turned
Eyeme o Nyame **

The attributes of God Almighty embrace the masculine and the feminine. Like
the female he nurtures humankind as a mother suckles a child at its breast. This
female tunction 1s given a precise term when Jehovah is called El Shaddai
(Genesis 17). Jesus too in the New Testament retlects this dual aspect of god-
hood. As Son of Man he is masculine but he nourishes humankind with ““the
milk ol the word.”" St. Peter speaks of this female function (1 Peter 2:1) although
one should be caretul to point out that he is not bisexual and should not be con-
tused in his mortal or flesh-plane as being both man and woman. It is to be noted
that Jesus, by sacniticing himselt to save humanity, made obsolete the sacrifice of
the virgin for the procurement of rain. He became the well ol living water (John
4:13-15) and the last and tinal need for human blood sacrifice. He mounts up
with the wings of the eagle (a scavenger bird) and s guarded by cherubims, who,
like the sphinxes, are zoomorphic symbols of power.

In our review of cave-art, we have observed the woman in a great variely of

Jeffries 12

s(ylcs and roles-—the woman as primal mother, as giver of hic, as virgin, symbol
of punity, yet as destroyer, serpent and vulture, blessed rainmaker, hcrbuh‘s( and
healer, warnor of Amazonic tierceness and power, protector of man, huntress
and dancer, nnged and horned, wigged and hatted, veiled and masked. The Ami-
c‘un V{mnun portrayed in cave art indicates that, although her role s olten disting
tive from that of mun and very various, 1t is a diversity flowing within a very
structured communal system, and the woman is never isolated in a vacuum. re-
moved trom man or god.
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AFRICAN WARRIOR QUEENS

By John Henrik Clarke

Betore going directly to the subject, **Afnican Warrior Queens,” | feel that
there is a need 1o call attention to the historical status o1 Atncan women and their
contribution to the development of Atnican societies, 1n order for them to be bet-
ter understood as Warrior Queens in detense of their respective nations. The
Senegalese writer Cheikh Anta Diop has shown new insight into this subject in
his book The Cultural Unity of Black Africa.’

He observed that most non-European societies are, manly, matrilineal, the
line of descent benyg traced through the mother. Dr. Diop extends the explana-
ton this way: "It is matnhneal and it is the man who brings the dowry to the
woman.”" This proves, 1t proot is needed, that the women 1in these old socteties
had respected rights. Most of these societies developed betore Europe was born

In Afnica the womun’s ““place”™ was not only with her tamily; she otten ruled
nations  with unquestionable authonty. Many  Atnican women  were  great
militarists and on occasion led their armies in battle. Long betore they knew of
the existence of Europe the Africans had produced a way ot Lite where men were
secure enough to let women advance as tar as their talent would take them ?

During the nise of great dynasties m Egypt, Kush and Ethiopra, the Alrican
women made impressive strides and some became heads of state. Dr. Diop writes
that duning the entire penod of Egypt of the Pharaohs Atnican women enjoyed
complete freedom, as opposed to the condition of segregation experienced by
European women of the classical periods, whether she was Greek or Roman. He
further informs us that *"no evidence can be tound either in literature or in his
torical records— Egyptian or otherwise —relating to the systematic 1ll-treatment
of Afnican women by their men.”" They were respected and went about freely
unveiled unlike certuin Astan women. Affection tor one’s mother and especially
the respect with which it was necessary to surround her were the most sacred ot
duties. In these carly Afnican socteties women played a major role without de
meaning any man or making their place in society kess important.” This 1s where
we begin the examination ol Atrican Warnor Queens.

During the reign ol Queen Hatshepsut (1505- 1485 B.C ), about 1,500 years
before the birth of Christ, the first Warrior Queen in Atnican history s clearly
scen. Her father, Thothmes 1, had tought to drive the last East Asian invaders
trom African sotl. Atan carly age he began to trin his daughter to be the rule: ot
Egypt. This launched a new era in History. Her reign was one of the most out-
standing in the 18th Dynasty of Egypt, proving that a woman can be a strong and
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ettective ruler. She was, according to Egyptologsist James Henry Breasted, “the
tirst great woman in history of whom we are intormed "™
The African-American wrniter J.A. Rogers said in 1947:

Hatshepsut of ancient Egypt was the greatest temiale ruler of all time. .. She
15 abso said 1o have been the hirst woman in history to challenge the supre
macy of the male, though arrayed against her were more than three thousand
years of masculine tradition. There was no word for ‘queen’ or empress in
the language of her day-—but she Tought her way to power und held the
throne ot the world’s then leading empire for thirty-three years ®

The story of the great Queen Hatshepsut began in tragedy. Her father, Thoth-
mes b, had four chitdren by his Great Royal Wite. All died in childhood except
the e Princess Hatshepsut. King Thothmes was later stricken with paralysis
and Hatshepsut became his chiet aide. With her tather she managed state matters,
and became, in fact, co-ruler ot Egypt. This fired her ambition to dominate Egypt
and its empire. When her tather was sure that he did not have long to live, he
marricd Hatsheput to her halt-brother, his son by a secondary wife.

When Thothmes died, this young man ascended the throne as Thothmes 1l and
Hatshepsut became Queen of Egypt. Shortly thereafter, the court physicians told
Thothmes 1 that he had not long 10 live. Since the royal tamily was again without
a crown prince, Thothmes marned his tiny daughter to his son by a harem girl. -
Upon the death of Thothmes 11 this sturdy boy became Pharaoh. Now in her early
twenties, Hatshepsut was relegated to the role of Dowager Queen Mother, and
named one of a group of regents 1o govern Egypt unti! Thothmes 1T was old
enough to rule alone. But it was not enough for her to govern Egypt in the name
of the young Thothmes I11; she wanted more and she schemed tor it

After her plans were formulated, Hatshepsut dressed herself in the most sacred
ot the Pharaohs’ official costumes, and, with the royal scepter in one hand and
the sacred crook an the other, she mounted the throne and proclaimed herselt
Pharaoh ot Egypt. And thus the tirst, and perhaps the greatest, temale ruler of all
time came to power in Egypt.

The Nile Valley was now her domain, and she began to put Egypt’s house in
order. Strengthened by her tierce famuly pride, she reminded her court and the
people of Egypt that her tather had been the mighty Thothmes I and that her
great-grandfather, Ahmase the Liberator, had driven the Hyksos invaders trom

Egypt and tounded the 18th Dynasty. For good measure she stated that the con-
tender tor the throne of Egypt, Thothmes 11, was the son of a harem woman and
was not directly related to the great achievements ot her family. The years of the
Hyksos domination had made her distrustful of foreign entanglements. Except
for trading expeditions, she wanted to let what she referred to as ““the wretched
foreigners'’ go their own quarrelsome way. Many of the tradition-bound nobles
and the High Priest of Amon supported her.

Clarke o

. Thf)lhlllx:h 1L, by now a hostile adolescent, was banished to the gloomy inter-
tor of the temple of Amon as an apprentice priest. From this seciuston he never
stopped plotting against Hatshepsut. His strongest support came from lesser
mcmbers ot the Amon priesthood, who saw in toteign conquest a chance to en-
r‘lch their temple and make Amon a more powertul god. He drew support also
from the army, with its vested interest in war. In spite of this opposition, Hat.
shepsut bggan disengaging her country from foreign entanglements and wars o!
conquest.” She also moved 1o strengthen the position of Egypt within Atrica by
making peace with the people of Kush (or Nubin) and sending missions o (h;-
nations along the East African coust, as far south us Punt (present-day Somalia).
One of her crowning achievements was dispatching a nussion to a kigdom in
Asia (now India). \

Hatshepsut ruled Egypt tor 21 years. And she ruled it well. In spite of the en-
mity and intrigue of her step-son and his adherents, her reign was a calim inter-
lude between the old Nile-Valley-bound Egypt, which kept peace with her
neighbors, and the new and mightier Egypt of war and conquest that was still to
come.

The Sencgalese historian Cheikh Anta Diop refers to Hatshepsut as **the first
qQueen in the history of humanity. ' This fact in itselt, he states, **merits attaching
particular importance to the circumstances which surrounded her ascension to the
throne.*" 7

According to Gaston Maspero, 1 his book The Dawn of Civilization, Queen
Hulshcp_sul denived from her mother, Ahmosis, and her grandmother, Akhotpou,
nights of succession that ook precedence not only over her husband and brother
Thothmes 11, but over that of her tather, Thothmes 1, the reigning Pharaoh. Mul'
riarchy reigned in the Egypt of her day. Maspero atfirms that, according to the
customs of the Egyptian nation, Hatshepsut was the legitimate heiress of the an-
clent dynasties.

Hatshepsut's demise came abruptly and mysterniously . She may have died a
natural death, but some historians believe that Thothmes H1 had her murdered.
After her death, he tried o destioy all memory ot her i Epypt. He detiled all the
statues of her that he tound. Fortunately, he did not discover them all. and Hat-
shepsut comes down to us as one of the outstanding women of all ume

Egypt’s Golden Age gradually waned, and the pride and splendor that had
marked the Eighteenth and Nincteenth Dynasties guve way to mternal strite and
confusion. Wars of conquest and colonization had drained much of her military
and economic strength. In the meantimie, as the nations to the south grew more
powertul, they became predatory toward Egypt, which had once been their mas-
ter.

The nation that is now called Ethiopia came back 1o the center stage ol world
history around 960 B.C. betore Europe emerged as @ factor in world power.
Ethiopta was then ruled by a Queen, who in some books is reterred (o s Mukeda
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and in others as Belkis. She is better known as the Queen of Sheba. There are
conflicting interpretations of her life in many books. Her story is told in the Bible,
the Talmud, the Koran and the legends of Syria, Isracl, Egypt and Ethiopia. As
one of Africa’s Warrior Queens, her fight was more diplomaiic than military

In his book World's Great Men of Color, 1.A. Rogers gives this description:
“Out of the mists of three thousand years emerges this beautifui Jove story of a
black queen, who, attracted by the fame of a Judean monarch, made a long jour-
ney to see him.”’

In Ethiopid, A Cultural History, Sylvia Pankhurst tells the story ot this jour-
ney: *“The history of the Queen of the South, who undertook a long and arduous
journey to Jerusalem, in order to learn of the wisdom of King Solomon, is deeply
cherished in Eihiopia, as part of the national heritage, for she 1s claimed as an
Ethiopian Queen, Makeda, *a woman of splendid beauty,” who introduced the
religion and culture of Israel to her own land.”

The story of King Solomon and the Queen of Sheba is quite well known. Dr.
Post Wheeler, in his book Golden Legend of Ethiopia, maintains that the Queen
of the South was called the Queen of Sheba and Axum, and that she reigned over
Sheba and Arabia, as well as Ethiopia. Another valuable old Ethiopian work, The
Book of Aksum, states that when Queen Makeda came to the throne she built the
capital in the Ethiopian district of Azeba. The Keber Nagast, an ancient Ethiopian
chronology, tells us that **the Queen of Sheba’s capital was Debra Makeda’" (or
Mount Makeda) which the Queen built and named for herselt. Debra Mukeda
later became a meeting place for the early Christians of Ethiopia.

fn Ethiopia's church of Axum, there is a copy ot what is said to be one of the
Tables of Law that Solomon gave to Menelik, his son by the Queen of Sheba.
(Menelik had gone from Ethiopia to visit his tather in Judea.)

The Greeks spoke of her as *‘The Black Minerva™ and **The Ethiopian
Diana.”’

The well-known Song of Solomon, in which she is supposed to have said, "'l
am black, but comely, O ye daughters of Jerusalem’” is probably fiction, written
long atter she was dead. She hved at a time when color was not a factor in human
relationships. No one boasted about color during her time and no one apologized
for it

More nonsense has been written about Cleopatra than about any other Atrnican
queen, mainly because it has been the desire of many writers to paint her white.
She was not a white woman, she was not a Greek. Let us dispose of this matter
before explaining the more important aspects of her life. Until the emergence of
the doctrine of white superiority, Cleopatra was generally pictured as a distinctly
Alrican woman, dark in color. Shakespeare in the opening line of Antony and
Cleopatra calls her ““tawny.”" In his day, mulattos were called “tawny Moors.™
The word “"Moor™" came into the European languages meaning black or blac-
kamoor. In the Book of Acts, Cleopatra describes herself as “*black.™

Clarke

Born in 69 B.C., Cleopatra came 1o the throne that she shared with her
brother, Polemy X111, when she was 1% years old. Egypt, now a Romun protec-
torate, was besct with internal strife and intngue. Cleopatra aligned herselt with
Jultus Caesar, who reintorced her power. Their political and sexual relationship
was a mancuver to save bgypt trom the worst aspects of Roman domination
Atter Jultus Caesar was murdered, Cleopatra, stll in her carly twenties m-;.I
Mark Antony and a love attair, stongly motivated by politics, bhcg.m, .

‘ Her eflect on Mark Antony was profound. This noble Roman turned traitor o
his own people when he attempted to save the country of this fascinating black
queen trom Roman domination. After Antony’s death, the victor, Octavius, as-
sgmcd tull control of Egypt, and Cleopatra, now without a protector or cham-
pion, committed suicide.

hgt.lre 1. Cleopatra. Painting by Earl Sweeney. This famous queen of Egypt was an
African woman. Cleopatra’s father, Ptolemy XI1, was an illegitimute uﬂ:spring of
Ptolemy X1 (Soter I1). The legitimate line ended with Ptolemy XI1. Those who say
tl‘lut Cleopatra was **pure’ Greek evidently forget this fact (see J.A. Rogers "'url;l‘;
Great Men of Color, Vol. 1). Robert Ripley, who says he has proot of all his 1'..1(1;
cglls Cleopatra **fat and black ™ (see Believe It or Nol.'pugt‘ 82, sixth printing, 19.\41-.‘
Pierre Louys says Cleopatra’s mother came from un inferior race, a Nubian woman

(see ‘*Aphrodite’ by Picrre Louys).
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Contrary to popular belief, Cleopatra did not commit suicide over ‘lhc loss ot
Mark Antony. Her great love was Egypt. She was a shrewd politician and an
Egyptian nationalist. She commutted suicide when she lost control of Egypt.

Alter Cleopatra’s death, Egypt became a Roman colony and the hursh;r as-
pects of Roman rule settled over Egypt and the Middle East. To the s({u(h, in the
lands untouched by Rome, new proud civilizations were rising. And in the cen-
turies that followed, black women once again began to play major roles in the
theatre of history.

The Warrior Queens of Ethiopia and the nations to the south are nf)l well-
known 10 history; nonetheless, they were as remarkable as the Queens oY‘Egpr‘
The Queens of Ethiopia or Nubia who had the name Candace were noted tur. their
tight against foreign rulers. After the death of Cleopatra, Roman power tried to
take the Nile Valley. The strongest opposition came from a Queen named Can-
dace. Of the various Queens who had the nume Candace, five are known: the
Candace who opposed the southward movement ot the armies of Alexander the
Great: the Candace who warred on the Roman Governor of Egypt, Patronius; the
Candace mentioned in the Bible in Acts, 8th chapter, 27th verse; and the Candace
who warred on the Roman, Nero. There is another Candace who left no dcpcgd~
able record. The word Candace is probably equivalent to the Ethiopian word for
ruler or Governor, when applied 1o a female ” -

The politicalization of the Christian church, and the growing dmxullﬁaclmn
with Roman rule in North Africa and in the Middle East helped to facihitate the
rise of Islam. While some North Africans welcomed this new religion, others re-
sisted it. Resistance was put up by Kuseila, a general in Maurnitania and his rela-
tive, Queen Dahia-al Kahina. Many North Atricans rallied under the banner of
Kuseila and were deteated in 682. He continued to rule Mauritania tor five years,
but 1n 688 was defeated and killed by a new contingent of Arab troops. His posi
tion as leader of African resistance was taken by Queen Dahia-al Kahina. Under
her leadership the Africans fought back fiercely and drove the Arab army north-
ward into Tripolitania. The tierce counter-attacks of the Africans under the lead-
crship of Kahina made some of the Arab governors doubt that Africa could be
conquered ' '

Alter the Arab general, Hassan-ben-Numan captured Carthage in 698, his
victory proved to be short-ived. Queen Kahina soon rallied her forces and drove
him from the city. When Kahina’s position became desperate she ordered that the
tertile districts be laid waste so that the lack of tood and shelter would discourage
the Arabs from returning. The ruinous eftect on the soil of southern Tunisia can
be seen to this day. N

Queen Kahina was of the Hebrew taith and she never abandoned her ‘rchgmn.
Her opposition then, was purely nationalistic, since she Iavorgd neither the
Christians nor the Moslems. Kahina was finally defeated and slain by Hussun:
ben-Numan in 705. Her death ended one of the most violent attempts to save Af-
rica tor the Atnicans. She stood astride the path of Islam and prevented its south-
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ward spread into the Western Sudan. Atter her death the Arabs began to ¢h
their strategy in advancing their fath and ther power in Atnica.

The southward apread of Islam m Africa had 1o problems. A large number of
Atricans resisted this new religion. Some others Jomned i, and became soldiers in
its armies. North African Arabs, Berbers and some Atricans converted to Islam,
did not resist the temptation o invade the countries w0 the south. To show therr

ange

objection to these invasions, and to Islam in general, some of the wives of the
African Kings committed suicide o avoid falling mto the bands of the Berbers
and Arabs who showed no mercy 1o the people who would not be converted 1o
Islam."!

In the sixteenth century | the Portuguese stake m the slave trade was threatencd
by England and France. This caused the Portuguese to transter their slave-trading
activities southward to the Congo and South West Africa. Their most stubborn
opposition, as they entered the 1inal phase of the conquest of Angola, came trom
a queen who was a great head of state and a military leader with tew peers in her
time. The important tacts about her hife are delincated in the forthcoming book
Queen Noingha and the Mbundu Resistance o the Portuguese Slave Trade, by
Protessor Roy A. Glasgow of Boston University.

Her extraordinary story begims in 1583, the year of her birth. She is known as
Jinga, or Ginga, but more often us Nzingha, and she was the sister of the then-
reigning King of Ndongo, Ngoli Bbondi, whose country was later called Angola,
Nzingha belonged to an ethnic group called the Jagus. The Jagas were an ex-
tremely militant group who tormed a human shield against the Portuguese slave
traders. Nzingha never accepted the Portuguese conquest ol her country and was
always on the military offensive. As part of her excellent strategy against the in
vaders, she formed an alhunce with the Dutch, whom she intended 10 use to de-
feat the Portuguese slave traders. At her request, she was given a hody of Dutch
soldiers; the officer commanding this detachment in 1646 said this of her

A cunning and prodent sirago, so muach addicted 1o arms that she hard y uses
other exererses and withal so gencrously valiant that ~he never hunt o Por

tuguese alter quarter wis given and commanded s her servants and soldiers
alike

She believed that, alter deteating the Portuguese, it would be cusy Lo surprise
the Dutch and expel them from her country Consequently, she continued to
maintain an amicable relationship with them and paticntly waited for the appro-
priate time to turn against them. Her ultimate ambitions extended beyond the aim
of freeing her country from European control. In addition o retaining personal
control of Ndonga, she hoped 1o expand her domain from Matamba n the east (o
the Adantic Ocean. To this end she made herselt an astate agitator-propagandist
who could easily summon lurge groups ot her fellow countrymen to listen to her.
In convincing her people of the pernicious influences of the Portuguese, she
would single out slaves and “*slave-soldiers™” who were under Portuguese control
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and direct intensive political and patriotic messages their way, appealing to their
pride in being Atricans. She ottered them tand and treedom. This resulted in the
desertion of thousands of these ““slave-soldiers,”” who joined her torces, torming
a senous security problem tor the Portuguese A visionary polincal leader, com-
petent, selt-sacnficing, and devoted to the resistance movement, Nzingha at-
tempted to attract to her cause as many kings and heads of tanmhes as possible so
that with the allegiance of their people, she could gain new recruits tor the de-
fense of her country against the occupation of the Portuguese.

In 1623, at the age of torty-one, Nzingha became Queen of Ndongo, and she
began at once to strengthen her position of power. She torbade her subjects to
call her Queen. She preferred to be called King and, when leading her army in
battle, dressed in men’s clothing.

Her most enduring weapon was her personality. She was astute and successtul
in consolidating power. She was particularly good at safeguarding her position
by ruthlessly dealing with her foes and graciously rewarding her friends. She
possessed both masculine hardness and teminine charm, which she readily used,
depending on the need and the occasion. Because ot these attributes, her leader-
ship wis never seriously challenged.

The Portuguese began to have second thoughts about her. Thetr priests were
disappointed because they had seemingly lost the battle to convert her to Cuthoh-
cism. In point of tact, this was not the case. She would later cheose her own time
and reason to join their church and use this haison for her own purposes.

In 1645, and again in 1646, she suffered a series of setbacks in her campaign
to drive the Portuguese out of Angola. Her sister, Fungi, was taken as a prisoner
of war. The Portuguese beheaded her and threw her body in a nver. Nzingha
began to weigh the merits of her own god, Tem-Bon-Dumba, as compared to the
god of the Portuguese. Was 1t possible, she asked, that the Cathohc God was
stronger? She had heard the Jesuits maintain that the Chnstian God was just and
an enemy of all sutfering. Why, then, did he assist the invaders of her country?
Why were the Portuguese building forts in her country without her consent?” With
her questions still unresolved, she decided to join this rehgion and test its
strength i her tavor. And for the remainder of her hife she used this religion as a
polincal tool, when at suited her.

In 1659, she signed a treaty with the Portuguese that brought her no feehing of
tiumph. Now more than seventy-tive years old, she had resisted the Portuguese
for most of her adult hife. Some of her faithful assistants and tollowers had died
or given up the long fight

On December 17, 1663, this great Atrican woman died. With her death, the
Portuguese occupation of the intenior of South West Africa began. The massive
expansion ot the Portuguese slave trade followed this event.

In the concluding chapter of his book about Nzingha's life and struggles Pro-
tessor Glasgow has this to say:
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Queen Nrzingha symbolized the quintessence of early Mbundu resistance.
She was from 1620 until her death 1n 1663 . . the most important personahity
in Angota. Nzingha tailed in her mission to expe!l the Portuguese and become
Queen of Ethiopia, embracing Matamba (eastern Ndongo) and Ndongo.
However, her historic importance transcends this fature as she awakened
and encouraged the first known sturing of nationalism in West Central At-
rica by orgamzing the national and international (the Moni-Kongo) assis-
tance 1n her total opposition o European domination.

In the resistance to the slave trade and the colomal systern that tollowed the
death of the Queen, African women, along with their men, helped to mount of-
fensives all over Africa. Among the most outstanding were: Madame Tinubu of
Nigeria; Nandi, the mother ot the great Zulu warrior Chaka; Kaipkire of the Her-
cro people of South West Africa; and the fermale army that followed the great
Duhomian King, Behanzin Bowelle '

In the country south of Angola-Namibia, that the Europeans called South West
Africa, another struggle against the Europeans developed in the nineteenth cen-
tury and lasted unuil 1919. Durning this time the country was plunged into a pro-
longed struggle against one of the strongest colonial powers of that ime. German
soldiers were mobilized with all modern armaments against the Herero people of
South West Atrica. This was one of the most costly colonial wars in history. The
Herero women, in spite of their lack of modern equipment, took on respon-
stbilities in this war equal to their men and waged a war against the Germans that
resulted in a stalemate,

Near the end of the nineteenth century, the British, in their attempt to take over
the hanterlands of the Gold Coast (present-day Ghana), exiled King Prempeh in
1896, In 1900, stil! not having succeeded in gaining control of this part of Ghana,
the British sent a governor to Kumasi, the capital ot Ashanti, to demand the Gol-
den Stool, the Ark of the Covenant of the Ashanti people. *?

The Golden Stool was the supreme symbol ot the sovereignty and indepen-
dence of the Ashantis— a hierce and warlike people who inhabit the dense ran
torests of what is now the central portion of Ghana.

On March 28, 1900, the Governor, Lord Hodgson, called a meeting of all the
kings in and around the city of Kumasi. He informed the people that their exiled
King Prempeh would not be permitted to return. He reminded them that the in-
demnity that the British had demanded before the exile of King Prempeh had not
been paid. Further, he demanded that the Ashanti surrender the Golden Stool.

The demand was a terrible blunder and an insult to the Ashanti people, who
were still angry with the Britsh for exiling their King Prempeh. The governor in
no way understood the sacred significance of the Stool, which, according to
radition, contained the soul of the Ashanu.

The Ashanti heard the governor's speech and showed no reaction except si-
lence. The meeting broke up quietly and the men went home to prepare for war.
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I'he inspiring force behind the Ashunn people at this time was Yau Asantewa. the

Queen Mother of Ejisu. The war that followed bears her name-—the Yau
Asantewa War, ‘

The story of Yaa Asantewa is woven throughout the history of modern Ghana.
The following story of the Great Queen and her war is taken from the book
Ghana, A History for Primary Schools, by E.A. Addy

In the evening the chiets held a secret meetng at Kumast. Yaa Asantewa, ¢
Queen Mother ol Ejisu, was at the mecting. The cluels were discussing t)nw
they should make war on the white men and lorce them 1o bring hufk the
Asantehene Yaa Asantewa saw that some ol tie chicls were alrand. Some
sard that there sbould be no war. They shocld ruther po 1o bep the Governos
to breng back the Asantehene King Prempeh ‘

w

Then suddenly Yaa Asantewi stood up and spokes This wis what she sad
UNow Lhave seen that some ol you tear to go torward to Light 1or our King
It at were in the brive days ot old, the days o Oser Tutu, Okomto 4\r,xnk);-
and Opolu Wure, chiets would not sit down 10 see therr King taken .m.n\‘
without fining a shot. No white man could have dared 1o speak to chiets o
the Ashant in the way the Governor spoke to you chiels this morning Iy 1t
true that the bravery of Ashant 1s no more? 1 cannot believe 1t Yea, it cannot
be! T must say this: it you the men of Ashantt will not go torward, then we
will. We the women will, | shall call upon my tellow women. We will fight
the white men. We will fight ull the last ot us talls in the battletields &

This speech stirred up the chiets, and at once the meening swore the preat
m.uh ol Ashantt to fight the white men until they released the Asantehene

wa Asantewa was the leader 1n this war. Then the Ashantis cut telegraph
wires and surrounded Kumasi. The Governor and his party kept thcm\cl\:.x
in the fort, where they sattered from discase and hunger. For many months

the A\huﬂll\ led by Yau Asantewa fought very bravely and hept the wi e
men in the tort,

Then an otticer, Colonel Willcocks, was sent with 1,400 soldiers to Kunns

He brought very big puns. Yo Asantewa and the other Ashant leaders were
captured. They were deported and the war came 1o an end Y
Asintewa’s name and het bravery are always remembered

After this war Yau Asantewa and some of the other leaders were sent 1nto
exile. The Ashanti war against the British had started in 1805 and had lasted tor
nearly a hundred years. With the end of these wars the British gained control over
the hinterland of Ghana. Yaa Asantews’s War was the tast of the mMajor wars in
Africa led by a woman. 4

But Yaa Asantewa only added to that tong line of African Warrior Queens that
began with Hatshepsut fifteen hundred years before the birth of Christ. Because
hcr agitation for the return of Prempeh was converted into the stirring demands
for independence, itis safe to say that she helped to create part of the theoretical
basis for the political emergence of modern Atrica
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AFRICAN WOMEN IN EARLY EUROPE

By Edward Scobie

For this work, and any other study ot such nature, Britain must be included
since, culturally and historically, that country belongs to the European continent.
It has been through cultural chunges that bear certain similarities 10 those geo-
graphically located on the European land muss. As far as African women are
concerned, then, the history of Britain, like that ot the other European countries,
is replete with the tull measure ot their presence Evidence of this presence,
however, has almost never found its way into the pages of Western European
scholarship. And the odd umes when it has, it hus always been tinted by pens
dipped in racism.

In the age of the Crusades, Europe began 1o develop consciousness us o
geopolitical entity and at the same tme to be dimly conversant of AtTicans us 4
separate race in the human community. Early contacts (1000-1450) through
Spain were made with Alvicans as ““humble slaves and wild warriors ™" In the
Middle Ages, although the world of Islam was wedged in between Chiristesndon
and the land of Africa, contuct between the two continents wus made on three
spotsin Spain from Morocco-Sudan: trom and in Italy through Sicily, Tunis and
Cyrenaica: and through Jerusalem trom the lunds ol the Nile (Epypt, Ethiopia
and Sudan). It is out of these countries that emerged the European’s medieval
image of the African. In Spain there were African soldiers and officers as well as
servants among the Moslem conquerors ever since Tarik invaded the Therian
peninsula in 711 A.D.

Professor Verlinden of Ghent University has made what he describes us a
careful study about African slaves in Moslem as well as Christian Iberia. He
states that in the 11th and 12th centunies, there was a substantial increase in Afri-
can slaves in Moslem Spain as well as in North Afnice The increase in African
slaves in the 1lth and 12th centuries can be attributed to the Almoravid conguest
of Spum. History has shown that the poliico-religious movement of the Al-
moravids had its origins on the western fringes of the Suhara and it fanned out
with their conquest of the tamous Alrnican kingdom of Ghana in the Sudan by
1086. 1t was the plundered pold of ancient Ghani and the bravery ol the
Sudanese soldiers that helped to conguer Spain. A sizeable number of Alrcans
fought in the Moslem armies of the peninsula and they literally frightened the
Christians with their acts of daring. That is why the Atrican presence in Moslem
Spain made a profound mark on the art and literature of the times. The European
viewed the Atnican as exotic and ditferent in this first attempt to Integrate the Af-
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rican into European cultural awareness. At this time miscegenation took place on
an ever widening scale, accounting for a very large percentage of African blood
in the Spanish people. The Spaniards took the Atnican strain further into Europe,
to France and the tormer Netherlands. When they were driven out of these lands,
roughly 3000 ot them settled in Hamburg, and many a Hamburg citizen bears a
striking resemblance to the Spanish, with his or her black wavy, curly hair and
swarthy skin.

But the evidence ot Blacks in Germany has been claimed to date back to the
Neanderthal skull, the oldest Atrican type in Europe discovered in Dusseldort in
1856, and said to belong to the Old Stone Age. The Grimaldis, an Afrnican race,
lived in Europe even before the appearance of the Cro-Magnon or Caucasoid
type. Evidence of their presence and culture has been unearthed in Southern and
Central Europe. Two complete Grimaldi skeletons of the Grotte des Enfanis are
in a complete state of preservation in the Museum ot Monaco, near Monte Carlo

Julius Caesar brought Black legions into Germany and Britain. The skull ot an
ancient African was found at Cologne, that of a Christian martyr whose head has
been pierced by a nail. The Huns, a dark Mongolian people, overran Europe 1n
the fourth and fifth centuries and contributed much to the present stock of Ger-
man people. This makes mockery of the myth of a pure-bred Aryan German race
about whom Adolf Hitler fantasized in his racist work Mein Kampf.

Portugal itselt has been described by historians, particularly Brunold Springer,
as “‘the first example of a Negrito (African) republic in Europe.’” He went on to
write 1n his book Racial Mixwure as the Basic Principle of Life:

In the Portuguese runs a deep cusrent ot Negro blood, and there the Negro
has olten risen to the caste of the nobility. Napoleon's army had many small
black Portuguese soldiers. . . Sicily, ot course, s also protoundly Af-
nicamsed. All of this is ancient history. The Romans brought Negro troops to
the Rhine and over the Donau. Later merchants purchased the young Ne
proes as servants: in all large cites of commerce there were several hundred
blacks, and many a house was known simply as ““at the Moors. " In ane cir
cle of pople whose members belong to the Russian, English and German no-
bility there ts much Negro blood, inherited from an ancestor who lived at the
end of the esghteenth century, and who was the great grandltather of one ot
the preatest poets of all lands and of all times, Alexander Sergeivieh
Pushkin.

One ol the well-known examples of 4 member of royaity with the blood ot At-
rica coursing in her veins was Queen Charlotte Sophia, German-born consort of
the English King George 11 (1760-1820). She had the broad nostrils and heavy
lips of the blond Negroid type mentioned by Brunold Springer. This blond Ne-
prowd type is not uncommon even in Nordic Europe where intermixing, as men-
voned previously, has been taking place from the earliest antiquity. These facts
of history have never been given exposure in the writings of Europeans for obvi
OUS FACIst reasons.
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Queen Charlotte Sophia, wite of George H1 ol England, and grandmaother of Queen
Victoria. This German Princess has been said by eminent historians and
anthropologists to be of the early blond Nordic Negroid type, much in evidence in
Germany .

Another royal queen with the blood of Atnica in her veins s the Duchess of
Alafoes. She was described as the most beautiful woman at the court of John VI
of Portugal in the 1800°s by a noble French authoress. Voicing paeans about the
beauty of the Duchess, she exclaimed: ““The Duchess is brown but comely. " The
Duchess was the King's aunt. At that time fully one-third of Portugal was Black
(African). Hence this question of pure race among Europeans v.d;'h‘lhlr e buta
myth in order to perpetuate the tantasy of a ““superior’” ruce. H G \\\'i\ the
Enghish writer and Wistornan, wrote: “Lveryone alive is, 1 am convinced, ol
mixed ancestry, but some of us are more white, some of us more Negro, sone of
us more Chinese. ™’

The sex relations between white and black go back 1o prelistone tmes and on
all continents. In that respect Europe was well abead of the others i those distant
times.
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There can be no denying that the African woman in Europe was viewed in
difterent Iights, the dominant one being that of a desirable physical object, either
as a sex goddess or courtesan, a wife, a concubine or a prostitute, or all these
molded into one beautiful black body. At the other extreme, she was likened to a
Madonna, the mother of Jesus. It was the opposite side of the same coin. Hence
the cult of the Black Madonna and Child that has dominated the Catholic world,
particularly Europe. One of the most devoted pilgnms at the shrine of the Black
Madonna is the present Pope, John Paul 1. Two of the oldest Bluck Madonnas of
Lurope are those of Loretto, italy and ot Nuria, Spain. The first has been listed as
the orginal of all the Black Madonnas. It was destroyed by fire around 1930 and
restored by Pope Pius X1, who according to Father Hedit, insisted that the color
be preserved. The Black Madonna of Nuria is known as “*The Queen of the
Pyrenees. ™’

One of the very earliest manifestations of the Black Goddess syndrome was the
Venus ot Willendort (15,000-10,000 B.C.) found near Vienna, Austria. It was
carved by Blacks of the Grimaldi race living in Europe, and is the oldest known
representation of the human body. It is now in the Vienna Museum. We find this
theme of the Black Goddess, the Black Venus carned from century to century in
Europe right down to the years of the slave trade and slavery.

The Oracle of Dodona in Greece, the place where the gods were consulted,
was tounded by two Black women. Herodotus stated:

Two black doves had come tlying from Thebes . . one to Libya and one 10
Dodona. ... She taught divination, as soon as she understood the Greek lun-
puage. . These women were called “doves™ by the people of Dodona be-
cause they spoke a strange language, and the people thought it hike the cries
ot birds (only certain Afncan languages have this sound). ... The tale that
the dove was black signifies that the women were Egyptian.

Axs the story of the Alncan woman i Burope travels through the centunes,
several cases of the contlicting attitudes of Europeans will come to the fore. The
same thing applies to the British in their relationship with Blacks. A look at Brit-
ain from Shakespearean times will fully illustrate the foregoing point.

The Gray's Inn Revels were difterent in the Chrstmas of 1594 But the 1dea
was shill the same: entertainments to parody the aftairs and ceremonies of the En
glish court. The Revels would start on Halloween and last unul Candlemas. A
Prince of Purpool was installed on December 20th. He was two characters in
one --Purpool and the Lord of Misrule. By the 28th there were so many spec-
tators that Gray's Inn Hall became too packed tor anyone to enter. That evening
the actors put on The Comedy of Errors. Six days later the Revels were in tull
swing. Among those present were Lord Burleigh, the Earl of Essex, the Lord
Keeper, Sir Robert Cecil and the Earls of Shrewsbury, Cumberland, Northum-
berland, and Southampton. The amusements began with a symbolic piece of the

restoration of amity between Graius and Templarius. Atter that the Prince of

Scobie 139

Purpool held court. To pay homage to hiun came the Abbess of Clerkenwell, hol-
der of the Nunnery and tands and Privileges of Clerkenwell, “*with a choir of
Nuns, with burning lamps, to chaunt Placebo to the gentlemen o! the Prince’s
Privy-Chamber, on the Day of His Excellency’s Coronation.™

It was the Abbess who made the difterence in that year's Revels For she was
not a ludy of count but u courtesan tfrom Clerkenwell. She was tall statuesque and
haugbty. Her name was Lucy Negro and she was i tact Black and an Africun,

This Lucy Negro was not the only Black courtesan around Clerkenwell. There
were several in the district at the ume, especially around “*The Swan, a Dane’s
beershop in Tumbuall Street. ™" Here, fashionable gentlemen ol the Inns of Coun
used to frolic. Dr. George Bagshawe Harrison, authonity on Shakespeare, claims
that the Bard of Avon tell in love with Lucy Negro, the most tumous courtesan ol
them all, only 1o lose her later to the Earl ot Southampton. Dr. Harrison makes
further more startling statement: **This Lucy Negro 1 would identify as the Dark
Lady of the Sonnets.”

Dr. Leshie Hotson, another renowned Shakespearcan scholar who has done
exhaustive research on tracing the origin of the Dark Lady whom Shakespeare
eulogizes in his sonnets, throws turther and ¢learer light on the issue:

We arnve at a beautitul harlot, black as hell, notortous in 1588 or 1539,
named Lucy or FLuce . This at once takes our mind five or six years on
wirds o the Gesia Grayorum —the chronicle of Henry Prince of Purpool’s
reign in 1594-95, and 1o the unsavoury st ol the Prince’s leodaries, in
which we read that o Bawd named Lucy Nepro Abbess de Clerkenwell,
holdeth the nunnery of Clerkenwell '

By this tme, then, some hive or sia years alter the Sonnets Black Lucy or
Luce has set up as the “madam™ of a house in Clerhenwell Her name was
Morgan ... 1 have been at some pains to collect facts and teports about Luce
Morpan. My reward s the discovery ot asenies ot documents mdi attng tha
some years betore she charmed Shakespeare she had Oest charmned Queen
Ehzabeth

Many Shakespearcan scholars, in spite of evidence supphied by the Lines of the
Sonnets, make the wildest claims ahout the identity of Shakespeare’s Dark Lady
love. Some very eminent British historians, blinded with bigotry, identity the
Dark Luady as a Brunette, an ltalian in the Coun of Elizabeth 1. Other cluims,
perched tenuously on the flimsiest threads of evidence, made other more prepos-
terous assertions: any other woman, except an Afnican. Yet Shakespeure’s poetic
words can leave no doubt, even in the mind of the most simple-minded. He be-
gins his Sonnets to the Dark Lady by defending her color. In Sonnet 127 Shakes-
peare writes:

In the old age black was not counted tar,
Or it it were, 1t bore not beauty's name,
But now is bluck beauty's successive hen
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So that there shall be no doubts as to the racial ongin of his Dark Lady,
Shukespeare gives this description ot her in Sonnet 130:

11 han be wires, black wires grow on her head
I have seen roses damask'd red and whate,
Hut no such roses see ban her cheeks.

These descriptions are clear as a bell and speak tor themselves. 1Uis generally
accepted in academic circles that the Sonnets were written around 1597 and
1598, At that point in time London was teeming with Atncans, and African
women lived in lurge numbers particularly in the Clerkenwell area of the city.
They were much courted by the young better-class men around town—Ilawyers,
actors, musicians, writers, the nobility. In a letter dated 1602 one Dennis Ed-
wurds writes to Thomas Lankford, secretary to the Earl of Hertford, asking:
“*Pray enquire and secure my negress’” and went on to give the address where his
lady love was to be found.

Situations ot this nature, in which African women were being seen as highly
desirable sex symbols, existed elsewhere in Europe trom the fifteenth and six-
teenth centuries onwards, in Germany, Italy, France through to Spain and Por-
tugal. The case of Isabeau, an African, born in the motherland, carricd in slave
chains to the Caribbean, and taken out of the plantations of Haiti to Paris, was a
cliassic one. She caused a tremendous sensation in France during the reign of
Lowms XV (known as the Boy King in the early years of the cighteenth century).
With her beauty, her taste in dress and the wealth she acquired as a result of her
exotic charm and superb physical beauty, she became the most sought after
woman i France. French aristocrats fell at the feet ot this Black goddess.
Among those under her spell was the Comte d’Artois, later to become the King
of France. Madame du Barry, herselt a beauty and favonte of the King, Lous
XV, though jealous of Isabeau, was forced 1o admit, and very grudgingly at that:

Isabeau was proclammed a charming creature and more than one grand per

sonage of the Court, more than one financier placed his heart and his purse at
her teet. Rare and magniticent adomments; great luxury: jewels and precious
stones: a natural taste in dress; an accent, piquant hecause ol its strangeness;
numerous servants; great sums of money to spend, helped to decide the suc

cess of babeau. Whenever she came to Versailles to see the King at dinner,
there was a great crowd to see her

The high point of her love lite was her rendezvous with the Prince, the Comte
dTArtors at his retreat at Bagatelle. Du Barry and Isabeau becamie fast Imiends, the
two most beautitul women in France, one white and the other Black. In her
memoirs, Madame du Barry devoted a whole chapter to her African friend. Even
though some of the writing is clouded by a snide remark about Isabeau’s color,
the impression conveyed is that Isabeau was a beautiful Alrican ancestor:
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That Afncan womian was charming Inigine her: wall, supple, but volupu-
ous, with a walk that was clegance iiselt He welbshaped eyes were alive
her mouth admirably Tormed. her shin was something between satun and vel-
vetsand the most beautitulb cars that one coold see. Tndeed, | must adnit. that
she mented her reputation

Isabeau was by no means the only favorite in royal circles in France. It was the
vogue in Europe ol the day tor high and wealthy personages to have Atrican
misteesses. Francis 1ot France had one; so did Louis XV, She wus Mademoiselle
St. Hilaire from the Caribbean. There was a son trom this union who claimed the
throne of France. From a royal brothel, run like o harem, and called the Parc-
aux-Cerfs, Louis XVI always chose an African beauty to be his current amour.
The first lover of Louts X1V, (1643-1715), the Sun King, stated historan J.
Michelet, was an African woman named Jeanne. His wite, Queen Marie Theresa
of Spain, was 1o pay him back in his own coin when she took an Africun lover,
Nabo, with serious consequences.

This hicence was extended to African men, as well, whose sexual favors were
sought even in the bedchambers of Queens. The case of Marie Theresa, Louls
XIV's queen caused the most concern. 1t became one of the best-known scundals
to travel down through the sixteenth, seventeenth, eighteenth and mineteenth
centuries” lanes of history, and to tind exposure even i the remaming lew years
of the twentieth century . Naturally, excuses were bandied about to save the honor
of the Queen. Bot none stuck and the real story wias whispered ain the cortidors of
Versailles, and spoken out Toudly and openly in the satons and streets of Pars,
the town and village lanes, and the byways and highways of the French country-
side. The accepted version of what actually happened between Queen Marie
Theresa and her attendant, Nabo, reads as follows:

Nabo who came from Dahomey was given to the Queen Marie-Theresa as a
gitt by M. de Beautort, as was the custom in those days The black teenage
young man was dwartish in height but very well-proportioned. The Queen had
him to attend her in her bedehamber, growing very fond ot him She kissed, cud-
dled and tondled him. A lonely woman lett 10 her own devices by the philander
ing of her royal consort, the plain rather plump Marie-Theresa sought solace and
comtort in the very amusing and considerate Nabo. He danced attendance on
every whim and capnice of his royal mistress. An intimate and strange relution-
ship grew out of the lonetiness of the lives of these two unwanted souls: a re
lationship which brought about a scandal that was to rock the whole of France,
and indeed the rest of Europe.

Marie-Theresa was about to become a mother agam but this time she became
more and more restless and worried. She kept repeating: I no foneer recogn se
mysell. T expenience strange disgusts and caprices such as never happened be-
fore. If' 1 were to do as T wanted to, 1 would be cutting somersaulis on the carpet,
like my litde Negro.™
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The King replied: **Ah, Madame, you make me shiver. Forget your foolish
lancies or you will have a child, bizarre and unnatural.™

The King was right. When the baby was born in 1656 it was of a dark brown
African color. The King became almost hysterical with rage and began stamping
and storming about the rooms of the palace. The Queen, as was to be expected,
kept swearing her innocence. Doctors tried their level best to pacify the King and
assured him that the baby was atavistic, a throw-back. The King was on the point
of accepting this biologically impossible story when someone mentioned the
Queen’s attendant, Nabo. **Why,’" exclaimed one of the doctors, *‘the color of
the child might have been caused by the black man’s looking at the Queen.”’

A look!"” shouted the King. *'It must have been a very penetrating look."’
Then, he ordered Nabo to be brought in his presence. Someone declared, *‘He is
dead, your Majesty.”" Actually, Nabo had been spirited away some little while
before this occasion of the birth. The story was told that he died suddenly, and
very soon after the Queen gave birth to his daughter, a daughter who was named
Louise-Marie, a name compounded out of the name of both the King and Queen.
The sudden death of Nabo, an otherwise healthy young African in the prime of a
hte that had decades of years ahead, remained an unexplained mystery, lke the
lite of his daughter Louise-Marie. It is not too fanciful to surmise that Nabo's
death was not of natural causes.

Someone intimate in court circles, the King's cousin, Mademoiselle de
Montpensic, gave a first-hand account of what actually did take place at the birth
of the child:

The Dauphin told me of the trouble they had with the illness of the Queen
and the crowds that were there when the King arnved; how the Bishop of
Guardes, his first almoner, now Bishop of Langres, almost tainted with sor-
row because the Prince and everybody laughed; that the Queen had been
angry, and that the royal infant that had just been born, resembled a litle
Nepro Dwart that Mo de Beautort had brought her from foreign lands —a it
tle Negro that the Queen always had with her .. that the child would not
live and that | should not mention it to the Queen. When the Queen was a hit-
te better 1 owent every day to the Louvre 10 see her. She told me that
cveryone had laughed at seeing the child, and the great pain their laughter
had caused her.

The child lived and as mentioned elsewhere was named Louise-Marie. So as
not to cause further embarrassment to the King and Queen and to the country,
Loutse-Marie was whisked away secretly to the distant convent of Moret, and
placed in the care of the Mother Superior and her Nuns. Absolute secrecy was
demanded of them by the King. The child was kept a virtual prisoner and not al-
lowed to go out. She grew up in the convent and became a Nun. However, she
still pined for her treedom and restoration to what she knew (for she had learnt
the secret of her birth) was her rank. One day, the story goes, when the Dauphin,
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Louise-Marie, illegitimate daughter of Queen Marie-Theresa, wife of the King of
France, Louis X1V, became known as the Black Nun of Moret.

heir to the throne of France, was hunting i a nearby Torest, and she learnt who it
was, she burst into tears and said: “" It 1s my brother, ™

Of this period in the life of Loutse Marie, who became known as The Black
Nun, the Duke of St. Simon, statesman and one of the top frgures in the King's
Coun, wrote:

Speaking of the secrets of the King, it s necessary to make amends for
something else | had torgotien. Everyone was astonished at Fontamebleay
this year, to see that hardly had the princess arnved than Mme  de Maintenon
ok her o the hitle convent of Moret, where there were hikely to be no
amusements or persons of her acquamtance She returned there several
times, which awoke cunosity and rumors—Mme. Maintenon went often (o
Fontainebleau and finally one got accustomed to seeing her go there.

In the convent was a professed nun, a Negro woman, unknown to cveryone
and who never showed hersell 1o anyone
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Bontemps, first valet to the King and governor of Versalles, 1o whom T have
spoken and to whom the domestic secrets are known, bad placed her there
quite young after paying a larpe sum, and a regular pension. He took great
care that everything that could add to her comtort was provided. The Queen
went often to Fontainebleau to see her, and after her, Mme. de Maintenon.

I'he Dauphin went there several times, and the princess and the children, and
all asked tor this Negro woman and treated her with kindness. She was re-
cenving more marks of distinction than the best known or most distinguished
person there

Legends begun to grow around the Black Nun. She was honored ““as one ol
those Black Madonnas attributed to St. Luke, who performed miracles and at-
tructed pilgrims.”" But there was another more colorful aspect to her fascinating
mystenous life. She was involved in one of the most romantic love stories of later
years. It was clatmed that the King's nephew, the Duke ot Chartres, fell violently
in love with her during a visit to the convent, and he spinted her away. When the
King refused o give his consent to a marriage, the Duke was compelled to take
her back to the convent at Moret where she remained until her death in 1732,

Many were the stories and legends which grew around The Black Nun,
Louise-Marie, daughter of Queen Marne-Theresa, wife of the Sun King Lows
X1V, and her Atrican lover, Nabo. Her portrait was hung in the art gallery of the
Library ot St. Genevieve in the Latin Quarter ot Paris. It shows Lowse-Mane to
be w beautitul Black woman (prettier than her mother, the Queen) with bright
bluck cyes, a prominent nose, thick lips and a long chin. The lower part of her
tace 1s unnustakably Atncoid. Specimens of her handwriting have been pre
served. The original documents detailing her birth and background disappeared
as silently and mysteriousty as her African tather, Nabo. All that was rescued
trom solation and is at the Fibrary ot St. Genevieve was the cover in which the
documents were kept.

It bears the ntle: “*Documents concerning The Princess Louise-Mane, daugh-
ter of Lows X1V and Manie-Theresa. ™ Thus history records that Louis X1V, a
white King ot France, in sexual union with his white Queen, Marie-Theresa,
tuthered an Atrican daughter! These are the sins of omission and perjury which
Africans have had to contend with from time immemorial when Europeans write
on matters concerning them.

But even going turther back into the years of antiquity, tfrom as far back as
1000 A.D., and ¢ven further, right up to 1450, the century before Shakespeare,
we discern the presence of African women playing a most striking role on the
European scene. And when we talk about Europe in that slot of time we must be
precise as to which areas we are reterring. Also, we must detine and categorize
the racial internuxing that took place in Europe from carhest times. Many people
do not realize how recently the concept of **Europe’ came into being. Historiuns
R.R. Palmer and Joel Colton in their book A History of the Modern World wrote:
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There was really no Europe i ancient times. In the Romuan | MPITe we My
see a Mediterranean world or even a West and an East m the Latin: and
Greek speakimg portions. But the West ineluded parts of Alnca as well as of
Europe, and Europe as we know i1 was divided by the Rivne-Danube tron

ter, south and west of which lay the aivilized provinees o! the Empre, and
notth and cast the “barbanians™ o whom the civihized world knew alimont
nothing

. In tact, Palmer and Colton maintain in their study that the word " Europe, ™
since st meant little, was scarcely ever used by the Romans, at all. So, i very
carhiest times when we say Churope™ we wie really reternng o the Gracco-
Roman arcas ol civilization since the north and east had produced nothing in the
tield of enhghtenment except that the aren was the habitat of “barbarians.” In
the interest of truth it is imperative to remove the European mystque around the
Graeco-Romun Empire in those ancient times. Europe gets the credit for culture,
civilization and enlightenment of this Empire when, in historical fact, that was
not the case. Europe, as the world was wrongly led to perceive it, just was not in
existence as the home base of culture and civilization. In the words of the Ugan-
dan scholar, Professor Ali A. Mazrui of Makerere University:

ICis atany rate tme that it was more openly conceded not only that ancient
Egypt made a contribution 1o the Greek miracle, but also that she 1 turn had
been influenced by the Atnca winch was to the south of her. To grant all this
IS, 0 sense . to universalize the Greek heotage. 1s 1o break the European
monopoly of identihication with ancient Greece

The logic of this statement by Professor Mazrut remains quite obvious: that
ancient Greeee was not m a real sense European since it owed most ol 1t cultural
hentage to the Alncanness of Egypt, Ethiopia and Sudan. Take, tor instance .
Sa.npphu, the sixih-century B.C. poct who has been accepted as the best lync poct
of Greece. The Greeks admired ber poetry to such an extent that she was called
“the Tenth Muse. " She deseribed herselt as Black, an Atrican.

Greek Gods and Goddesses, and much of what is known us Greek Mythology,
have been borrowed or, 1o be more explicit, stolen trom Egypt, and other Nile
Valley countries. In tact, much more that was later credited 1o the Greeks many
aspects of thewr philosophy, mathematics, physics, medicine, law, ete.~ have
had their roots dug out ol the Nile Valley ¢ivilization and culture. Most of the
Gods und Goddesses of Greeee were of ancient Egypuan (thatis, Afnican) ongin
The muses have described Egypt as the daughter of Ethiopra. To reintorce this
claim, the Greek historian Herodotus has stated that *almost all of the names of
gods came into Greece trom Egypt.”

Zeus, known as the father of all the gods, was ot Ethiopian ancestry. He sired
ason named Epaphus. The great Aeschylus, tragic Greek poet, suard ot Zeus,
“"And thou shalt bring torth Black Epuphas, thos named from the manner of Zeus
engendering. ™" One ot the utles of Zeus was Ethiop, signitymng Black (Alrica).
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Among the Greek Goddesses, Diana ot Attica was Black and an Ethiopian. It
was Apollo who took her away from her country. Not only did the Greeks claim
Atrican Gods and Goddesses but they worshipped them, and paid homage to
them, as beings of a higher level, higher than the ordinary mortatity ot men and
women: beings who were capable of acts above the capability ot man born out of
woman. In other words, their hero-and-heroine image and role models trom an
tiquity up to today have been out of the image of Africans. Atrican women, as a
result, were more tavored among the Greeks than their own. They were viewed
in a variety of ways with the sex motif almost always a factor. 1t ruled the pas-
sions and attitudes of Greek men in the arts, literature, and in their social be-
havior. 1t was in the Greek city of Corinth where a Black Venus was adored and
gloritied, for her beauty and charm, as a symbol of love. One of the best-known
Venus figures in Europe is that of the Black Venus by the Italian artist Alessan-
dro Vittoria (1525-1608). Incidentally, the Goddess-image of Venus or Aphro-
dite was taken from the Egyptian goddess Hathor. So when Europeans speak of a
Black Venus, they are making a statement that is chronologically incorrect. In
fact, in their mythology, the most famous temale magician of all time was Circe,
who played a great role in Homer's Odyssey. Ancient Greek drawings depict her
as a beautiful African woman. To her was attributed the power of turning human
beings into lower animals. She, it was, who changed the companions of Ulysses,
the Greek hero-warrior, into hogs. 1t was evident that African womnen were the
favorites of Greek poets. One poet wrote praising them to the skies, saying:
““With her charms Didymee has ravished my heart. Alas 1 melt as wax at the
sight ot her beauty. She s Black, it is true, but what matters? Coals are black; but
when they are alight they glow like rose cups.”” Such praise was commonplace
among Greek poets,

But Greek lovers of the African woman did not restrict their worship enly to
the love-sex vision. There were contradictions. The Greeks saw other virtues in
African women, virtues not directly related to the passions of the tlesh which the
Bluack temale body incited in them. For instance, their Goddess of Chastity, Ar-
temis, was Black. The Greeks chose an African princess, Minerva, to represent
their Goddess of Wisdom, thus placing the Atrican woman, not only as a desir
able object of sex, but as a virtuous, spirituat and intellectual being capable of
elevating man to lottier heights.

Following in that tradition through the centuries, we find some African women
who were deeply religious and endowed with mystical powers. For instance, in
Span, i the 17008, an Atrican girl from Guinea named Chicava became one of
the leading religious figures. Adopted by the Emperor Charles 11 at the age ol
nime she was christened Teresa Juliana. She was put in the care of the Murguis
Marrera and his wite who brought the girl up as their daughter. When her uncle,
the King of Nina Baja, tried to torce her hand in marmage she entered the Con-
vent of La Penitencia, Salamanca. As a nun she became tamous tor her spiritual
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Many Goddesses of Greek Mythology were conceived as Africans

God . One of the
Artemis, Goddess of Chastity. e

work, showing that she had miraculous powers. Teresa Juliana died in 1745 Her
memory and her relics are sull esteemed with veneration. In 1757 an epic poem
was written about her lite and works. Up to today she is remembered in S pain
and other Catholic countries as La Sunta Negrita-—The Black Saint
While there were African women who were mistresses of the highborn in Eu

rope—there were those who were darlings of rovalty in other less carnal relation-
ships. For instance in 1504 two ““blackamoor™ girls were taken to Scotland to the
Royal Court where they were baptized and educated. They were named Elen and
Muargaret and waited on the Queen, Margarel of Scotland,

. as her personal and
favornte attendants,

Then popularity rose 1o such herghts that i June 1507 4
tournament was held in honor of the Queen’s bluck lady, Elen Moore, which w

. ~fe> ' . » a sl The oy }

conducted with the greatest splendour. The highborn wiite ladies at count could
scarcely contamn thewr jealousy.
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Part of a magnificent jewelled candle-holder in the Louvre, presented to Marie de.i
Medici by the City of Venice on her marriage to Henry 1V of France. Inthe ccn}gr is
the head of an African woman superimposed on the head of a white gqueen. That
woman is Anna, mother of Alessandro dei Medici, first Duke of Florence. Marie dei
Medici was a blood relation of Alessandro, known in Italian history as The Moor.

In the 1850s one of Queen Isabella of Spain’s most cherished tavontes was an
Afnican beauty and guitanst named Maria Marline.

A celebrated case of a royal darling was that of lsmeria, an Atrican woman
from the Sudan whom Robert d’Eppes, son ot William Il ol France married.
There was a son by that marriage named Jean, who became a compamion ol St.
Louis, King of France during the period of the Crusades. In a chart ot 1236, Jean
is described as the **son of the Negro woman.”' lsmeria, herself, was a notable
person and achieved lasting 1o gnition. At her death she was make a Black
Madonna. While in the Sudan, she had saved many Chnstian knights trom death.
Her fame had reached such esteemed proportions that a town sprang up near her
shrine, and pilgrims trom all parts of France came to pay homage to her, with
rich presents. Among those who came to worship at her shrine were Joan ot Arc,
Louis X1 and Francis 1. She is remembered as Notre Dame de Liesse

Black women were the most talked about, sought atter and courted women in
Furope trom the tme Europe made contact with Atrica. Buropean men ol all
ranks could not resist their charm; a charm that was mysterious, spiritual, yet
with that spark or theker of sensuality that ignited the passions of European men
and made them pay homage to both a physical and a spiritual quality. Anselme
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d"Ysaguirr, 4 French nobleman and member of Parliament in Toulouse, France,
in 1413 tell deeply in love wath Salam-Casars Trom Gao, Songhay, the beautitul
20-year-old daughter of a chict. Salem-Casais gave birth o a lovely duughter
named Martha. When the child grew up she became the belle of Toulouse. Therr
descendants marned into some ot the leading tamihes in Toulouse: families that
have grown through the centunes and are in existence up unul this present time
Traces of Atrica have disappeared in this and Literally hundreds of thousands of
such famlies in Europe and also i Britain. This is a historical fact which should
be made known (o those hordes of misguided whites who are forever shouting oft
their unlettered mouths about a pure white race In the words of more sensible
white scholars, such a condition does not exist, never did, and never will,

One of the most celebrated cases of an African woman who won the attention
of a venerated member of ltalian society was Anna. She was 1o enter into the ser-
vice of Alfonsina Orsini, a near relative of Curdinal dei Medici, who became
Pope Clement VIL. Out of this association with the Medics a son was born in
IS11 named Alessandro der Medici, Duke of Florence. All the wrtters of the
period agree that Alessandro was of Afnican origin and his portrait by Bronzino
reflects this tact. Alessandro married Margaret, daughter of Charles V., cmperor
of Germany, Spain and Austria i 1536, His mother, Anna, was so beautitul that
she was called the Italian Cleopatra.

The vogue for Atncan women was most manitest in the works of Writers,
poets and artists. Tt was always tashionable for artists to paint or seulpt the Al
cun woman - all her beauty and glory. In fact, the presence of the Atocan
woman in Europe was to impact visibly on all sectors of the society From the
Renaissance painters to the seventeenth, crehicenth and nineteenth century ar
tists, the African woman in Europe was u favorite. African children and men
were also very popular and were trequently painted by some of 1the most celeb-
rated painters: Rubens, Hogarth, Zoffany, Gainshorough, Reynolds, Watteau,
and many others. Qualitics most evident in many ot the patntings of African
women are sensuality and sex. For instance, William Hogarth (1697-1764) the
prolific British artist, in one of his pictures entitled ** An Unpleasant Discovery ™
shows the triends ot an English dandy discovering that he has a Black woman in
his luxunous bed. Incidentally, this picture 15 ometted trom most editions of
Hogarth. However, a copy appears in Iwan Bloch's Sex Life in England. In one
of his other pictures titled The Rake's Progress Hogarth paints an Africun grl
witnessing a scene of profligacy. Sir Joshua Reynolds (1723-1792), in one of his
famous portriits in private possession at Woburm Abbey, has a tull-bosomed Af-
rican woman contrasting her natural beauty with the ““noble™ beauty of the mar-
chioness, Lady Ehzabeth Keppel. In one of his best portrants, tiled UNegress
Mounting a Horse,™ the Brench cighteenth-century artist Robert Auguste shows
a sensual, physical study of a nude Atrican woman about to mount a stullion. The
symbolic meaning and iterpretation of his study is quite clear.

One of the most shocking and degrading pictares about the African woman to
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Woman Mounting a Horse. Private collection. Jules Robert Auguste.
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The Black Vends by Alessandro Vittoria (1525-1608). 1t was the vogue tor Furopean
artists, writers, and poets to conceptualize the African Woman as a Black Madonna.
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come out of seventeenth-century Europe was painted 1n 1632 by Christian van
Couwenbergh. Titled The Rape of the Negro Woman, 1t shows three white men in
a4 bedchamber having overpowered and stnipped an Atrican woman and about to
rape her. She s struggling to get free. This picture was descnbed by the Swiss
histonian, Hans Werner Debrunner, as “revoltingly honest.”” He went on to say
that “"ina dramanc way, the painter accuses FEuropeans of brutal abuse ot Atn-
cans. " Debrunner, atter looking at the paintings of Atrican women by European
artists, gives his interpretation and summary of attitudes. He states that

The Atocan woman belongs 1o the dream-world of pnmal psychological
conceptons. . All these representations and  descriptions ol Alncan
wonien show a common tendency: to imagine o the Alrican woman a being
somettnies dangerous, sometimes amusing, always dilterent and possibly
cven doomed to perdition.

While this may well be the sum total of the European artists” conception ol the
Atrican woman in Debrunner’s view, it still omits another aspect ol the African
woman brought out by many European artists: the spiritual, madonna-like qual-
iies and the Bluck Venus and Black Goddess image which have remained. This
athier conception of those European artists cannot be used as a yardstick to judpe
with any accuracy the realities of the situation of the Atrican woman in European
society. She was mistress, mother, lover, wife in that continent, More than that,
she was vested with spiritual qualines: chaste, holy, pure, miraculous. In Euro-

pean society she was certamnly not ““doomed to perdition.” She was a woman
who otten inspired, and whose physical and spainitual attributes shook the thrones
of Europe and caused not ripples, but waves, among the most poweriul, the most
rehigious, the most artistic.

1tas 0 the poetry of Europe, of Britain, of the world, that the Atrican woman
has most frequently and hberally been portrayed. In fact, it would not be inaccu-
vate 1o state that no other race of woman has been culogized in the poetry ot the
waorld of Lurope, America and elsewhere as the Atncan woman. Poets have et
her Lastimg immortal smage: Black Madonna, Black Mother, Black Goddess,
Black Venus. When we cast our munds back into the antigmty of Europe, these
are the images that appear betore us. The rest pales into insigmiticance. Even
during the years of the Afnican slave trade, when extremes ot humliation were
heaped upon captured Atrnicans, taken (o the plantation prisons of the Canibbein
and North America, Europeans were penning panegyrics about the Black Venus.
European artists, too, used the image of a Black Venus to symbolize the journey
trom Atnca across the Middle Passage to the slave plantations of the Amencas
and the Cartbbean. In 1818, T. Stothard painted a symbolic canvas entitied The
Vovage of the Sable Venus from Angola, West Africa, to the West Indies, ey-
corted by a White Neptune and a Nimbus of White Cupids. This portrait gave po-
ctic expression to the tact that “fanciers ot fair bluck temininity from Boston,
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The voyage of the Sable Venus from Angola, West Africa, to the West Indies,
escorted by a white Neptune and a nimbus of white cupids. Painted by T.
Stothard, 1X18.
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Mass., to Buenos Aires used to await the slave-ships for the arrival of these black
Venuses''—to use the words of J.A. Rogers. A member of the Bntish Parha-
ment, after seeing Stothard’s great painting **The Black Venus' wrote these ec-
static lines:

Her skin excelled the raven’s plume
Her breath the fragrant orange bloom
Her eyes the tropic beam.

Sott was her lip of silken down

And mild her look as eveming sun
That gild the cobre stream.

And so the image of the African woman remains enshrined in Europe for all
time. She cannot be erased from their history or indeed from the history of the
world. She is there forever, not only as the Black Madonna to be worshiped by
Pope John Paul Il and millions of other Catholics; but also as the Black Venus,
desirable, unattainable; as the beautiful fruit of creation, holding magnetic at-
traction for European man. Most important of all, she unmasks the pretense of
strength and power in the European man and shows that, beneath that veneer of
sophistication and might, he holds no control over the weakness of his flesh; so
that he, too, will always pay homage to her—to the Black Venus—the African
Goddess of the earth-our queen.
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Dr. Cheikh Anta Diop
author of the African Origin of Civilization
and the world's leading Nile Valley cultural historian,
will be the keynote speaker.
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For further information, write to:
The Bennu Study Group, P.O. Box 371435, Decatur, Georgia, 30037-1435.




